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ou’'ll bag more bye like color 
ANSCO NATURAL 


| 
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All year round, whether you're photographing 
the ripe, rich hues of Autumn or the first pale- 
green signs of Spring, Ansco Color Film will 
give you truer, more life-like, more natural 
effects in your color pictures 

You'll find it reproduces skies in true pastel- 
blue records foliage in luscious greens 
gives flesh tones more warmth and beauty. Try 
it and see how much more pleasing your color 


pictures can be. At leading camera counters 


for popular-size still and movie cameras. 

Ansco Color Film comes back after process- 
ing as sparkling color transparencies all ready 
for hand viewing or projection. Or, you can 
process your own Ansco Color and make Print- 
on color prints. Your dealer also can supply 
this inexpensive service through an authorized 
Ansco finisher near you. ANSCO, Bingham- 
ton, N. Y. A Division of General Aniline & 
Film Corporation “From Research to Reality.” 











ictures by shooting with 
OLOR FILM! 


Whether you use roll film or 35mm magazines, 
you'll get better results with an Ansco Camera! 


The New ANSCO SPEEDEX 
SPECIAL “R” 


Gives you the convenience of ac- 
curate rangefinder focusing without 
the cost of lens-coupled range- 
finders. Agfa Apotar f4.5 lens; 
1/300-sec. M-X Prontor shutter; 
single - window rangefinder - view- 
finder; double-exposure prevention; 
self -timer; all-metal construction. 
Makes 2!4”"x2!4” pictures on 120 
size roll film. 


AT YOUR DEALER ONLY .. . $55.00 


The New ANSCO SUPER 
REGENT 


Sets a new high standard of value in 
precision-built rangefinder minia- 
tures. New, sharper-cutting Agfa 
Solinar f3.5 lens; 1/500-sec. M-X 
Synchro - Compur shutter; super- 
accurate wide - base lens - coupled 
rangefinder; automatic film trans- 
port; double-exposure prevention; 
all-metal construction. Uses stand- 
ard 35mm magazines. 


NOW ONLY 





ASK FOR 
ANSCO COLOR FILM AND ANSCO CAMERAS 
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, Sharland photographed the well- 
known model, Linda Harper, in her 
New York studio and the striking 
color shot was purchased by Life 
Magazine for use as a cover illustra- 
tion. Sharland used Ektachrome 


Type B Film, exposing a half second 
~— at #/8 in an 8x 10 Deardorff camera 
including CAMERA and AMERICAN PHOTOGRAPHY equipped with a 20-inch Bausch & 

; “(Fi Lomb lens, whose ample focal length 
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tive with adequate image size. Note 
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camera you want. 


. . Only 10% DOWN and the balance 
on convenient monthly payments for the 
And you get 10-day trial 
and full year service guaranty. 
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with short note giving age, occupation, and 3 references. 


Cameras used, subject prior sale. 


and insurance. 





35mm CAMERAS 





ARGUS C4, f2.8 ctd. CRF 49.95 
BOLSEY B, f3.2 ctd. CRF 29.56 
BOLSEY B2, f3.2 case flash 34.00 
BOLSEY 822, f3.2 ctd 37.50 
BOLSEY C22, f3.2 ctd. Sync 67.50 
CANON IV S2, f3.5 ctd. Sync 99.50 
CIRO 35 £3.5 ctd. CRF 29.75 
CONTAFLEX 35, £2.8 ctd. M-X 98.50 
CONTESSA 35m f2.8 ctd. Sync 94.50 
EXA £2.9 ctd 47.50 
KODAK 35, f4.5 chrome 26.50 
KODAK PONY 135, f4.5 ctd. Sync. 22.50 





KODAK RETINA I, f3.5 EktarC-R. 24.50 
KODAK RETINA tla f2 ctd. XM 79.00 
MINOX I, £3.5 coated 5 

ROBOT STAR f1.9 ctd 




















c 
VOIGHT VITO iil {2 M-X 75.00 
LEICA CONTAX & EXAKTA 
CONTAX I, 3.5 59.50 
CONTAX I, f2 Sonnar 57.50 
CONTAX II, f1.5 Sonnar 127.50 
CONTAX Ila, f2 ctd. Sonnar 179.00 
CONTAX III, £2 ctd. Sonnar 109.00 
CONTAX Ila, f1.5 Sonnar 235.00 
CONTAX D, f2 Biotar preset 147.50 
EXAKTA Il, f2 Biotar... 119.95 
EXAKTA VX, f3.5 Tessar M-X 139.00 
LEICA HF, £3.5 ctd. Elmar 127.50 
LEICA WIC, f2 ctd. Summitar 127.50 
LEICA tila, £2 Summar. 89.00 
LEICA HIF, £2 ctd. Summitar 175.00 
LEICA HIF, £3.5 ctd. Elmar 152.00 
LEICA HIF, f1.5 ctd. Summarit 220.00 
REFLEX CAMERAS 
ANSCO REFLEX, f3.5 ctd 92.50 
ARGOFLEX EF, f4.5 ctd 37.95 
AUTO ROLLE! III, £3.5 134.00 
AUTO ROLLEI, £3.5 Tessar Sync 114.50 
CIROFLEX B f3.5 ctd 39.00 
CIROFLEX E, £3.5 ctd. Sync 67.50 
FLEXARET, f3.5 ctd. Sync 48.00 
GRAFLEX 22, 3.5 ctd. 59.50 
HASSELBLAD [2.8 Ektar ctd 235.00 
ROLLEICORD 111, £3.5 cta 74.00 
'KOFLEX tla, £3.5 ctd 87.50 
<ODAK REFLEX tI, £3.5 ctd 59.50 
PRESS CAMERAS 

2%%3% Ann Speed Graphic, ctd 

4.5 Sol CRF, Gun 119.00 
2%x3% B&J, 14.5 RF 64.50 
2%x3% Busch 14.5 CRF 79.50 
244 %3% Crown Graphic, ctd. f4.5 

CRF ‘ 137.00 
2%x3% Speed Graphic, 14.5 

Tessar, Sol RF Gun 120.00 
3%x4% Ann Speed Graphic, [4.7 

Ekta CRF 123.00 
3%x4% Ann Speed Graphic, £4.7 

ctd. Ektar Sync Sol CRF 137.00 







You've Got to See It 


2"«sq- AMIFLEX 


#3.5 coated 
SYNC SHUTTER 
speeds 1/10 to 

1/200 sec 

BRAND NEW 


34 


Case 4.50 
1.00 postage 





Add 85c each postage 


3%x4\% Pace Crown Graphic, ctd 
14.7 CRF 








147.00 
4x5 Ann Speed Graphic 4.7 
Ektar Sol CRF 127.00 
4x5 B&J 14.5 Tessar CRF 99.50 
4x5 B&) 14.7 Ektar So, KRF 109.00 
4x5 Pacemaker, Sp'd {4.7 145.00 
4x5 Pacemaker, Sp'd f4.7 ctd 
Ektar, Sync, Sol CRF 179.50 
ENLARGERS 
35mm FEDERAL cond. f4.5 37.50 
2%x3% FEDERAL 269, CL [6.3 39.50 
24x3% FOTOLARGER, f4.5 2.50 
2%x3% OMEGA 7.50 
2%%3% AUTO. MEGA B5 





4x5 FOTOLARGER 100 








36.00 

4x5 NATIONAL, Cold Lite 59.50 
4x5 FEDERAL 450 f9.5 67.50 
4x5 KEYZER Cold Lite 59.50 
5x7 AUTOMEGA £3 196.50 
5x7 ELWOOD S-2 f6.3 NEW 77.50 
5x7 SOLAR 49.00 

MOVIE EQUIPMENT 
8mm CAMERAS 
B&H 134V {2.5 ctd 56.00 
B & H 220 f2.5ctd 31.00 
BOLEX L-8 2.8 ctd 59.00 
REVERE 88 f2.5 ctd 36.95 
REVERE 40 2.5 ctd 57.00 
8mm PROJECTORS 
B & H 221 500 W case 62.50 
B & H MONTEREY 500 W case 67.00 
KEYSTONE 109, 750 case $9.50 
REVERE 85D, 500 W case 61.50 
REVERE 90, 750 W case 86.00 
16mm CAMERAS 
B&H 70 DL f1.9ctd 237.50 
KEYSTONE A-7 f1.9 ctd 
| BRAND-NEW 79.50 
REVERE C-16 f1.9 83.50 
16mm PROJECTORS 

B & H 273 A750 W case 120.00 
KEYSTONE A-82 750 W case 89.50 
REVERE 48 750 W case 102.00 





USED SLIDE PROJECTORS 





150 W KODASLIDE MERIT 16.50 
200 W ARGUS PBB 200 BC case 29.95 
200 W SKAN 9.00 
200 W TOC HEADLINER BC 24.00 
200 W SUE MODEL B BC 29.00 


300 W GOLDE MAN BC 31. 
300 W TDC MODEL D, BC 41. 






































































































































300 W ARGUS PB300WBC. 29,50 


— —— —_— 
300 W TDC MAINLINER BC 

300 W TDC DUO 35x 2% BC 

300 W SVE SKYLINE B BC 

500 W GOLDE MASTER 

500 W AMPRO, Case BC 

500 W LA BELLE BC 

500 W LA BELLE 33, BC case 
750 W TDC PROF, BC 


Caoueuwew 
Ororasnes 
woouuwvoso 
ecococoovce 


Se 
Last Minute Special 
BRAND-NEW "LOAN OUTS" 


DORMITZER DBI 
ELECTRONIC FLASH 


1/2000 
batteries 
7x81/2x2'2 


7950 


amateurs 
Cycles 7 sec 
Small size 


Shpg wt 15 Ibs 


MAIL ORDER HEADQUARTERS 


Dept. SP 10 


561 £. Tremont Ave. 






New York 57, N. Y. 
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105mm 4.5 Telephoto 


EXAKTA VX 
Coated 
#2.8 


ZEISS 
TESSAR 


used 
s+. 99.50 add 1.00 postage 
Case 8.50 


RANGEFINDER PRISM 


Combined with 
VIEWFINDER 


For Exaktas V, VX, 


10” 5.5 TELE 
ASTRA LENS 
NEW 


ey 50 


65c postage 
BELLOWS EXTENSION, photographs 
subjects from inches to two feet from 


BRAND 
NEW 


camera. Uses any tens with 
Exakta mount. BRAND NEW 14.95 
c postage 


SAVE $29.00 ON USED 


Complete 


& with CASE & 
LA 


F SH 
#3.5 lens 


yne 
Shutter 
Add 1.00 post 





Exclusive HI-SPEED 
EDINEX Ills 
Coated f2 gp -stgat 


XENON 
Compur-Rapid 
Synchro ; 
COUPLED RANGEFINDER 


© shutter speeds 1 sec to 1/S00th 


Case 5.50 BRAND 
-~ Flashgun NEW 6 50 





5.50 
Add 1.00 postage 


STERLING-HOWARD, Dept. SP-10 
561 E. Tremont Ave., New York 57, N. Y. 
1 enclose 10% of the above price please send 
me the 1 understand | have a 
10-day FREE trial period, and one year guar- 
anty (include note, giving age, and occupa- 
tion—three references). 
Please rush my FREE News Letter 
to read all about the big Binocular 
and Primarflex sale. 
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“THE STANDARD 
OF THE STUDIOS” 














by Norman C. Lipton 


A round-up of recent developments and significant trends 


Cinerama's Successor? A _ wide-screen 
movie projection process demonstrated by 
MGM in Hollywood last June 22nd was 
described by the daily Hollywood Re- 
porter as comparing favorably with Cin- 
erama in the audience-participation sense. 
Technologically, the process which is 
known as Todd-AO (for Michael Todd 
and the American Optical Co.) is supe- 
rior to Cinerama in that it requires but 
one projection machine (instead of three) 
and employs a continuous deep-curved 
screen (in place of Cinerama’s seamed 
screen). In effect, Todd-AO is a simpli- 
fication and improvement over Cinerama, 
for there is no jiggle between sections of 
the screen image, and the feeling impart- 
ed to the audience was reported to be 
just as effective as in Cinerama. 

The taking film employed in the special 
test was a special 65-mm width of East- 
man Color Negative which had been 
processed and printed on a special 65-mm 
release material printed by Consolidated 
Film Laboratories of Fort Lee, N. J. The 
projection rate is 30 frames per second 
instead of 24 frames per second, the con- 
ventional rate for sound films. Special 
projectors for the process, which can also 
be used for ordinary 35-mm release print 
projection, are being made for the Amer- 
ican Optical Co. by the Philips Co. of 
Holland. Lenses used for shooting the 
test scenes ranged from an extreme-wide- 
angle with a 128-degree acceptance angle 
through angles of 64, 48, and 37 degrees. 

The Todd-AO process was developed 
by a research staff headed by Dr. Brian 
O’Brien, v.p. for research of American 
Optical, who is also Director of the In- 
stitute of Optics of the University of 
Roche:ter (N. Y.) on leave of absence. It 
is principally intended for the presenta- 
tion of long-run shows of spectacular mo- 
tion-picture productions. The first of the 
latter scheduled for filming by Todd-AO 
is the Rogers & Hammerstein musical 
comedy Oklahoma, excerpts of which 
were presented in the demonstration pro- 
gram. 


Simplified Color Films. The technical 
ramifications and economic advantages of 
double- and single-layer color films of the 
“mixed grain” type were scouted recent- 
ly by George Ashton in his occasional 
department Colour at the Cinema pub- 
lished in the April 16, 1954, issue of The 
British Journal of Photography. Mr. Ash- 
ton’s information and intriguing specula- 
tions about the possibilities of these sim- 
ple color materials were based on recent 
patents granted to Kodak in Britain— 
specifically B.P. 702,200 and 702,255. One 
variety of mixed-grain color material in- 
corporates red and green sensitive grains 
in one emulsion layer (these are devel- 
oped by reversal to provide a cyan and 
magenta image respectively) plus a blue- 
sensitive layer (developed to yellow) 
coated on top of the first layer. The sec- 


ond consists of a single emulsion layer 
incorporating the three differentially 
color-sensitized groups of silver-halide 
grains that form the color image. In his 
discussion of the mechanisms involved, 
the author proposes an ingenious solu- 
tion to the problem of sensitizing-dye 
diffusion within a given emulsion layer— 
an achievement for which he is peculiarly 
qualified by virtue of his background as 
a motion-picture color-laboratory man- 
ager, patent researcher, and photographic 
magazine writer and editor. 


Transparency Viewer. An unusual and 
generally unpublicized feature of the new 
10 x 10-inch Kodak Transparency Illumi- 
nator Model 1 is the fact that the light 
source, a 60-watt tungsten lamp, is en- 
closed in an almost airtight plastic case. 
Yet the unit does not overheat. The ex- 
planation lies in the fact that the drawn 
Styron Plastic sheet is a high infrared 
radiator which throws off the heat into 
the surroundings without the aid of 
louvres or forced-draught ventilation. In 
keeping with transparency-viewing cri- 
teria outlined by Kodak research work- 
ers Sorem and Nelson in the paper, Spec- 
tral and Luminance Requirements for 
Color Transparency Illuminators (T&T, 
September 1953), the viewing surface of 
the Illuminator is made of white trans- 
lucent Plexiglas with a special blue-glass 
filter on the outside which, with the tung- 
sten light source, provides sufficient bril- 
liance at a color temperature of about 
4000 K. The unit is priced at $14.50. 


Technical Conventions. The 1954 Confer- 
ence of the Society of Photographic En- 
gineers, which we covered on a topical 
basis in last month’s T&T, seems in ret- 
rospect to have been one of the more 
important meetings of the year for indi- 
viduals interested in photographic tech- 
nology. It commanded the presence of 
Dr. C. E. K. Mees, founder and retired 
chief of the Kodak Research Laborato- 
ries; electronic-flash pioneer Harold E. 
Edgerton of M.I.T., along with teams of 
research workers from the nation’s lead- 
ing photographic organizations—in addi- 
tion to government personnel and pri- 
vately employed individuals who pre- 
sented papers to the distinguished assem- 
blage. There will be another meeting of 
this type on October 5 to 9 of this year, 
when the Technical Division of the Pho- 
tographic Society of America mounts its 
convention-within-a-convention at the 
Hotel Drake in Chicago. Furthermore, 
various aspects of color, motion-picture 
technology, and high-speed photography 
will be covered in papers presented at 
the 76th Annual Convention of the So- 
ciety of Motion Picture & Television En- 
gineers at the Ambassador Hotel, in Los 
Angeles, from October 18 to 22nd. Other 
topics will come up at the scheduled 
meetings of the Optical Society of Ameri- 
PHOTOGRAPHY 
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Le 5 ew — 7“ in 
EICA, CANON, CONTAX, NIKON Res Und Trogon ade TaeViowee, ........ 2 7 mM 
New Used Trade-in Ansco Karomat f2 RF MX ¢ $134.50 $ 74.00 $ 60.00 LaBelle 75 Auto Remote 500 Wcase* 154.95 99.50 75.00 
28mm 3.5 Serenar¢ W.A $134.00 $ 79.00 $ 55.00 Argus C-3 RF case and flash 66.50 36.50 30.00 TDC Showpak 300W case * 5250 34.00 25.00 
35mm £2.8 Biometer W.A.¢ 99.00 60.00 Argus C4 12.8 RF MX $9.50 49.00 40.00 TDC Mainliner 300W Semimatic * 59.50 33.50 28.00 
35mm £3.5 Elmar W.A.¢ 4.00 30.00 BEN Feton t2 RF MX 498.00 265.00 200.00 TDC Model D 300W Semimatic * 67.50 41.50 32.00 
35mm {3.5 Nikkore W.A 97.50 40.00 Bolsey 6-2 RF. case and flash 66.50 34.50 = 25.00 TDC Streamliner 500 W Semimatic * 75.00 5250 40.00 
35mm £3.5 Summarone W.A. 00 40.00 Bolsey B22 £3.2 RF ¢ 69.50 37.50 30.00 TDC Duo 300W 2% * 6750 41.50 32.00 
mm f im. 7 00 Bolsey C £3.2 Reflex RF ¢* 89.50 63.00 50.00 * ‘ 
50: 3.5 Elmar ¢ 57.00 4 TOC Projector-View 200W 77.50 53.00 40.00 
Bolsey C22 {3.2 Reflex RF ¢* 99.50 69.50 55.00 orects 
50mm [1.4 Nikkor¢ 199.50 70.00 Clarus {2.8 RF e* 3750 25.00 TOC Stereo Projector 500W * 169.50 115.00 00 
50mm f2 Sonnare 157.00 00 8 =55.00 arus te \ #1 : : Viewlex V33L 300W Auto * 67.00 4150 30.00 
50mm 1.5 Sonnar¢e 188.00 00 70.00 Contessa f2.8 RF meter ¢ 142.00 94.00 70.00 * ] 5 
50mm f2 Summitar 88.00 64.00 45.00 Kodak 35 f3.5 RF ¢* 22 25 See OL 
50mm f2 Summicrone 156.00 107.00 85.00 Kodak es ears bs 5 ¢* 56.00 29.00 20.00 
50mm f1.5 Summarite 177.00 114.00 00 Kodak Pony 135 4.5 C* 34.75 24.00 16.00 Trade-in 
50mm f1.5 Schneider Xenon ¢ 98.00 74.00 50.00 Kodak Retina 1A RF MX ¢. 127.50 78.50 65.00 B&H 220 (2.5 ¢ $ 22.00 
85mm f2 Nikkor¢ 179.50 99.00 75.00 Kodak Signet 3.5 Ektar RFC 87.50 49.00 40.00 B&H 134V f2.5¢ 45 00 
85mm {1.5 Serenare 238.00 137.50 90.00 Kodak Town & Country {3.9 RF case & flash 75.00 59.00 40.00 B&H 134TA {1.9 Tur ¢ 75.00 
85mm f2 Sonnar ¢ Tele 248.00 109.00 70.00 Minox 11S chain & case* 139.50 97.50 65.00 B&H 172 Bf1.9 Mag ¢ 80 00 
85mm 1.5 Summarex ¢ 360.00 219.00 165.00 Minox 11 £35 ¢ 54.00 35.00 B&H 172 Af1.9 Mag Tur ¢ 100.00 
90mm {4 Elmar ¢ 90.00 59.00 40.00 peer ne fa fap Soa 41.50 = m 15 a Bolex BS {2.8 Yvar Tur ¢ 65.00 
5mm 2.5 Hekt 147.00 0 10 9.¢ 
i3smm {4:5 Hektor ¢ 135.00 89.00 75.00 _—Robot 11A [1.9 Xenon Rap Seq. ¢* $950 69.00 50.00 oles MS Leader 11.9 Tere rt 
135mm {3.5 Nikkore 145.00 89.00 60.00 Robot Star f1.9 Xenon Rap Seq. ¢* 127.50 88.50 65.00 Bolex 8mm Pancinor 12.8 ¢ 115.00 
135mm f4 Sonnar ¢ 150.00 97.50 75.00 Revere Stereo {3.5 RF _ 174.50 = 87.50 15 00 Kodak Brownie f1.9 ¢ 25.00 
200mm £4.5 Telyt¢ 156.00 104.00 75.00 Stereo Realist {3.5 RF ¢ 159.00 87.50 70.00 Cine Kodak Reliant 2.7 ¢ 40.00 
Voigt Prominent f1.5 RF MX ¢ 270.00 168.00 130.00 
c Kodak Magazine f1.9 ¢ 00 
Lenses for . Voigt Vito 11 13.5 ¢ 54.50 32.50 25.00 De Jur Citation’? 5 ¢ 35.00 
eh ee Cnuracon | : 24x24. REFLEX CAMERAS De Jur Embassy f2.5 Mag ¢ 55.00 
New Used Trade-in Soeieas tit homes 125¢ + oe 
goon 125 hagnion ¢ shoo Amun Aue RetertOSMxe.. SINS $4750 5510) Reson Bore Ma 9 
mm ngenieux ¢ 0 Revere 88 {2.5 ¢ 25.00 
Ciroflex E 3.5 /400 ¢* 99.50 68.00 40.00 
es eee Pre set¢ on Grafiex 22 13.5 C* 93.00 59.00 45.00 Revere 99 2.8 Tur ¢ 40.00 
enon Auto ¢ * Revere 80 2.5 ¢ 45.00 
58mm f2 Biotar preset ¢ 50.00 Hasselblad 12.8 Ektar /1000 C 379.50 235.00 185.00 Revere 84 f1.9 Tur ¢ 75.00 
= b tkoflex 1A £3.5 Tessar ¢* 87.50 60.00 sah 
ped eh erg nas Ikoflex 11A Auto £3.5 Tessar MX ¢* 159.00 107.00 75.00 esearch ba fo —o 
Hone a3.68 Kodak Reflex | {3.5 ¢* 39.00 25.00 Revere en Ver ¢ P+ 
power ben see ne Kodak Reflex 11 £3.5 ¢* 59.00 40.00 eeneneies Soe ee o--- 60.00 
135mm £3.5 oneal P 75.50 49.50 30 00 Ricohfiex V1 £3.5 ¢* 39.50 27.00 18.00 Revere 12.8 Mag Tur ¢ 65.00 
135mm £4.5 Steinheil ¢ 60.00 39.50 25.00 Rolleicord 11 £3.5 Triotar 49.00 30.00 8MM PROJECTORS 
180mm {5.5 Tele Xenar ¢ 82.75 5450 40 00 Rolleicord 111 3.5 Xenar ¢* 74.50 50.00 
180mm {2.8 Zeiss Sonnar preset 249.00 150.00 Rolleicord IV 13.5 Xenar MX ¢ 149.50 87.00 75.00 Ampro Futurist 750W gies ts $3700 Canes 
A Auto Rollei 3.5 Xenar 89.50 60.00 mopro Futuris Case 
sigue 155 Foe sewer ¢ us 258 30 Att al a3 fer $3.00 Tule BAW 221300 Case ms * aio * 6 
po meme f trad oan 199.50 139.00 100.00 Auto Rollei 118 3.5 Xenar ¢* 99 00 85.00 B&H 253 Monterey 500 W Case 114.95 67.50 50.00 
ee : Auto Rollei 11B 3.5 Tessar ¢* 109.00 90.00 B&H Regent 500 W Case 179.95 112.50 $5.00 
OR Auto Rollei 11B {2.8 Tessar ¢* 159.00 125.00 De Jur 750 W Case 159.50 89.50 5.0 
ACCESSORIES F IMPORTED CAMERAS Latest Auto Rollei 1113.5 Xenar MX ¢ 234.50 147.00 120.00 Keystone K70C Brightbeam 500 W Case. 79.90 52.00 40.00 
New Used Trade-in Latest Auto Rollei 111 f3.5 Tessar MX ¢ 249.50 159.00 130.00 Keystone K66 750 W Case 127.50 79.50 60.00 
ie oy go —— oo = 7 ves sy Latest Auto Rollei 2.8C 2.8 XenotarMX¢. 303.00 199.00 150.00 Keystone K109 730 W Splicer Case ae wee - 3 4 
eitz lashgun é Kodak Brownie 3 case ‘ 
Leitz Mirror Reflex Housing 102.00 69.00 50.00 ROLL FILM CAMERAS Revere 85D 500 W Case 124.50 61.50 50.00 
Zeiss Revolv. Univ. Finder 80.00 45.00 30.00 New Used Trade in Revere 90 750 W Case 159.0 86.50 70.00 
LEICA CONTAX NIKON CANON Yiodak Chevron £3.5 RF 800 MX 198.50 147.00 105.00 i a 
Kodak Medalist | £3.5 Ektar 69.0 45.0 ew sec ade-in 
New Used Trade-in Kodak Medalist II f3.5 Ektar ¢* 304.75 124.00 80.00 Auricon Cine Voice {1.9 ¢ $749.00 $547.00 $375.00 
Canon IV S 2 f1.8 Serenar ¢* $284.00 $169.00 $130.00 Polaroid Highlander 69.95 B&H 200 {2.5 Mag ¢ 174.95 114.50 85.00 
Contax 11 f2 Sonnar 109.00 80.00 Poiaroid Land ¢* 89.75 52.00 40.00 B&H 200T f1.9 Mag Tur ¢ 244.95 159.50 125.00 
Contax 111 {2 Sonnar 124.00 90.00 Polaroid Pathfinder f4.5 RF ¢ MX 249.50 16900 130.00 B&H 70 DL f1.9 Tur ¢ 365.50 232.00 180.00 
Contax 11A {2 Sonnar ¢* 336.00 179.00 125.00 Super tkonta A {3.5 Tessar RF ¢ 102.00 59.00 40.00 Bolex H16 Leader (3 lenses compl)¢ 399.45 238 00 = 180.00 
Contax 11A f1.5 Sonnar ¢* 367.00 199.00 150.00 Super tkonta B {2.8 Tessar RF 145.00 88.50 70.00 Bolex H-16 Stereo lens System 387.00 219.00 150.00 
Contax 111A f2 Sonnar ¢* 381.00 207.00 150.00 Super tkonta BX {2.8 Tessar RF 172.00 119.00 85.00 Bolex Pan Cinor 12.8 case ¢ 349.50 224.00 170.00 
Contax 111A f1.5 Sonnar ¢* 412.00 239.00 170.00 Super tkonta C £3.5 Tessar RF 114.00 84.00 60.00 Cine Kodak Royal Mag {1.9 ¢ 169.50 107.00 80.00 
eica Std. £3.5 Elmar 39.00 30.00 \ HWAZS RF MK 450 69.00 45.00 Keystone A-9 12.5 ¢ 99.50 57.50 40.00 
L Ss Eima a Voigt Bessa 3 « 12 Keres Ai2 1191 159 50 97 00 70.00 
Leica 111A £2 Summar 89.00 65 eystone ure v.0 
Leica HNIC 3.5 Elmar ¢ 94.00 70.00 Keystone K50 {2.5 Mag ¢ 129.50 82.50 60.00 
Leica IIC £2 Summitar ¢ 126.00 100.00 New Used Trade-in Pathe Super 16 f1.9 Tur ¢ 499.00 267.00 210.00 
Leica HIF £3.5 Elmar ¢* 177.00 127.00 75.00 23 Ann. Graphic RF {4.5 lens $89.00 $ 65.00 Revere 16 {1.9 Mag ¢ 182.50 99.50 75.00 
Leica IF Body ¢* 180.00 129.00 100.00 45 Ann. Graphic RF 4.7 lens 119.00 90.00 Revere 26 {2.5 Mag Tur ¢ 187.50 109.00 80.00 
Leica HIF 3.5 Elmar ¢* 237.00 154.00 120.00 2%x3% Century Graphic f4.5 ¢* 111.50 68.00 50.00 Ts. Plas al 
Leica HIF £2 Summitar ¢* 268.50 175.00 150.00 3%x4% Super D Grafiex {4.5 Ektar Auto . 
Leica HIF £2 Summicron ¢* 336.00 215.00 170.00 ia c* 269.50 149.00 90.00 , — Used Trade-in 
Leica 111F £1.5 Summarit ¢* 357.00 227.00 185.00 4x5 Super D Crafiex {5.6 Ektar Auto Diae* 279.50  169.0¢ 110.00 B&H 273A Statesman 750 W Case $199.95 $122.00 $100.00 
New 72 Exposure Leica 189.00 2x3 Linhof Super Tech RF 3 lenses comp! 569.90 357.00 290.00 Keystone A82 750 W Case 139.50 89.50 = 70.00 
Nikon f2 Nikkor ¢* 269.00 159.00 115.00 4x5 Linhot Super Tech RF {4.5 MX 389.75 249.00 180.00 Keystone K161 750 W Splicer Case 159.50 104.50 85.00 
Nikon f1.4 Nikkor ¢* 359.00 199.00 150.00 2%x3% Pacemaker Speed {4.5 KRF ¢*.. 313.95 184.00 140.00 Revere 48 750 W Case 182.50 104.50 85.00 
35MM SINGLE LENS REFLEX —-_. na ee 16MM SOUND PROJECTORS 
New Used Trade-in 4x5 Pacemaker Crown {4.7 KRF c* 271.45 167.00 130.00 New Used Trade-in 
Alpa 5 f1.9 Xenon ¢* $359.00 $229.00 $150.00 4x5 Pacemaker Speed f4.7 KRF ¢* 315.45 189.00 145.00 B&H 285C 750W Case $449.95 $298.00 $225.00 
Exa (2.8 Westar MX ¢ 85.00 47.50 35.00 B&H 202C 1000 W Magnetic Case 699.00 458.00 380.00 
Kine Exakta (3.5 Tessar c* 84.00 60.00 SLIDE PROJECTORS Revere SP16 750 W Case 325.00 186.00 150.00 
Kine Exakta I! £2 Biotar 119.00 70.00 * Biower cooled 
Exakta VX 3.5 Tessar MX ¢ 199.00 139.00 100.00 ew Used Trade-in Prompt Free appraisal and Quotation will be 
Exakta VX f2.8 Tessar pre-set MX ¢ 259.50 157.50 120.00 Ampromatic, 500 W. Automat, case * $ 84.50 $ 49.50 $ 40.00 gladly rushed to you by return mail. Mail Orders 
Exakta VX 2 Biotar pre-set MX ¢ 335.00 173.50 145.00 Argus PB 300, case * 48.5 28.00 20.00 Promptly filled. Paid or C.0.D., F.0.8. New York. 
Contafiex {2.8 Tessar Auto RF ¢* 169.00 109.00 85.00 Brumberger Fleetwood, 300 W 2% * 69.50 42.50 30.00 Note: On C.0.D. kindly include 10% Deposit on 
Contax D f2 Biotar pre-set c* 199.00 139.00 110.00 GoidE Manumatic 300 W. * 58.50 29.50 25.00 Order. tnelude Postage. Prices Subject te change. 
Pentacon f2.8 Westanar Auto ¢* 249.50 149.00 120.00 GoidE Reflex 300 W, case 2% * 86.50 59.50 45.00 
Pentacon f2 Biotar pre-set ¢* 249.50 149.00 120.00 Kodasiide Merit 150 W 26.10 16.50 10.00 ¢ coated * flash synchronized 
Rectafiex {2 Xenon RF ¢* 295.00 139.00 90.00 Kodaslide Highiux 111 300 W case * 56.50 38.50 25.00 
Rectaflex Rotor {2 RF ¢* 540.00 329.00 290.00 Kodaslide Table Viewer DL 97.50 67.50 
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30 DAY FREE TRIAL 


October, 1954 





Reg. 58.50 FAMOUS GOLDE MANUMATIC 
PROJECTORS AT AN EXCEPTIONAL 


1 youes CANJUMPAT YOU/T 


AND IT ISN’T EXPENSIVE... 
AGAIN! MINIFILM has come up _ 
with an UNBEATABLE VALUE 


i hird Dimension 
New and Thrilling Home Movies in T ‘ 
a with Exciting “Depth” and Breath-Taking Realism! 


FIRST COME @ FIRST SERVED 
® 300 WATT © BLOWER COOLED 
® MANUMATIC CHANGER 


a sonarive O5% DISCOUNT ON THE TERRIFIC meen mown 
CAMERAS AND PROJECT 
STEREO SYSTEM FOR ALL 16mm oa 30 uses OY 


IT’S YOURS FOR °8.95 DOWN pnbelievably Priced At ‘wimenete wesc 


d. Westar lens 
, . . » Reg. 259.50 >“ meen « reg 1195 
OUTFIT CONSISTS OF 5 BRAND —! fF EB, SPECIAL ‘ 
NEW | 
eal ._. 


© 13mm f2.8 Prism Lens Assembly © f1.6 Prism Projection Lens 
C EXCLUSIVE 10% 


© Tripod Stereo Screen © 6 Pair Spectacles ® Viewfinder & 
FILM ONLY! down 


B. N. GENUINE PRAKTICA FX! 10% DOWN 


Latest 1954 Series 





SPECIAL 69.50 
SPECIAL 104.50 


at 
SPECIAL 8950 
Adapter for Camera ® Adapter for Projection Lens 


FY MODEL OF YOUR CAMERA & 


IMPORTA NT ! _ PROJECTOR WHEN ORDERING. 


SPECIAL 124.50 
SPECIAL 8.50 
SPECIAL 7.95 
SPECIAL 13.95 





Save! Save! Save! 








JUST ARRIVED! EXCLUSIVE AT MINIFILM! 


BRAND NEW 1954 ROBOT 


2 RAPID SEQUENCE CAMERAS 


j at UNPRECEDENTED PRICES! 


® Standard 35mm Cartridges 
®@ MX Flash Synch © 55 Pictures Per Roll 


Famous EDINEX IIS 35mm Precision 
Camera at an Unheard of Price 


+ Coupled Rangefinger 
eT a . 


A 


New Federal Enlargers 
DISPLAY MODELS 


C—Condenser 
0—Diffusion 
CL—Cold Light 


® Up to 8 Pictures Per Second 35-C Federal 135 14.5 . ‘an ny 
SPECIAL 230 Federal 240 17.9 2495 17.45 
ft 
f2.8 Xenar Lens 207.50 69.50 20 Federal 21 3 i635 32.85 
op erates 239.50 839.50 23-CL Federal 269CL {6.3 53.00 
BRAND NEW ROBOT STAR (With Built In Rewind) 
#2.8 Xenar lens 217.50 979.50 


23-C Federal 311 £4.5 
45-D Federal 450 (4.5 

£1.9 Xenon Lens 249.50 127.50 
Eveready Case. Reg. 13.50 SPECIAL 9.95 © Robot BC Flash Reg. 15.50 SPECIAL 9.95 


. Va 


co 
BRAND NEW ROBOT IIA Reg. Save more than half on slightly used 


8mm Revere Magazine Cameras! 


49.00 


Reg. 99.50 ysep 


rret 2 8 
Tele Lens 
Reg. 134.50 usep 


nm Revere Magazine {2.5 


45-C Federal 470 14.5 
45-CL Federal 450C1 £4.5 





ROBOT 
ACCESSORY SALE! 


BRAND NEW SPECIALS 
LENSES 


Now ,.. Buy a Tape 
Recorder at Minifilm’s \ 


Low, Low Prices! © 3.5 Coated Lens © Rfdr. Cplid 


+28 Coated Lens + Cold RF ® With Case 0 | 36 50 d 
+ MX Flash Synch. Shutter & Flashgun n y . use 


Reg. 89.50 


Busine Reg. 109.50 


USE ~ is ve 
Test mere only 4990, 


EXC ae 
Minifilm 
Special 


§9°° 


™ BRAND NEW 


MISCELLANEOUS 


CLOSE OUT 
OF POPULAR 
LENSES 


FOR EXAKTA, PRAKTICA, 
CONTAX. PENTACON... 

eg. SPECIAL 

mmees|COMPLETE YOUR LEICA Som Sun Tele Lens coated 51.95 2888 
Maes} Save Almost 50% On Favorite Accessories 135mm {4 Sun Tele Lens coated $950 34.88 
r Like New 35mm Summaron 13.5 coated wide angle 135mm {4 Sun Tele Preset Lens coated 74.95 42.50 





35mm EXA 

most compact, 

popular single 

lens reflex 

tenn oll USED VALUES 


+ Full MX Flash Synch Re 
Interchangeable with Penta Prism 


ONLY 475° USED 


SPECI ison as 


EQUAL TO NEW 





R800 187.50 








<f ua a= PRESS oe 
sere 0 ae eG vatue 256. All For 139°° 


FREE Nin so usev moro vatues ware” Tovar’ FREE 


5 y) 
RE. BAU | 
1190 Avenue of the Americas (bet. 46-47 St.) New York 36°JU 2-1416 2 FULL YEAR Guarantee 
...Where Customers Become Friends. . . 30 DAY FREE TRIAL 
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30 DAY FREE TRIAL PERIOD 
2 FULL YEAR GUARANTEE 


AT MINIFILM 10% DOWN! 











Used KINE EXAKTA VX 10% vown 


* Scand fr Pah i SPECIAL 


Dee 28 Westanar Fully 159. 00 
oe) Automatic 
f2 Biotar Preset 
2.8 Tessar Preset : 
1.9 Xenon Fully Automatic... 


_. 17350 
~ 157.50 
227.00 


A COMPLETELY NEW GERMAN 
STEREO CAMERA SENSATION! 


EDIXA SPEED 
STEREO 


WITH RAPID WIND LEVER 
© Matched {3.5 Steinheil Lenses 
© Rapid Wind Lever ONLY 
© Double Exp. Prev. 
@ M-F-X Flash Synch. 
@ All Metal Construction Ld 


* pid Ridr 
Reg. . Built in Fiash Synch 
69.50 + Case—Flashgun 
USED SPECIAL 


34.50 


Save up to 40% on brand 
ri new 8mm MOVIE LENSES! 


Will Fit All Standard 8mm Cameras 
149" {3.5 Tele 7.50 
13.5 Foc. Mt... 11.95 1%" f1.5 Foc 
2” 12.5 Foc. Mt 19.95 7mm {25 
f1.9 Foc. Mt. 28.00 6mm {1.9 W 


DON’T BE WITHOUT AN 
Poh METER! 


10% 


VALUES 
50 


) W 10 EMPTY 
— 


495 


Save 45.50! KODAK AUTOMATIC |}% 
RS Tine tee CAMERA bows 


= Compu Rapid Shutter 


at" 78.50 
2 Coated Lens 


When New 135.00 
USED Carrying Case 7.50 





B&H Bmm 220 Camera * Life Size Viewfinder 
© 12.5 lens 10 n 








PLUS 
oan Medel 22t 4 oat 


|2m"'g9.00 \ me 























10%: 
















USED aig 


New Press Camera Accessories! 








g SPECIAL 
23 Graflex Roll Film Holder 21.50 16.95 
23 Gratmatic Film Holder 17.95 14.00 
23 Graflok Back 19.95 16.95 
45 Polaroid Land Back 83.50 66.50 
45 Graflex Reel Film Holder 23.95 18.95 
45 Grafmatic Film Holder 24.95 19.50 
Graflarger Back 39.75 31.50 
Graflarger Stand 
Mar-Bar Adapta Roll Back 


‘ Lastest 35mm PENTACON 
a Like New With F2 Biotar 
@ Preset Diaphragm 
© Prismascope 
Pe MXFlash @ Delay Action 
© 1 sec. to 1/1000 





Latest Auto USED 
Rolleicord WV 
8? 

Only ° 


Used Auto Rollei: Used Auto Rollei 
flex Il, 13.5 Xenar flex 2-8C, 12.8 Ctd 199 
MX. Only 118.50 Xenotar MX. Only ™ 


109.06 
179.00 
199.00 
124.00 


Drastic Reductions ntax | ° 
for Rapid Turn-Over ts. s . 
‘ ie L ax th 





207.00 


+ Single Frame = + Auto Threading 


7 to 64 Frames + Forward—Reverse 


3 Lens Turret DOWN 


— "USED 164. 00. 


B H8 pec 162.) 




















L, 2 rs iS * Cold. Rtdr 









: + 13.5 Ctd. Ektar Lens 
‘ * Synchro Shutter 49.00 
ri Eveready Case 7.50 
ons Flashgun 


FACTORY ORIGINAL FILM 

Guaranteed Fresh ean 1,29 
35mm ANSCO COLOR =—_ stor 
RELOADS “eh 








Designed for lomm ‘eam Movies 
B&H 7ODL CAMERA 


+ Thre AN Focusing 
+ 100° Capacity 


+ 11.9 Super Comat 
* 3 Lens Turret 








* Forward—Reverse + 22° Film Run 


used onty 232.00 









Tremendous SALE on Famous 35mm 


SUPER DOLLINA 11 CAMERAS!! 
MINIFILM now offers the latest 1954 
series at $i asationally low prices 
a < 1 SPLIT FIELD CPLD. RFDR. 
Compur rapid MX synch shutter 
BE © Body shutter release 

} Fag @ Double exposure prevention 
BRAND NEW 


SUPER DOLLINA 11 
w/t2.8 ctd Tessar lens | w/f2 ctd Heligon lens 


Se 59 | 5a G0 


Leather Eveready Case . 












+ f2 Cité. Summitar Lens 
+1 Sec. te 1 1000 
* Felty’ seal 

15 Xen 


formate LAND CAMERA DOWN 
rinhened Pent? | Tt Aan cee 


in 60 Sec 
Polaroid Exp 


_ Polaroid Flash- 
Meter 14 
~~ up Kit cs ... * 
Polaroid Film Camera Case 14.95 
8 Exp. 1.75 Master Compart 
Filter Kit 595 ment Case 


23.75 
me. Used PATHFINDER 14.5, XM Rfdr 


eg. 249.50 
* ONLY 164.00 
Brand New Poloriod Wiatondes 69.95 


+ 13.5 Coated Lenses 
+ Dole Exp. Prev. 87. 50 NLY 
USED om 


+ 13.5 Coated Lenses 


+ Dole Exp. Pre a 87.50 ONLY 


USED SLIDE PROJECTOR |Q% 
PARADE Soh 
Reg. Special 


TDC Maintiner 300W B.C. Selectron 59.50 33.50 
ARGUS PU 300 BC. Case . . 48.50 28.00 
LaBELLE 55 SOOW Automatic . 95.00 56.00 


Leica is first again... 10% 
A COMPLETELY NEW LEICA! 5 ow, 


M3 With Sensational New Automatic Features 


+ COMBINED RANGEFINDER & VIEWFINDER 
* Viewfinder adjusts auto for all lenses 

+ New Patented Quick-Change Mt. 

* Full M-X Synch 














* Rapid Wind Lever 
+ Delay Action Mechanism 
+ All Speeds On One Knobd 
* Open Hinged Back 


LEICA M3 {3.5 Elmar M 
{2 Summicron 


The Professionals Choice 
LATEST B. N. 4x5 PACEMAKER GRAPHIC 


+ 135mm Schneider 14.7 Ctd. Lens 
* Compur Rapid MX Synchro Shu‘ter 
* Kalart Cpid. Rtdr 
* Heiland Flashgun + Grafiok Back 
+ Cut Film Helder + Ektalite Field Lens 
4x5 PACEMAKER CROWN 
GRAPHIC Complete 269.50 “207.50 
GRAPHIC Complete 


4x5 PACEMAKER SPEED 
vept0sss SPECIAL 232.00 


10% 
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At all the better camera stores. 


or... write Dept. + | 


for free literature 


cullen 


35-01 
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QUEENS BOULEVARD 


ISLAND CITY 
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ca and the Biological Photographic Asso- 
ciation in the months to come. Actually, 
there can’t be too much dissemination of 
information on photography and its appli- 
cations. There is, however, an urgent need 
for the co-ordination of efforts among 
societies concerned with photographic 
science, for there is an appalling scarcity 
of qualified administrative talent and al- 
most unbearable demands are being made 
on the time of capable volunteer workers. 
Every care must be taken to avoid du- 
plication of effort without curtailing the 
flow of fundamental knowledge. 


More About Crosby VTR. New details of 
the Video Tape Recorder being devel- 
oped by Bing Crosby Enterprises have 
appeared in the May-June 1954 issue of 
Magnetic Film & Tape Recording pub- 
lished by Mooney-Rowan Publications, 
Inc., Severna Park, Md. The principal 
differences between Crosby VTR and the 
RCA pictures-on-tape system, which was 
described in detail in the February 1954 
issue of PHOTOGRAPHY (page 120), have 
to do with the number of tracks on the 
tape strip, the width of the strip, and 
the tape speed during recording and 
playback. The Crosby system employs 
¥4-inch-wide tape for black-and-white 
picture recording, with 12 magnetic 
tracks (ten conveying the video signal 
and two the attending sound track), and 
the speed is only 100 inches per second. 
By contrast, the RCA black-and-white 
system uses only two tracks (one video 
and one audio) on 4-inch tape, travel- 
ing at a speed of 30 feet per second. 
Where the RCA system depends upon 
tape speed alone to generate the 3,390,000 
cycles per second needed for high- 
quality reproduction of the video signal, 
the Crosby method makes use of an 
electronic switching system to feed 339,- 
000 alternate impressions a second onto 
the tape from each of the 10 magnetic 
recording heads. During playback, the 
10 magnetic playback heads function in 
a reverse manner, and feed their separate 
outputs from the tape into one circuit 
which recreates the original video signal 
in a form suitable for broadcast or for 
the operation of a monitor or bank of 
monitors. The article states that the 
Crosby system is exclusively intended 
for black-and-white recording in_ its 
present form, in contrast to RCA’s em- 
phasis on color. Construction of Cros- 
by’s first color VTR is now in progress, 
and will employ the same principles as 
the Crosby black-and-white system. The 
latter still has some minor problems out- 
standing which are in need of correction 
before full-scale production is begun. 


Special Twin-Lens Reflex. A 6 x 6-cm (2% 
inches square) twin-lens reflex camera 
incorporating matched  telephoto-type 
150-mm lenses in place of the 75-, 80-, and 
85-mm lenses with which Rollei cameras 
and their many competitors are equipped 
made its debut this past April at Franci- 
phot 1954, the French photo-ciné exhibit 
held in Paris prior to the opening of the 
German Photokina fair in Cologne. 
Dubbed the Semfliex Studio camera, the 
new instrument makes 12 exposures on 
standard 120 roll film. According to the 
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The country is going 35-mm., automatic, single-lens refiex wild! 
Not since the candid camera craze has there been such a switch 
to one type of camera. And for a good reason. Once you've tried 
an automatic, single-lens refiex, you can't go back to the old, 
obsolete way of taking pictures. The easy, fast, Twentieth Century 
way is the automatic, single-lens refiex way. So, this is fair warn- 
ing! DON’T LOOK THROUGH THE VIEWFINDER OF AN AUTOMATIC, 
= : SINGLE-LENS REFLEX UNLESS YOU ARE READY FOR THE LATEST 
7 . , “ IN PHOTO EQUIPMENT! If you do, there’li be no hope for you. 
% You'll have to buy one as soon as you can get the money together 
to enjoy the pleasure and advantages of simplified, split-second, 
successful photography. 


One of the finest, most luxurious of the automatic single-lens 
reflexes is the impressive 35-mm. Pentacon, a remarkable German 
design and engineering feat. The Pentacon permits you to see the 
actual picture you are getting in the eniarged, film-size, eye-level 
prism viewfinder up to the split second it is taken, with complete 
contro! over composition, sharpness and depth of field. The upright 
image, sides unreversed, is a great advantage in sports and other 
fast action photography. Some of the other outstanding Pentacon 
features are: coupled film transport and shutter cocking; speeds 
from 1 second to 1/1000 with a focal plane shutter; built-in 
synchronization for regular and electronic flash; built-in delayed 

AUTOMATIC PENTACON WITH , 16 : 
50-mm., f 2.8 fully automatic preset diaphragm Westanar $249.50 action self-timer; interchangeability of lenses ranging in focal 
length from 28 to 1,000 mm.; no parallax; available with a com- 
58-mm., f 2 preset diaphragm Zeiss Biotar $249.50 ; 
plete line of fully automatic and preset diaphragm lenses. We 
SO-mm., f 1.5 preset diaphragm Angenieux S21 $299.50 invite you to see the new Automatic Pentacon at your dealer 
Fully automatic Westanar $69.50 (plus $10 installation y y : 





The Automatic Praktiflex FX is the latest version of the camera 
that has made photographic history. Now you can have the tremen- c : 
dous advantages of the 35-mm., single-lens, reflex system with ,. 

the versatility and operating speed and ease of the fully automatic ee 
preset diaphragm lens at a price lower than that of cameras ae 
without these features. The Automatic Praktiflex FX gives you the 

exact picture you see on the viewfinder ground glass by means of wi 

through-the-lens focusing—no parallax, complete control of com- 

position, sharpness and depth of field, an upright image on the 

group glass. An accessory prismatic finder converts your regular 

finder so it can be used at eye level and provides an upright image 

with the sides unreverse’ for following fast action. Other features 

include: interchangeability of lenses from 28 to 1,000 mm., in- 

cluding a complete line of fully automatic and preset diaphragm 

lenses; built-in synchronization for regular and electronic flash; 

speeds from 1 to 1/500 second with focal plane shutter; and coupled 

film transport and shutter cocking. We invite you to see the new 

Automatic Praktiflex FX at your dealer. Ask him to show it with the 

amazing, high-speed 58-mm., f/1.9 Meyer preset Primoplan. 


THE AUTOMATIC PRAKTIFLEX FX 


AUTOMATIC PRAKTIFLEX FX WITH 

50-mm., f 2.8 isco Westar $ 99.50 
58-mm., f 1.9 preset diaphragm Meyer Primopian $139.50 
50-mm., f 2.8 preset diaphragm Zeiss Tessar $139.50 
50-mm., f 2.8 fully automatic Isco Westanar $139.50 
Fully automatic Westanar alone $69.50 (plus $10 installation) 


THE HORVEX EXPOSURE METER 


The Prakticon Company takes great pride in introducing the 
Horvex Exposure Meter, the peer of German meters, to the Ameri- 
can photographer. The Horvex permits you to take exposure read- 
ings both preferred ways—the reflected-light or direct method and 
the incident-light or indirect method. The meter is converted from 
one method to the other by the simple removal or insertion of an 
opal diffuser screen that slips in front of the sensitive photo- 
electric cell. The Horvex also has an amplifier unit or additional 
supersensitive element that permits accurate readings to be taken 
even under extremely poor lighting conditions. The element is 
plugged into the sockets on the underside of the meter. The Horvex 
is calibrated on one scale for films with Weston, A.S.A. and 10° 
DIN speed ratings and provides exposure readings ranging from 
2 minutes to 1/1000 of a second, f/1.4 to f/22 apertures. The 
Horvex comes with a chrome neck chain and is highly recommended 


for both still and movie photography. We invite you to see it at 
your dealer. 





Horvex Meter with incident light converter, 
and chrome neck chain 
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June 18 issue of The British Journal of 


Photography, the camera is generally 
similar in design to most twin-lens reflex 
cameras except for its protruding lens 
panel, in which the pair of “oversize” 


lenses are mounted. Focusing errors are 
minimized by the use of a viewing lens 


aR with an f/3.9 aperture which goes with 
\\ al BA lll / an f/5.4 taking lens. The entire lens panel 


is extended or retracted as the camera is 
focused. The shutter, synchronized for 
electronic flash and expendable flash 
lamps, has a speed range from 1 sec to 
1/400 sec and “B.” A complete line of 
accessories is available for this unusual 
camera. Naturally, the new Semflex is 
reminiscent of the late-lamented Rex Re- 
flex camera, an interchangeable twin- 
lens unit of French manufacture which 
was furnished with telephoto as well as 
normal-focal-length lens panels. The Rex 
received widespread publicity here, but 
| production models were never delivered. 





———=S>= 
SS | Movie Progress. The existence and use 
}on the European continent of a fine 16-mm 
professional cine projector made by The 
Ernst Leitz Co. of Wetzlar, makers of the 
GER & Leica, is one of many fascinating facts 
CHAN narrated by the Progress Committee of 
UTOMATIC sue™ / the Society of Motion Picture and Tele- 
ES /. vision Engineers in their report for 1953, 
ty published in the May 1954 issue of the 
Journal of the SMPTE. The improved 
Leitz G-1 projector is suitable for tele- 
vision use as well as for straight projec- 
tion. With special 4,500-foot magazines, ; 
the projector provides as much as 2% f 
hours of continuous running time with 
the top film reel running vertically. Other 
aspects of the report dwell on 3D motion 
pictures; widescreen processes; stereo- 
phonic sound; magnetic recording; edit- 
ing, and duplication; optical develop- 
ments; new color processes; high-speed 
photography, and a miscellany of topics 
relating to television production. Never 





> 





T-A-VIEW 


, Color- in the past has this annual Progress Com- 

for every 35 mm. slide fan — sorcages, mittee report been crammed so full of in- 
' if l d 3-element £/3.3 teresting information for the entire pho- 

even 11 you already —. tographic community. Reading between 

own an ordinary projector. dark screen. the lines of this lengthy report, which is 


supplemented by 109 references, is the 
inference that 3D theater projection as 
now practiced is just about finished. There 
is a positive assertion that none of the 
single-film 3D projection systems has as 
yet qualified to commercial acceptance 
in the 35-mm entertainment field. Among 
the significant disclosures in the section 
on color materials is the fact that 15 fea- 
ture films were photographed in 1953 on 
Ansco’s new Type A-44, high-speed (25) 
tungsten-balanced color negative film. 








NO “LIGHTS OUT” SETS UP INSTANTLY NO PRE-LOADING COMPLETELY AUTOMATIC Quality Snapshot Processing. Although 


Rodashoned, suetly rooms. No moving furniture, set- Port-A-View loads in a Slide changer cperetes drug-store photofinishing and mass pro- 
ort-A-View shows your _ ting up bulky equipment. second—takes 36 slides silently, smoothly, j : what far afield 
sildes brilliantly on its Turns on automatically at a time. No more te- speedily at the flick of duction methods are = . j 
own built-in screen — in when cover is opened. ious pre-loading indi- a finger. Makes slide | for the alert photographic workers anc 
ordinary room light. Folds like a camera — _ vidual slides into slots showing a pleasure in- | dedicated hobbyists to whom this depart- 
Weighs only 4 Ibs. carry it anywhere or magazines. stead of a chore. - x : , 

ment is addressed, we are inclined to 


share with our readers three recent con- 


tacts we’ve had with the servicing of the 


FREE demonstration with your own slides enagehocter’s vequireunenta, ‘Tin faut of 


at your favorite camera Store. these was a run-down, at the Chicago 
convention of the Master Photo Dealers 
® Write for free full-color folder. and Finishers Association last March, of 


Kodak’s new densitometric kit for con- 
THE FR CORPORATION 961 BROOK AVE. NEW YORK 51, N. Y. trolling photoelectric printers. The kit 
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You experience the ultimate in perfect photography when you use the 
exciting new LEICA M-3. The new M-3 is more automatic, quicker and 
easier to use. It lets you concentrate on taking the picture. Just look at 
these additional exclusive LEICA features that give you easier, better 
pictures—a lifetime investment in perfect photography. 


e single window feature...combines universal view-finder with coupled range- 
finder, and automatically compensates for parallax at al/ distances 
rapid film advance...advance film without moving the LEICA from your eye 
fastest lens change...new type /ens mount accommodates the complete 
range of famous interchangeable LEICA /enses 


perfect flash synchronization...automatically adjusts for all shutter speeds 


For a demonstration of the world’s most advanced camera, see your 
franchised LEICA dealer, or write for free literature to: 


E. LEITZ, Inc., 468 Fourth Avenue, New York 16, N.Y. 
Distributors of the world-famous products of Ernst Leitz, Wetzlar, Germany 


Lenses - Cameras + Microscopes + Binoculars 





includes a Kodak Reflection Densiguide 
(used in the place of a reflection densi 
tometer a set of uniform-density test 
negative a density timing negative, 
masks, record forms, and instructions. 
The ystem enables tl 
trol personnel to evaluate numerically 


e laboratory-con- 


mall variations in the exposure levels of 
photoelectric printing control units as 
well a light variations in day-to-day 
leveloper activity. Its significance lies in 


the fact that photofinishing has gone 
large-scale and streamlined without sac 


rificing quality. Semi-skilled button push- 
ers comfortably seated in front of their 
electronic machines and supervised by a 
highly skilled plant manager or cadre of 
experts have taken the place of the pla- 
toons of craftsmen who in decades past 
used to turn out the Sunday photogra- 
phers’ prints on the basis of their “good 
right eye”—until they were ready to drop 
from exhaustion 

Our second contact also dates back to 
the Chicago convention. It relates to a 
complete laboratory-control service put 


in operation by Ansco—a new print-con- 


tre ervice superimposed upon a nega- 
tive trol service inaugurated in 1953 
Ansco theory is that negatives of con- 

tent quality are necessary if there are 


to be consistent results on the single 
contrast photofinishing papers that are 


ised in the printing machines of all makes 
ow in vogue in large-scale plants Nomi 
nal priced, the two Ansco services con- 


tribute to the high quality of production 
napshot prints while helping sell that 








co hotof h materials 
Our third experience was a slow tour 
of the combine black-and-white and NY | 
lor fi ing facilities of the Berkey 
Laboratori in New York, who are about 
to incn campaign for national camera Is Your Shortcut to 
i rug-store patronage to saturate their o 
enormou roductior faciliti Here we Whatever You Want to Do in 
é inufacture! I ¢ ontrast 
| ‘ ed in oduction and ar PHOTOGRAPHY 
the ! ta fo te run. The 
t - r . sg Pe p Meese Your Course Includes These Extras: 
‘ ‘ ‘ 


PHOTO ALMANAC: 


A 264-page book of beautiful pictures, 





) teria irrive on the cene 
I t ! € wv the istom valuable articles, formularies, 1000 markets 
é of the orator here film for your pictures. 
( niature ni CERTIFICATE OF GRADUATION: 
t el processed individually Handsome, suitable for framing. Identifies 
ont t to the electron you as an NY! trained photographer. 
tems controlling the rest of the black PERSONAL SUPERVISION: 
; rtment Faculty advisers give you the benefit of 
personal criticism and advice through each 
A quick survey of Kodak’s annual step of your training. 
ort for 1953 reveals a number of in- CONSULTATION SERVICE: 
terest product stories, among them In training—and after—you can always 


write to NYI for help on your photographic 
problems. 


STUDENT’S SERVICE DEPARTMENT: 


1) completion of E-K’s non-intermittent 
projector for TV broadcasting, which is 
claimed to make televised film programs 


clearer and more pleasing to the eye in Helps you set up your own business— 
many case than live telecasts; (2) a suggests ways of earning while learning— 
substantially improved sales rate for profit from your training. 

home movies ittributed largely to the EQUIPMENT: 

number f new inexpensive Brownie Our Sales-Service department offers expert 


Movie Cameras in use, and (3) a notice advice in selecting and purchasing cameras 





e rise in the sale of photographic and equipment, resulting in considerable 
printing papers (despite the crepe-hang- saving. 
ing ove! supposed], decreased home 

rkroom activity) with emphasis on re 
cently introduce Medalist, and 
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Q 
Learn How You Can ay 


~) MAKE MONEY 90 WAYS AA 


With Your Camera 
cAsY HOME STUDY 


YN y TRAINING 


lf money—extra income dollars or better paid work than you do now— 
is the answer to your problems, stop worrying! Get into photography! To- 
day, even though opportunities in many other fields are scarce, photog- 
raphy is going full speed ahead. It offers you: job security, good pay, 
rapid advancement, financial independence as your own boss. All you 
need is the practical photographic know-how that NYI’s world-famous, 
low-cost training gives you. You can master it easily, quickly AT HOME in 
spare time. Our staff of experts— all of them top-notch professionals — 
guide you step-by-step through every important phase of your training. 
EARN WHILE YOU LEARN. Do what others have done — and make the 
Course easily pay for itself! 

Sound too good to be true? Read the thrilling details in NYI's big, 
FREE illustrated book. No obligation. No salesman will call. Send for 
the book TODAY! 


























One of America’s OLDEST and 
LARGEST Photography Schools 
Leadership since 1910 


Both Resident and Home Study Courses 
APPROVED FOR ALL VETERAN TRAINING 


NEW YORK INSTITUTE OF PHOTOGRAPHY 1 NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 99, 10 West 33rd Street, New York 1 | Dept. 99, 10 West 33 Street, New York 1, N. Y. 





Please send me complete information regarding 


RESIDENT TRAINING COURSES (] Correspondence Course (] Resident Training 
Visit, write or phone our Resident studios, 18 streamlined labs, glamor- 
Schoo! if you prefer On-the-Spot 
















ous models, all types of amare, ve 
training. Your choice of four regular and the finest up-to-date : DS cccvrecccccsrocvvescceresecccesceseeseseeeesee 
PONG: op 0'b0.000 60 606005000000 cr ndeeeeocees ee eee ee 
St Catek+.ecrbuawarenns Zone ee ee 
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| oe, The superb, 35-mm., 
single-lens, reflex 
PENTACON 
has the entire photo- 
graphic world talking! 


The Pentacon is one of the world's finest cameras 
Beautifully designed and sieek in appearance, the 
Pentacon is a delight to own, a pleasure to use 
The popular single-lens, reflex system gives you 
the exact picture you see in the viewfinder. The 
large, brilliant, prism finder permits exact picture 
composition and eye-level focusing, furnishing an 
upright image, sides unreversed 
Pentacon with Total 10% Down 
50 mm., 2.8 fully automatic 

Westanar $24.95 
58.mm., f/2 preset Biotar 24.95 
23.95 


$249.50 


249.50 

50 mm., f/1.5 preset 
Angenieux $21 299.50 
Eveready leather case 15.00 
Set of 3 extension tubes 15.00 
Microscope —— 25.00 

ENSES FOR PENTACON 

CONTAX-S CONTAX: D LISTED IN OPPOSITE COLUMN 


DOWLING’S FIFTH AVENUE IS YOUR 
HEADQUARTERS FOR FINEST 
SINGLE-LENS, REFLEX CAMERAS 
THE LATEST, MOST ADVANCED 
EQUIPMENT CAN BE YOURS NOW 
AT LOWEST PRICES IN YEARS 
30-DAY FREE TRIAL 

_ LIFETIME GUARANTEE 
WE INVITE YOU TO USE OUR 
CONVENIENT PAYMENT PLAN 
ONLY 10%, DOWN, NO INTEREST 
NO EXTRA} CHARGE FOR CREDIT 

EASY PAYMENTS 

TRADE-INS ARE WELCOMED. OUR 
TOP ALLOWANCE MAY MORE THAN 
COVER YOUR DOWN PAYMENT 


AVENUE 


The amazing 35-mm., 
ingle-lens. reflex 

PRAKTIFLEX FX 
offers you great value 
at a phenomenal, 
low price. 


The Praktifiex FX offers exceptional value indeed! 
it has lens ————— built-in flash and @ 
focal plane shutter with speeds ranging from 1/500 
to % second and bulb. 
Praktifiex FX with 


Total 
50-mm., */2.8 Isco Westar. 99. 
58-mm., f/1.9 preset Primopian 139.50 13.95 
50-mm., f/2.8 fully auto- 

matic Westanar 139.50 13.95 
50-mm., f/2.8 preset Zeiss Tessar 139.50 13.95 
SPECIAL OFFER FOR LIMITED TIME ONLY. Save 
$30.65 on a Praktifiex FX; 50-mm., f/2.8 Westar 
lens; 105-mm., f/4.5 telephoto; a leather eveready 
camera case; and Praktiflex flashgun for $139.50 
or $13.95 down. (List $170.15). The renowned 
50-mm., f/3.5 Zeiss Tessar can be substituted for 
the Westar for $30 more. 

Leather eveready camera case, $10.95. Zeiss Prism 
Viewfinder, $29.95. Set of 3 extension tubes, $15.00. 
Microscope adapter and 2 extension tubes, $25.00. 


10% Down 
$ 9.95 


LENSES FOR PRAKTIFLEX LISTED BELOW 


ALL LENSES ARE COATED. LENSES BELOW ARE AVAILABLE WITH MOUNTS 
FITTING ANY 35-MM. MODEL OF THE EXAKTA, PENTACON, CONTAX-S 
35-mm., single-lens, reflex CONTAX-D, PRAKTICA OR PRAKTIFLEX CAMERAS, SO PLEASE SPECIFY TYPE 
954 AUTOMATIC EXAKTA Vx OF CAMERA WHEN ORDERING 


with fully automatic lenses FULLY AUTOMATIC PRESET DIAPHRAGM LENSES 

T | 1 
the most important photographic ¢ ~_ 0 
advance in recent years. is 50-mm.. f 1.9 Sct n 169.50 
now available from Dowling's ¢ 3 ) GLE LENSES 


The sensational, revolutionary 


Down 
Westanar 


120.00 
99.50 
75.00 

50 


hBe~wawon 


) 
) 
7 
) 
4 
7 
75 
6.C 
5 
8 
3 
3 


HIGH-SPEED LENSES 


fae Cillian This k 


Automatic Exakta VX viewfingd | Pe Prism 

itt nhiceted below iT) 10° 
Total Down Total Down 

r $239.50 * a5\s296 50 $29.65 
341.70 17 398.70 8 
199.50 
259.50 
269.50 
299.50 
335.00 
359.50 


18 95 
25.95 
26.95 
29.95 
33.50 
35.95 


259.50 
316.50 
326.50 
356.50 
392.00 
416.50 


jixa A 


41.65 t $39 95 or $4. 99 down 


The famous, 35-mm., 
single-lens, reflex 
1954 EXA 


DOWLING'S FIFTH AVENUE's reputation for 
integrity and service is world-wide. Dis 


Be one of the first to own 
criminating, informed photdgraphers all over 


16 


is a streamlined version of 
of the Exakta. 


Now you can have all the advantages of a 35-mm., 
single-iens reflex in a camera so simple to operate 
even a child can get wonderful pictures. It is the 
ideal camera for the Sunday photographer, for 
carrying in a purse or pocket, for anyone who 
wants professional results without learning tech- 
nique, for a photographer who wants to ‘grow up”’ 
to an Fxakta. for man. woman and child. 
Exa with waist-level finder and Total 10 % Down 

, */2.8 Westar $ 85.00 8.50 

, £/3.5 Zeiss Tessar 109.50 

, £/3.5 preset Tessar 149.50 

, £/2.8 fully auto- 

matic Westanar 129.50 
with Penta Prism 159.50 

SPECIAL LIMITED OFFER. EXA COMBINATION. OuT- 
FIT AT A $30 SAVING. Exa with 50-mm., £/2.8 Isco 
Westar, 105-mm., 1/4.5 Steinheil telephoto, 8. Cc 
flashgun, leather eveready camera case (regularly 
$159.40) at special price of $129.40 or $12.94 down. 


the world turn to Dowling'’s for advice on 
their photo problems and buy from us with 
confidence. The reason, of course, its that 
we guard our reputation jealously by doing 
unto others as we would have them do 
unto us. Your inquiry is our most important 
inquiry. The sale we make to you is our 
most important sale. When you write to us 
you become a member of the Dowling fam 
ily and we cannot do enough for you. Our 
reputation and desire to make and keep 
you a member of our family are your con 
stant assurance of devoted service and 
Satisfaction. We welcome your inquiries and 
the opportunity to be of service to you 
whether you want to buy now or later. If 
you have not yet experienced the famous 
Dowling courtesy and personal attention, we 
invite you to write us today 


Dowling 


75 FIFTH AV 
NEW YORK, N. Y 


and use the long-awaited 
2V%4x2Ve EXAKTA 
single-lens, reflex camera 


Photographers have been waiting impatiently for 
this camera for several years. Now, Dowling’s is 
privileged to take advance orders for this fabulous 
camera. If you place your order now, you will be 
among the first to get and use the thrilling new 
Exakta 66. The 66 uses #120 film and furnishes 
12 exposures on a roll. It has many new features 
and many of the same features and advantages of 
the 35-mm. Exakta, including: interchangeability of 
lenses from 56 mm. to 400 mm. in focal length; 
interchangeable backs for different kinds of film or 
rapid film change; regular and electronic flasn 
synchronization with time delay adjustable from 
0-20 milliseconds; automatic coupled film advance 
and shutter cocking; double exposure mechanism; 
speeds ranging from 1/1,000 to 12 seconds. Exakta 
66 with with 80-mm., f/2.8 preset diaphragm Zeiss 
Tessar $32). Cash or $32. Down. 
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| C NO EXTRA 
FIFTH AVENUE @) ; — 


DOWN = 


EASY PAYMENTS FOR CIVILIANS AND SERVICEMEN THE WORLD OVER! 
1954 Dacemaher GRAPHIC OUTFITS It’s here! The incomparable 


All brand new, latest models, with factory guarantee! Includes: ~~ ee new . 
Jeluxe case @ Graphic film pack ; 1954 M 3 
srs @ adapter ring @ sunshade . Leica M-3 w/ Elmar coated £/3.5 lens 
_ newee & his extra equipment! $348. Cash or $34.86 Down 
able Speed Crown Leica M-3 w/ Summicron coated f/2.0 lens 


nts ava c 
Size Coated Lens in Shutter Graphic Graphic j 447. Cash or 44.70 Down 
10lmm Ektar £/4.5 (1,800 s $308 $273 Leica M-3 w/ Summarit coated £/1.5 lens 
os neide 5 a \ 


o 30 DAY FREE TRIAL o LIFETIME GUARANTEE 


r Xenar £/3.5 f 468. Cash or 46.80 Down 
f/3.5 LEICA M-3 ACCESSORIES 
Summaron-M coated 35mm f/3.5 lens $ 99.00 Cash or $ 9.90 Down 
Elmar-M coated 90mm f/4.0 lens (standard mt.) 93.00 Cash or 9.30 Down 
Elmar-M coated 90mm £/4.0 lens (collapsible) 150.00 Cash or 15.00 Down 
Hektor-M coated 135mm £/4.5 lens 141.00 Cash or 14.00 Down 
Leica Meter-M 30.00 Cash or 3.00 Down 
Eveready Case for M-3 with meter attached 15.00 Cash or 1.50 Down 
OTHER SUPERB NEW LEICA PRODUCTS 
Stemar (Leica Stereo), complete $297.00 Cash or $29.70 Down 
Valoy II Enlarger 96.00 Cash or 9.60 Down 


Leica IIf with Elmar le $177.00 Cash or $17.70 Down 
Leica |! Summaron coated f/3.5 lens 216.00 Cash or 21.60 Down 
Leica Iilf \ coated f/3.5 lens 237.00 Cash or 23.70 Down 
Leica IIIf with Summaron coated £/3.5 lens 276.00 Cash or 27.60 Down 
Leica | S micron coated f/2.0 lens... 336.00 Cash or 33.60 Down 
i it coated £/1.5 lens 357.00 Cash or 35.70 Down 


3-D HEADQUARTERS. T 2 a new 1954 cee 
» "3", CONTAFLEX 
xe 


maw 
wn 





oy 
nS 


AmuUaam 





Ground- 
glass 
eye- P 
level bined with 
: is comb! ° 
eecise and re- focusing angefinder- 
£/2.0 gc finder, La th re- moact, P ae for image Tessar mat 
$33.60 DOWN: Oo ns $367. moter =" O essa iable + etl Full Mm 1M 
ated For ve : i m , : 
or $36.70 Down. °°. nested #/2- : rays synch’, rapid ity 
| awe 5 ax WIA with $45. nch’ se sale ‘ advance , coated 
$9.95 2 “er re <= wx shutter with Schneider Xenon h or 
: exposu . : c 0 Cash o 
Realist _ Proiec '95 Down. t © §4.50 Down to 1/500th seco i 7/2.0 lens $127.5 
$449.50 Cash or $44 Cash © to sch or $14.20 Dow $12.75 Down. 


Sonn Cash oF ounces. 


Cash 
per 


3 


1954 pOLAROID 


-b 
Technike WOT to. , land 
85 


Cameras Cameras 


° z . , J / / . n, of 

42 5 model = — 13.45 Sb ‘ ing] ar { 3.5 $289.50 Cash 
er ; ‘ , Sensa —_ . essa olle' 

focus rangefin i . r $24.98 Dorer Xenotar 

flex 2. oe Ze Mp al 

1/2.8 len OT ney Cas 
28 lens $309.90, \t 


NEW P roid Hig! “- 
$69.95 Cash or $6 95 rs 


A Seem nown. O¢ ee : ‘ 
Cash . bay nee r wit : 7: . t/2 


= ‘ ror 
$24.95 _ $b. $149 50 


Down. 


pled range! 
$249.50 Cash oF 


175 FIFTH AVENUE, NEW YORK 10, N. Y. 

ino N.Y. Landmark, the Flatiron Bldg. at 23rd $1 

Mail Order Showroom, Suite 1604. Tel; OR. 4.6275 

Dept. p.1054 

Supreme Please ship the following immediately: NUT Oe 

New moos ereccereecssroeveccnsee ~- one ereveee “ . 

oot le Enclosed is $ - 1 Down Payment [J Complete Payment. 

omplete. tar | agree to pay $ monthly for............months until merchandise is paid for, 
Cash ’ 1 wish to trade in:... : snieiundiaiccilis 
TR-800 Veet m pV. : 1) Give me tentative allowance by mail. 

; ’ L | am shipping equipment for exact allowance. 
Your trade-in may be used as down payment! It will be returned at D.F.A.'s 
expense if you don't accept our top offer. 

0 Send FREE literature on ‘ — 
(CD Send FREE 1954 Catatog, ©) Send pamphlet on ‘Deferred Payments." 


released! Cc 


Kern lenses: 


ALL EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED. OUR jee 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER Address . Re eens ee Ce Ae 
MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC Si. ov tom... State 


October, 1954 
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SCREEN MOVIES 


CINEMATAR® 


WIDE SCREEN 8 


PROJECTION LENS 
ATTACHMENT 


e MOVIES 4X NORMAL SIZE 

e FILL 30°” x 40° SCREEN AT 10 FEET 

e AVAILABLE FOR ALL MAKES OF 
PROJECTORS 


fits over regular lens 
with positive locking device. 


© Price: $11.95 


Write for free folder on Elgeet 
wide screen 8, and all Elgeet 


Cinematar’ movie camera lenses 


Ef. f OPTICAL COMPANY, INC. 
qee S35 SMITH STREET ROCHESTER, NY 


“Maker Of The Worlds Finest Lenses” 








18 








TL 


Formula for Club Development 
At least half the mail directed to this 


desk comes from clubs and individuals 
seeking advice on how to put a little 
life into their organizations. The folks 


write in to say that attendance is dwin- 
dling, cliques have formed, and ideas 
for programs and activities are hard to 
come by. 

To answer a majority of such corre- 
spondence as fully as possible, we have 
made available a brochure which con- 
tains as many helpful suggestions as we 
could compile. But this month I sub- 
mit for edification a capsule 
analysis of what makes one successful 
camera club go I now turn the big 
spotlight on Schenectady Photographic 
Society, in upstate New York. 

This outfits annual banquet program 


general 


this year included one page entitled 
“Highlights of 1953-54.” Attend, my 
children, while I merely skim the sur- 
face of the list: 
—Affiliation with Schenectady Mu- 
seum 
—lInstitution of slide and print clinic 
meetings 


—Two studio night shooting sessions 

—Outstanding prints made by 
youngest member, George Sollman, 
12 years old 

—Completion and premiere of club 
movie 

—Participation in 
Council affairs 

—Group individual work in 
making photographs for various 
civic groups, including county his- 
torical society, Girl Scouts, Boy 
Scouts, Churches, U. S. Treasury 
(Savings Bond 
of education, 
and others 

I haven’t room to do the list justice. 
But it certainly looks to me as if this 
Schenectady gang has the answer to most 
club problems. In one word, it’s “diver- 
sify.” Or, to get a little more basic about 
it, “do things.” 

Get a group working on a list of activi- 
ties comparable to this one and the folks 
will be too busy to gripe or form cliques. 
And as far as feasibility goes, most of 
the things enumerated are entirely pos- 
sible for any photographic group in any 
locality. 


Hudson-Mohawk 


and 


board 
center, 


division), 
community 


Say, here’s a coincidence. In pawing 
(not poring) through some old corre- 
spondence, I’ve just come up with a let- 
ter from Arthur Kiess, 1953-54 Schenec- 
tady club president. It 
the eve of club 1953, and 
in it Kiess said: “We hope to have a 
bigger and better season next year, and 
to feed 


was written on 
elections in 


expect you some newsworthy 
items.” Now, there’s a thought on the 
alkaline side. So Kiess was chosen 
prexy, whereupon he and his _ hard- 


working cohorts turned to and spent the 
ensuing year creating the newsworthy 


Gg camera clubs 


fy Whit Hillyer 


# 





items for me that enliven this space. 
There are many comparable groups 
who find plenty to do and have them- 
selves a ball doing it. So—if your local 
is in the doldrums—go ahead and shape 
up those club projects right now. See 


what your list of club accomplishments 
can look like by mid-1955. 


Pictorial Film of City 


Minneapolis Cine Club members are 
engaged in making a pictorial film of 
the greater Minneapolis area. The fea- 
ture is not intended to “sell” the com- 
munity in chamber of commerce fashion, 
but is to be simply a pictorial record 
for showing to friends and relatives. Ten 
filming categories have been set up. Each 
volunteer cameraman is given 100 feet 
of outdoor color film to be shot at 24- 
frame speed. The completed picture will 
have sound added to it, and. prints will 
be made available. 


Exchange Salon Notes 


Bristol (Tenn.) Camera Club has a 
slide show with taped commentary, to 
exchange for similar club programs. 
Write to E. L. Taylor, 1206 Seventh Ave., 
Bristol, Tenn. 

Photographic Group of Philadelphia is 
anxious to book slide and print shows 
from other clubs. Write to Maurice 
Spiegleman, 1848 Ashurst Road, Philadel- 
phia 31, Pa. 

A traveling show composed of 30 prints 
is being booked by Mississinewa Camera 
Club. For further details write to Mrs. 
H. D. Carter, 410 N. Main St., Fairmount, 
Indiana. 

Bronx Camera Club has several open 
dates for salon bookings on an exchange 
basis. For details, write to Leonard Rich- 
man, 231 Echo Place, Bronx 57, N. Y. 


Brooklyn Club Offers Training 

Midwood Camera Club (Brooklyn) is 
assigning new members to the care of 
people having several years’ photographic 
experience. The novice works alongside 
his mentor several times a month, from 
taking the picture through all the steps 
in making an exhibition print. This type 
of personal guidance is expected to swell 
the club’s list of competent photographers. 
Anyone interested in further details can 
get them from Fred. G. Waldhauer, 1202 
E. 38th St., Brooklyn, N. Y. 


Welcome to the Lodge 

Way up in Alaska, Sitka Camera Club 
has an active group of members and 
good darkroom facilities. Correspondent 
is Edward W. Van Horn II, B-341, Sitka, 
Alaska 5. 

Phillips Petroleum Camera Club in- 
cludes still, stereo, and movie enthusiasts 
attached to the refinery at Kansas City, 
Kansas. These people would appreciate 
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XENOTAR f:2.8 


re ioneering the 
reer new dimensions 
in photographic optics! 


COMPONON f:4 

The introduction of the XENOTAR formula by Schneider marked 
the beginning of a new era in lens design and construction. In this 
renowned lens, Schneider was first to utilize the advantages of air-spacing 
of coated lens elements . . . providing photographers with a lens of 
extreme speed with corrections carried forward to limits 
heretofore impractical. Now Schneider contributes two additional 
designs of properly air-spaced lenses for specific needs— 

the £:5.6 SYMMAR, a lens of finest commercial quality, 
combining the high definition and speed desired for this critical 
work... and the f:4 COMPONON, a lens with definition 

vastly surpassing that of any previous enlarging lens; providing 
SYMMAR f:5.6 an extremely flat field even at widest aperture. 





Thus Schneider continues /eading the way ... utilizing the new 
hard coatings and optical glasses in designs which give new 


dimensions to lenses for special as well as normal photographic needs. 
e 
ht ensis eee Classics oY Optical Precision 
U. S. Distributor: BURLEIGH BROOKS, Inc., 10 West 46th Street, New York 36, N. Y. 
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Announcing 
the revolutionary, 
fully automatic 
5 om Chit 


VX 


The 50-mm., £/2.8 adtomatic isco Westanar is an excellent 
standard lens of high definition and quality. Automatic Exakta VX 
with waist-level viewfinder and fu'ly automatic Westanar $239.50 
with Penta Prism, split-image rangefinder and Westanar $296.50 
Automatic Westanar alone $ 69.50 
The 50-mm., f 1.9 Automatic Schneider Kreuznach Xenon is a 
superb objective containing the finest optical glass. The high 
speed has been achieved without loss of critical definition 
Automatic Exakta VX 

with waist-level viewfinder and fully automatic Xenon $341.70 
with Penta Prism, split-image rangefinder and Xenon $398.70 
Automatic Xenon alone $169.50 


AUTOMATIC 
XENON 


EXAKTA CAMERA COMPANY: 46 West 29th St., New York, N.Y 





GO MODERN-USE AN AUTOMATIC SINGLE-LENS REFLEX-GET WHAT, YOU SEE 


AUTOMATIC 
WESTANAR 


TE ROTO mATIC EKA 


vith) gg River Rd., Bronxville 8, N.Y. 
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outside criticism of their work. Presi- 
dent is Robert H. Davis, 1712 Oakland 
Ave., Kansas City, Kan. 

Since last we met, word has come from 
newly organized clubs whose members 
welcome correspondence. Gruppa Cine- 
Fotografico was founded as part of the 
public works program of Ancona, Italy. 
Write to the club president, Sig. Dott. M. 
Mancini, C.R.A.L., Opere Pubbliche, An- 
cona, Italy. 


We hear that Metropolitan Camera Club 
Council offers member clubs interesting 
slide-tape sets, consisting of copies of 
156 prints entered in the 1954 Tops in 
Photography show. 

The Hon. R. Gillon, president of the 
Belgian Senate, opened this year’s Inter- 
national Fotosalon of Courtray (Kor- 
trijkk). Among the 11 medal winners 
were U.S.A.’s Aubrey Bodine and Arthur 
Underwood. 

The Walter Sarff plaque for creative 
black-and-white work will be awarded 
to a member of Village Camera Club 
(New York City) each November be- 
ginning this year. Each contestant en- 
ters four prints, any size, which are 
judged as a group and which represent 
what the entrant considers a cross sec- 
tion of his photographic work and aims. 

The program for Raritan (Conn.) 
Photographic Society's twentieth anni- 
versary banquet featured photomontage 
front and back covers. Good print quali- 
ty, very attractive. (Especially the pix in 
front-upper and lower-right corners!) 

One issue of Endicott (N.Y.) Camera 
Club’s “Viewfinder” included a complete 
easy-reference chart of the 1954-55 sub- 
ject assignments. Subjects for two print 
and two slide groups are listed for each 
month. Page can easily be clipped out 
and posted for inspection at home. 

Toledo Camera Club has “adopted” 
the V.A. tuberculosis hospital at Louis- 
ville, Ky., in the slides-for-veterans pro- 
gram. Initial Toledo contribution was 
175 slides anc two hand viewers. Sub- 
sequent monthly schedule calls for 50 
to 60 slides. Good going! 

Three of the five 1954-55 directors of 
Omaha’s Lens and Shutter Club are phy- 
sicians. Wonder what effect this has on 
the doctoring of prints? 

Eloise Allen of Denver YMCA Shutter- 
bugs spent two years in government 
service in Japan, recently wrote up some 
of her experiences in Denver Council of 
Camera Clubs’ “Photogram.” Unusually 
well-written article, with interesting 
slants on photographic problems, Japa- 
nese people and customs. And a very 
fetching picture of the author herself in 
Japanese costume. (Note to “Photogram” 
editor Hargreaves: Now how’s about a 
picture of Miss Allen in American cos- 
tume? Please?) 

Clubbers visiting in Seattle are urged 
to visit Golden West Camera Club, whose 
officers are anxious to exchange ideas. To 
make contact when you reach town, 
phone Miss Elizabeth Perine, at Avenue 
8396. 

Once again, Mrs. J. A. Bush of Okla- 
homa Camera Club’s sprightly “Hypo 
Check” feeds me a last line: “Parking is 
such street sorrow!”— 
PHOTOGRAPHY 
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Six ways to better 
your contest chances 





Small subjects can be big winners! 
Sparkling pictures of children are 
always a favorite with judges. 


Winning a fat prize in a photographic 
contest can be a pretty satisfying sen- 
sation—both for your ego and for your 
pocketbook. Here are some tips that will 
give any photographer a better chance 
to “bring home the bacon.” 


@ Follow the rules. No matter how good 
your picture is, it just won’t get judged 
if it doesn’t fit the rules. Hundreds of 
otherwise eligible pictures lose out every 
year because they re toned when it’s not 
allowed, or too large or too small, or 


not accompanied by the proper entry’ 


blank. 

@ Pick popular subjects. Just about every- 
body ... contest judges or the man next 
door .. . likes to look at some subjects. 


If it’s a girl, she ought to be pretty; if 
it’s a baby, he ought to be cute! 


© Keep the picture’s end use in mind. If a 
camera manufacturer is sponsoring the 
contest, photos should show the capa- 
bilities of his camera. And don't bother 
to enter sunlit landscapes if it’s the 
Brightlight Flashbulb Corporation 
that’s handing out the prizes. 


®@ Pack your pictures safety. Prints look 
nice when you mailed them? Be sure 
that the judges don’t see a batch of 
cracked, dog-eared prints that look as 
if they’ve been through a coffee grinder. 
Protect ’em with plenty of good stiff 
cardboard. 


@ Present your prints attractively. If the 
rules allow it, a neat mounting job 
never does a print any harm. Goes with- 
out saying that you don’t sign the front 
of any contest entry, but don’t leave 
your name off the back, either. 

® Don’t forget those releases. If they’re 
asked for, you've just got to have ‘em. 
Mom and Dad must sign for minors, too. 
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Lighting and camera angle create a “wind-swept” mood in this dramatic tree portrait. 
Notice how the cloud-filled sky spotlights trees, eliminates confusion. 


Take to the Trees! 


By James Arthur Stewart, ARPS— Member ASMP 


No matter where the enterprising 
“camerateur’” wanders—the Black Hills 
of Dakota, California’s High Sierras, 
or just down a neighboring street, he'll 
find that trees are inspiring subjects. 
Trees live remarkable lives that affect 
their stature and are reflected in the 
pictures the photographer takes 

Most backgrounds will be sky, an 
element that should be under the con- 
trol of the photographer. Such control 
is an easy matter if you have a set of 
filters, and knowledge of what you in- 
tend to do with the subject. But no mat- 
ter what filter you use, lighting on the 
tree is the important thing. Front or 
cross lighting will add texture and give 
you a chance to control your sky tone. 
Sunrises and sunsets, with their dra- 
matic skies, make pleasing backgrounds 
for tree silhouettes. The contrast at 
such times of day, especially if the cam- 
era is pointed toward the sun, is too 
great to carry except as a silhouette. 
When you make this type of picture, the 
method of determining the correct ex- 
posure is quite simple. You can’t ex- 
pect to carry detail in the dark area, so 
expose the sky and let the rest of the 
readings take a jump in the hypo. 

Silhouettes are just one of the many 
types of composition which come to 
mind when photographing trees. An- 


other is to use a single tree with an in- 
teresting shape or form, set against a 
pleasing background, making this tree 
the focal point of the entire composi- 
tion. In this case, the tree itself should 
not be placed dead center and any pro 
nounced bend or twist of the tree should 
be pointed toward the center rather than 
toward the edge of the picture. 

Another interesting feature of tree 
photography is shooting small sections 
such as branches or even the tree trunk 
itself for texture. Barrenness, winter or 
even gloom ean be pictorially portrayed 
by barren limbs shot against a dull 
grey sky or dark clouds. In the same 
vein, spring or happy, airy pictures can 
be the result when buds and blossoms 
are photographed against a bright 
cloud-studded sky. 

“Portraits” of trees call for no special 
techniques in darkroom finishing, but 
many times toning and the choice of 
different paper surfaces will have a 
great deal to do with the finished result. 
For the photographer who wants the 
sharpest possible result, the choice of a 
glossy paper such as Du Pont’s “Velour 
Black” photographic projection paper, 
surface R tops the list. 

Another consideration is the mood 


(Continued on next page) OVER 
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Take to the Trees! 





(Cont. from first page) 


desired. Spring and summer pictures 


call for a warm tone which is achieved 
by use of a matte surface paper espe- 
cially in buff such as Velour Black®, 
surface QL. And cold, snow-filled win- 
ter scenes can often be most effectively 
printed on a smooth semi-matte surface 
like “Velour Black,” surface B. 





Time of day can change a knotty old friend 
into a stark sentinel. Patience and planning are 
the secrets of pictures like this. 


The tone of the print can have a great 
deal to do with its eventual success in 
salons and, since trees are usually in 
tones of green and brown, these would 
seem to be the ideal choices. Toning 
should, of 
course, be 
quite moder 
ate and, above 
all, stay away 
from any so 
lutions which 
would give 
those vellow 
browns of a 
‘“‘dunked- 
in coffee’’ 
effect Blue 
toning can be 
effective in 
portraving 
winter moods. 

This, then, 
is a brief ex- 
posure to the 
TRE E - 
mendous po- 
tentialities of 
photographing trees. Techniques are 
entirely up to you. ““The Old Master 
Painter” has created innumerable mas- 
terpieces in the form of trees to inspire 
Joe Doaks’ camera as well as Joyce 
Kilmer’s pen. So let’s get started and 
take to the trees! 
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Don’t overlook close-ups as 
a source of eye-catching 
shots. Here sidelighting 
brings out rich detail in a 
juniper trunk. 
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Check with the expert 
packed with your film 


Expert? You bet—that instruction sheet 
that comes in every box of Du Pont film 
or paper gives you as much picture- 
making advice as you'd get from a whole 
team of photographers and photochem- 
ists. Take the sheet pictured, for ex- 
ample — the directions for using new 
Du Pont “Superior” Press (Daylight 
200, Tungsten 160). 





You'll find exposure recommenda- 
tions that insure easy-printing nega- 
tives. Own strobe or flash equipment? 
Perfect exposure’s a snap if you check 
with the easy-to-use guide numbers. 
Filter factors, too, to help you set your 
lens when using these aids. 

Expert help continues right on into 
the darkroom. For “Superior” Press 
there are formulas, times and tempera- 
tures for perfect processing. And a new 
developer formula that makes shooting 
at speeds of up to 1000 possible! 

Check this expert help the next time 
you open a Du Pont package. Shooting 
or souping, it’s an invaluable aid. 

















“POOR LIGHTING? 
Try new Du Pont ‘Superior’ Press.” 


E. I. du Pont de Nemours 
& Co. (Inc.), Photo 
Products Department, 
Wilmington 98, Del. 





DOC RILEY SAYS- 











“A fellow member, 
Ed, was weeping 
on my shoulder 
the other night at 
our club meeting. 
Seemed he just 
wasn’t turning out 
enough prints on 
the nights he 
spends in the dark- 
room. Guess that’s a trouble lots of us 
camera bugs have— there’s never time 
enough to do everything we want to. 
“Ed finally worked around to asking 
me how I get as much done as I do, and 
I just couldn’t resist passing along a 
couple of the ideas I’ve cooked up over 
a pretty good number of years in the 





ypo. 

“Told Ed that just about as important 
as anything is this business of always 
having the right paper on hand. 
Nothing burns me up more than getting 
all set to print and then finding out I 
don’t have the paper I need. You fool 
around with some paper that’s maybe 
a grade too hard or soft and hope you're 
getting by. But when those prints come 
off the drier, you wish you hadn’t wasted 
the time. I’ve licked this problem by 
sticking to Du Pont “Varigam” variable 
contrast photographic paper — which 
gives me ten grades of contrast in just 
one box. Instead of loading up my 
shelves with four or five different con- 
trasts, I can keep four or five different 
surfaces in exactly the same space, and 
still never be short of the right con- 
trast for any negative. 

“For the second big time waster, I’d 
pick mixing chemicals. These days, mix- 
ing your own is like saving a dime to 
spend a dollar, what with the neat 
canned powders figured out by expert 
chemists like Du Pont. Du Pont puts 
up just about the best chemicals going 
—paper developers like 53-D and 55-D, 
and a fixer they call 18-F that won't 
make your darkroom smell like a gas 
works. They sure save a lot of time, and, 
of course, they're just the ticket for 
Du Pont papers. 

“Didn't know whether or not Ed had 
taken this stuff to heart until I stopped 
by his darkroom last night to show him 
a new lens I'd gotten for my box. Well, 
believe it or not, Ed was still complain- 
ing. He’d made so many prints that he 
had to run two loads through his washer, 
and figured on getting to bed later than 
ever. It’s darn hard to keep some people 


happy!” 
Doe Riley = 


For further information write to: Du Pont Photo 
Products Department, Wilmington 98, Delaware. 
In Canada: Du Pont Company of Canada Limited, 
Montreal. 
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why Rolleitlex 


is the world’s 






















NO QUESTION ABOUT YOUR PICTURE when 
you focus and compose, simultaneously, on 
Rollei’s brilliant ground glass. You see your 
subject, full picture size, even during shoot- 
ing. Vertical and horizontal hair lines permit 
balancing composition, and leveling camera, 
for perfect results. And note how controls are 
visible and operable from the waist-level views 
ing position. Eye-level ground glass focusing, 
and sports finder viewing, also provided. 





ROLLEI’S AUTOMATIC “CRANK” simplifies and 
speeds picture taking. A flip automatically 
advances and positions the film, and cocks 
the shutter, for each shot. So simple and fast 
you can shoot rapid sequence pictures. And in 
loading, you simply insert the film, catch the 
paper leader, and close the back. Turning the 
crank automatically positions the film for the 
first shot. 


Burleigh BROOKS, INC, 1 wus sonsreo, sew vou sem 
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SYNCHRO - CO 


easiest-to-use 
camera 


In selecting your new camera consider, care- 
fully, whether the camera will be easy and 
convenient to use. Study the method of focus- 
ing, with special emphasis on composition. 
Does the camera permit composing each pic- 
ture exactly as you want it in the finished 
print? Also consider the controls. Are they 
conveniently placed; easy to operate without 
turning the camera? Are film loading and 
transport, and shutter cocking, automatic and 
fast? These and other convenience features 
are important if you expect good pictures... 
enjoyable picture taking... and you get them 
all only by choosing Rolleiflex, the convenient, 
automatic camera. See Rollei cameras at your 
local dealer, or write for literature. 


ROLLE! IS FIRST, TOO, with automatic exposure 
selection. Simply setting the index pointer on 
the speed control wheel to the light value num- 
ber automatically sets up a correct f stop-shutter 
speed combination for perfect exposure. And 
since shutter/aperture scales are cross-coupled 
you can instantly select any other combination 
merely by moving the speed control wheel. Con- 
ventional settings also available. 


ee > sue 


ROLLE! IS FASTER, more convenient, even for 
flash shooting. The compact, lightweight Rollei- 
flash B-C flash gun is simply bayoneted to the 
top mount as shown. No extra brackets or other 
cumbersome parts. Has built-in extension cord- 
reel with ample cord length for off-camera use, 
special reflector which reflects maximum light 
and eliminates hot spots, and other features for 
best picture results. 
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All Items Guaranteed For | Year! 
MINIATURE CAMERAS: 


synchro, like new 
8, Mx 





Tess. 3.5, preset 


€ Exakta VX, ctd. Setomatic Xenon 1.9 
i 


Biotar 5 Smm f. Kine Ex., |. a 


80mm f. Kine — like new 





Suntite tt, Electr Ptah, compl., 
yn CE-BE 1 Electr. Flash, | 

FRom OUR LEICA DEPARTMENT: 
Standard, Eimar 3.5, like 
cpid. Range F.. Elmar 3 s. like new 


pated Summitar 2. like new 
oated Eimar 3.5 like new 
4 Summitar F:2, like new 
coated Eimar 3.5 e new 





1 
1ttF, Red Dial, ctd. Summitar F:2, |! 
coated SumMmicron F:2, like new 
coated Summarit 1.5, like new 


etd. Nikkor 1.4, synchro, NEW 


Summaron 3.5, 35mm, chrome, like 
6 on 2.8, 35mm, ttwt., like new 
mitar F:2, SOmm, chrome, like new 
micron F:2, 50mm, chrome, like new 
‘marit 1.5, 50mm, chrome, like new 
erenar F:2, 85mm, chrome like new 
Nikkor F:2, 85mm, chrome, like new 
Serenar 1.5, 85mm, chrome, like new 
mar F:4. 90mm, chrome, like new 
Nikkor 3.5, 135mm, chrome, like new 
Hektor 4.5, 135mm, chrome, like new 
a Reflex Housing, like new 
imarect, i.n. $26.50; Tewe ‘‘ZOOM,’ 
ew 


Leica Cassettes, Ali-Metai, latest type, « 


CONTAX, NIKON, PENTACON: | 


Sonnar F:2, tike new 
T-coated Sonnar F:2, like new 


T-coated Sonnar 1.5, like new 
T-coated Sonnar F:2, like new 


; w 
”m F. Cont. 11A, IIIA 
Pentacon, NEW 


75mm f. Pentacon, tike 


2. 85mm, lightweight, NEW 
Fe 4 90mm f. Pentacon, chrome, NEW 
Sennar F:4, 135mm, itwt., N 





HIGHEST LIBERAL TRADI 
ALLOWANCE FOR YOUR USED CAMERA, 


LENSES AND EQUIPMENT 


WRITE TODAY for FREE ESTIMATE!!! 














TOC Show-Pak, 300 W 





REFLEX CAMERAS: 


Reflex 1, coated 3.5, synchro, like new.$ 45 to 4 


5, Rapax synchro, like new 
crank-op., ctd. Tes. 3.5, Sol 
ctd Tessar 3.5, X synch., | 
akta B, Tessar 2 chro, like 


e:cord IV, coated Xenar 3.5, MX, used 
i, Ct 


d. Tes. 3.5, Heiland Solen 
‘ 5 


new 
1954 mode ctd. Xenar 3.5, MX, used 
934 m —" De ee. 3.5 ton used 


2.8, s 
ROLL FILM. AND PRESS “CAMERAS: 
120, Skop. 3.5, synch., Selft., 


aroid mode! 95, like new 


ighlander, like new 


1 244x3i4, Tess. 4.5, cpld. RF., Flash, 
“~ 


r tkonta B, SW, Tessar 2.8, like new 
Tessar 2.8, X-Synchro, like new 


Tessar 4.5, Comp., 
Compur, like new 
10 1. n., Solenoid 


aa omm Mag ‘Tur eas 2.5 ike re 
Kodak B, 16mm, 100 3.5 ke 


Kod oe K, 16mm, 100 1.9, like new 
mm Magazine, ctd. Raptar 2 
Ban Ac ito oad, 16mm Mag etd. 1.5 
ak Royal, 16mm, ctd. Ek 9 
16mm Mag et. ctd. 1.9 
Leader, ctd. Lytar 1.9, used 
Bolex H-16 Deluxe, ct witar 5, usec 


4 
Kodak W.A. 2.7, 15mm iens, ‘C’’ Adapter, 


K-66, 8mm Proj., 750 Watt 


e 16-10, 16mm Pr., 750 W., I.n., 
82, 16mm Pr 750 W 


le 
16mm Sound Proj., latest, 750 W 


300 Watt, like new, blower 


Toc Headliner 300 W., used, Semi matic 
300 Watt, like new, blower, 
°.:300," * Auto-Changer, I.n., blower, 











12" , tex t Synchro, NEW 183 


new 


» used, blower case 











Members of the Bar of the State of New York 


By George Chernoff and Hershel B. Sarbin 







Common Photo-Legal Misconceptions 


One of our readers writes that he is 
against all copyright laws for photog- 
raphers. He says that if he gets a beauti- 
ful shot of Grant's Tomb he would 
shudder to think that another photog- 
rapher who took the identical shot and 
had the picture copyrighted could stop 
him from using his picture of this his- 
toric site. But that isn’t so! You can’t 
copy a photograph which has been copy- 
righted without being liable for infringe- 
ment; but you certainly can photograph 
the same subject matter. 

Many others have written us indicat- 
ing that misconceptions regarding the 
legal aspects of photography abound 
plentifully among our photographers. 
Take for example, the question of 
whether it is necessary to pay $1 for a 
model release to the subject who is 
photographed. The answer is “No” in 
New York and in most other states, 


| since they follow New York. The law 


in these states says that the release need 
only be in writing. However, even if a 
consideration were required to be given 
to the model for the release, a copy of 
the picture would suffice. It still doesn’t 
have to be in cash. 

Many photographers believe that you 
need a release from the subject no mat- 
ter what use is made of the photograph. 
Not so! A release is necessary only 
where the picture is to be used for pur- 
poses of trade or profit. Here again, this 
is the law of New York, which is also 
followed in most other states. 

But, says the photographer, suppose 
the picture is sold to a magazine for 
editorial purposes. Isn’t that a use for 
profit? The answer is “No.” It is the 
use made of the picture which counts 
rather than the fact that you are being 
paid for it. However, suppose the pic- 
ture is of a shapely lass in a bikini bath- 
ing suit and the photographer sells it to 
a manufacturer of picture frames who 
offers the frames for sale containing the 
girl’s picture. This would be a use for 
profit and prohibited without a release 
from the model. 

Turning to a different subject, sup- 
pose you are hired to take portraits of 
some one. To whom do the negatives be- 
long? The answer is, the photographer, 
unless the parties expressly agree other- 
wise. Assume, however, that you work 
for a magazine on a salary. What about 
the negatives in that case? Here they 
belong to the employer. Well now, how 
come the negatives belong to the pho- 
tographer in the first example and not 


in the second? The answer is that in 
| one case you have a photographer and 
| client relationship, whereas in the other 


you have an employee-employer rela- 
tionship. In the latter situation, the 
fruits of the labor belong to the employer 
in return for the salary. Remember, how- 





ever, that even though the negatives be- 
long to the photographer in the first 
situation, he cannot use them without 
consent of his client. For example, you 
have a portrait taken of your child in 
a studio. Some time later one of your 
friends who knows the photographer has 
the negative wants to order a copy of 
the picture made up from the negative. 
The photographer must obtain your con- 
sent since you hired him. 

Another photographer writes that after 
reading so much about the right of 
photographers to take pictures in public 
places, he was stopped when trying to 
take pictures in a theatre. The answer 
is that a theatre just isn’t a public place, 
although the public goes there. There- 
fore, if the management prohibits the 
taking of pictures, that’s perfectly legal. 
But, how about the public parks; for 
example, the zoo? Isn’t that a public 
place and can’t I take some nice flash 
pictures in the lion’s home? Well, it is 
a public place but even public places 
must be governed by reasonable regula- 
tions, and since the flash may scare the 
animals you may find yourself stopped 
from taking the picture—at least by 
flash. 

A professional photographer writes us 
that after taking pictures on an assign- 
ment for a magazine and forwarding the 
exposed but undeveloped film by ex- 
press, the film was lost in transit. What 
can he do about this? After all, there 
are no pictures until the film is devel- 
oped. Not so, legally. The value of the 
film arises the moment the shutter is 
snapped, not when the film is developed. 
In one case, the court awarded $4000 for 
the loss of exposed but undeveloped 
film, where the photographer had placed 
a valuation of $5000 on the film at the 
time he sent it. Suppose, however, you 
take your film into a local photo shop 
for processing. The film is lost. Your 
receipt says in large red letters that 
liability of the store is limited to re- 
placement of the film in the event of 
loss or damage. Watch yourself. You 
may be out of luck. Limitations of 
liability are legal. Now, you ask, why 
did the first fellow get $4000 for the loss 
of his film and the second one end up 
with a package or two of fresh film? 
Is that justice? Well, remember, the 
first one had the foresight to insure his 
film against loss. The second one took 
a receipt with a limitation of liability. 
It’s all a matter of contract and you 
know how sacredly our Constitution re- 
gards the individual’s right to freedom 
of contract. 

Another oft misunderstood situation 
arises over the resale of the same pic- 
ture. For example, you get exclusive 
pictures of an outstanding event. A 
newspaper buys them from you. Later 
PHOTOGRAPHY 











October, 1954 


Only 


44.95 


2" x 2" SLIDES 
300 WATT 
BLOWER COOLED 


With Airequipt Automatic 
Changer — $58.50 


A slide projector is basically a source of light. 
You ask of it three things — bright light, white 
light, even light to bring out the very best in 
your slides. 

Test after test proves that an AO Skot gives 
a sharper, brighter, whiter picture. No other 
300 watt projector AT ANY PRICE, can beat it. 

Just like slide projectors that cost much more, 
a Skot is easy to focus . . . simple to operate 





Free — Send for sample test slides and 
pamphlet on ‘‘How to select a slide pro- 
jector.”” Dept. PH-1. 











Makes a Screen Test 


Proves 


No 300 Watt Slide Projector 


Gives a Better Image 
than an AOt 


Make this simple test yourself 


1. Insert empty 2” x 2” slide 
frame in AO Skot projector (Never 
measure light without masking 
the aperture to actual slide size.) 


2. Focus lens until edges of 
frame are in sharp focus. 


3. Hold exposure or light meter 
at constant distance from screen. 


4. Figure average reading for 
center and four extreme corners 
of projected area. 


5. Place other 300 watt slide pro- 
jectors with comparable projec- 
tion lenses at same distance 
from screen, and repeat test. 


runs safely cool for your slides. Only 
American Optical could offer you such a bargain 


in optics. See and save the difference at your 
dealer’s. 

Available with Airequipt Automatic Changer, 
standard or custom carrying case, at slightly 
more. Colors: Starlite Gray, All Woodland 
Green, Woodland Green with Plaid, Tartan 
Green with Plaid. 


/\merican ( )otical 


CHELSEA, MASSACHUSETTS 
tT. M. Reg. by American Opt 
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If you favor 
21% x 2%" negatives 


see these Zeiss Ikon Cameras 


CC 


The 2% x 24%” negative has advan- 





tages that account for its wide popu- 
larity. For instance, choice of a large 
variety of emulsions, color or black-and- 
white... print size suitable for the photo 
album...square format makes compos- 
ing easy. The 2% x 244” size is also 
ideal for enlargement, yielding salon 
prints of striking detail and tonal values. 
IKOFLEX 2% x 2%” twin-lens reflex 
cameras offer an EXTRABRITE focusing 
screen which helps you focus sharply even in 


IKOFLEX I-a. With Novar f/3.5 
lens, $95. With Zeiss Tessar 
£/3.5 lens, $120. (Case extra) 


poor light and it automatically eliminates paral- 
lax. Model I-a has a fully synchronized Prontor 
shutter with speeds to 1/300 sec. The automatic 
IKOFLEX Il-a, in addition, features an auto- 
matic shutter-cocking film-wind and its lens and 
shutter settings can be seen from above. Il-a has 
fully synchronized Synchro-Compur shutter with 
speeds to 1/500 sec. 

SUPER IKONTA III is a 2% x 214” folding 
camera which has an auto-focusing rangefinder 
combined with the view-finder. Coupled to the 
lens, this rangefinder assures sharp negatives, 
even with the diaphragm wide open. Fully syn- 
chronized Synchro-Compur shutter has speeds 


to 1/500 sec. 


See these fine cameras —at leading dealers 
Write for literature 


IKOFLEX Il-a. Zeiss Tessar f/3.5 
lens, $159. (Case extra) 


MADE IN WEST GERMANY 


SUPER IKONTA Ill 
; With Novar £/3.5 lens, $96. 
ae With Zeiss Tessar £/3.5 lens, $120. 
(Case extra) 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17, N. Y. 
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magazines and book publishers also 
want them. Ordinarily, having once 
sold an article you no longer own it and 
obviously can’t resell it. However, with 
pictures it is different, provided you have 
taken the precaution of selling one re- 
production right only each time and not 
all rights. Here again, it is all a matter 
of contract. You can sell as few or as 
many rights as you wish. But, be sure 
that the party to whom you are selling 
a limited right knows what he is getting. 
Preferably have something in writing so 
there can’t be any question about it. 
Another common question from pho- 
tographers entering the realm of pro- 
fessional photography is how one gets a 
license to practice this profession. Well, 





The authors of the legal column regret that 
each specific question submitted by readers 
cannot be answered directly in the column. 
The questions are used, however, as the basis 
for columns on a particular subject and, wher- 
ever possible, the authors do send a reply di- 
rectly to the reader. Because your letters help 
them to decide what subjects you wish to 
have covered in the column, the authors in- 
vite your questions and your suggestions on 
the contents of future articles.—-ED. . . . 











this is one field where you don’t need a 
license in most states. It is always wise 
though to check with the authorities in 
the locality where you intend doing 
business. 

These are only a few of the brain 
twisters resulting in commonly misun- 
derstood legal aspects of photography. 
Knowing your rights is as important to 
your economic well-being as knowing 
your camera is to your photographic 
well-being. Lack of space does not 
permit us to cover more of the legal 
pointers at this time. We will do so in 
future columns. Meanwhile, if there is 
something you would like cleared up, let 
us hear from you.— 





PHOTOGRAPHY 








ane Equipment 


Cai 
for your 


m=t SIO) NN 





PLEASURE 


lig vy 





m wary “ VY, 


< 
? 
¢ 
) 
¢ 
¢ 
‘ ¢ 
$ 
e 


¢ 
: Turn the page for 
5s America’s finest... 


MOVIE PROJECTORS 
COLOR SLIDE PROJECTORS 
STEREO CAMERAS 
TAPE RECORDERS 


* 
- 


Bell & Howell Wilshire 
8-mm Complete Matched Set: 


MOVIE PROJECTORS 


4 famo 


Wor 








Bell & Howell offers you the greatest selection of both 


8-mm and 16-mm movie projectors . . . all designed for trouble-free 
performance and guaranteed for life 





221 Wilshire 
8-mm movie projector 


This mosi compact, lightweight 
of all 8-mm movie projectors 
weighs only 11% pounds. The 
Wilshire has a 400-foot film ca- 
pacity ...a full half-hour show 








253 Monterey 
8-mm movie projector 


A truly brilliant performer, the 
Monterey projector is compact, 
nae ae easy-to-use. ear- 
driven film transport mechanism. 
Fast power rewind. 500-watt 


.. unique swing-out lens mount 


At last, a compact, easy-to-carry 8-mm movie-mak- ° . “ 
wry = y y makes threading easier. $9995 


ing kit for making movies at lowest cost. Here’s what 
you get in the Wilshire Complete Matched Set: 220 
Wilshire camera and matching 221 Wilshire projector, 
leather camera carrying case, light bar and lamps, 
18” x 24” preview screen, 50-foot roll of color film and 
50-foot cartoon movie. 

Wilshire Complete Matched Set $17095 


Other Matched Sets from $8995 


lamp. Self-contained carrying 
case includes preview projection 
screen inside cover. $11495 


122-L Regent 
8-mm movie projector 


This outstanding Bell & Howell 
movie projector shows a more 
brilliant picture on the screen 
than any other make 8-mm pro- 
jector, regardless of lamp wat- 
tage! The Regent also has easy 
‘‘out in the open’’ threading, 
clutch for still picture projection, 
all-gear drive, fast power rewind 
and variable speed control. $17995 


IMAGINE! A BELL & HOWELL 
MOVIE CAMERA FOI ONLY $49.95 


The new Bell & Howell 220 Wilshire 
has the exclusive "Sun Dial” thet avte- 
matically sets the camera—assvures 
perfect home movies every time. Wide 
angle ¢/2.5 lens. Picture window view- 
finder. Three-way starting button. 





273 Statesman 
16-mm movie projector 


Your movies are brighter, sharper 
and clearer on a Bell & Howell 
Statesman. This fine 16-mm silent 
projector has reverse and still picture 
projection features. Safe-lock guards 
insure correct threading, prevent 
film damage. $19995 


202 Filmosound 
16-mm recording projector 


Record your own voice on your silent 
or sound 16-mm movies easily, in- 
expensively ...without costly 
professional equipment. Projects 
magnetic, optical sound and silent 
movies. Clutch and reverse features. 


From $699 
285 Filmosound standard sound 16- 
mm projector (not shown) shows 
optical sound and silent movies. 


From $44995 
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Greatest slide 
projector value 
ever offered! 
300 watts, blower-cooled. 4’, 
f/3.5 coated anastigmat lens, 
helical focusing. xclusive 
Selectron-Semimatic Changer 
holds 30 slides—selects, changes 
and refiles them. Amethyst grey 
with dark grey and gold trim. 


1sDion 
ye 


j Projection so brilliant, so lifelike your pictures seem to breathe 


all F Headliner 
300 







Am 


Brilliant, lifelike 300- 
watt projection. 
With exclusive 
Selectron-Semimatic 
changer. Blower- 
cooled, with 5” coat- 
ed, f/3.5 anastigmat 
lens, helical focus- 
ing. Easy micro-tilt 
adjustment. Hand- 
some, rich blue and 


Mainliner 


Showpak 







Now, show your 
slides anywhere, 
quickly, easily. Bril- 
liant 300-watt, 
blower-cooled pro- 
jector built into its 
own lift-off metal 
case. Coated 4’ f/3.5 
anastigmat lens. 
Micro-tilt adjust- 
ment. Sturdy, com- 


Streamliner 


Unequalled 500-watt 
projection! Top-ca- 
pacity blower, coat- 
ed 5’, £/3.5 anastig- 
mat lens. Smooth, 
new gear focus. Ex- 
clusive Selectron- 
Semimatic changer 
—fast, smooth trou- 
ble-free. $7 500 
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De Luxe 
Model D 















America’s favorite slide projec- 
tor; big, brilliant pictures—un- 
sur color rendition. 300 
watts, blower-cooled. Coated 
f/3.5 anastigmat lens with 
anti-reflection baffles; roller- 













i . ing. t, liy light- For2x2and2%x2 bearing focusing. Equipped 

sgges VOT Srey st yegso weight!” $5950 Projection: with exclusive TDC Selectron- 

For top 200-watt performance Streamiiner“300" Duogg77so Semimatic Changer. $6750 
see the Headliner $3350 Streamlines “S00” Duo$ g 4 50 


TDC STEREO 


Pictures so real they 


CAMERAS 


aimost breat! 





Two great new Stereo cameras by TDC give you 
perfect 3-D pictures, “‘sure as shooting.” 


Sa, 


a 
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TDC Stereo Colorist 


Greatest precision Stereo camera value ever offered. Built-in 
“deep focus’’ gives sh: pictures with ease, even for begin- 
ners. f/3.5 Rodenstock Stereo-Trinar lenses. Gauthier shut- 
ters (1/10-1/200 and bulb). Synchronized for regular or 
electronic flash. Automatic exposure counter. Handsome die- 
cast, all-aluminum body. $9999 


TDC Stereo Vivid 


World’s most automatic stereo camera! Makes beautiful 3-D 
color pictures as easy as snapshots. Just select either shutter 
speed or lens opening. Set exclusive TDC Exposure dial, focus, 
sight and shoot. Shutter speed, lens diaphragm and Exposure 
dial all work together automatically. One-window viewfinder 
and rangefinder. f/3.5 coated anastigmat lenses. Synchronized 
flash. Beautiful, die-cast, all-aluminum body. $15950 


TDC Stereo-Vivid Projector 


Stereo projection with breath-taking real- 
ism. Your pictures seem so real they almost 
breathe. Takes all popular stereo slides, also 
non-stereo 35-mm slides. Twin 500-w lamps, 
5” f/3.5 coated anastigmat lenses. Complete 
focusing and compensating adjustments. 


$1695° 


Also Available: Tray-loading Stereo Selectron Changer for either projector. 


TDC Stereo Project-Or-View 


See your 3-D slides TWO WAYS! On big, 
72-sq. in. black glass viewer, or projected 
full-size. ey from projector to viewer 
and back at flick of a switch! Deluxe 
manual changer and blower-cooling. Shows 
non-stereo slides, too. $14450 








$1950 


TAPE RECORDERS 





TDC Stereotone Tape Recorders. . . easy-to-operate, 


full-range hi-fi units that reproduce your favorite music, parties, 
and other events with concert-hall realism. 







slightly higher 
west of Rockies. 





TDC Console Stereotone Recorder TDC Stereotone Tape Recorder 


With this beautiful console Stereotone tape 


Here is ificent, full-range hi-fi reproduction you have 
recorder you bring a whole new world of never hi before in a portable tape recorder. Superb- 
family entertainment into your home. Here quality reproduction that rivals much higher priced custom 

is the superb-quality hi-fi reproduction and all the advance sets. Rcateie every sound you hear—plays it back just as 
pepe mg oy rey features of the marvelous Stereotone you heard it! The only portab}2 tape recorder with a big 
portable, built into a beautiful, hand-rubbed, mahogany 10-inch console-type speaker. Sturdy, luggage type alumi- 
cabinet. Decorator-styled and richly finished, this cabinet num case contains entire unit with accessories and storage 
has tke simple, classic beauty that blends with either fine space for tapes. First popular priced unit designed for 
traditional or modern furnishings. $32500 amateur use with professional results. $24950 


TOC 12-inch Extended 
Range Cabinet Speaker 


Specially-built, 12-inch Jensen extended 
range, hi-fi speaker mounted in a sound- 
engineered cabinet. Gives you full room, 
concert-hall realism when used with either 
model TDC Stereotone Tape Recorder. In 
dark mahogany as shown, or in blonde 
finished mahogany with wrought iron legs. 
(Legs may be mounted for horizontal or 
vertical position.) $9500 


Let your Bell & Howell-TDC dealer give 


you a demonstration for 
Your dealer will gladly give you a complete and detailed demon- the ti nag '" 
stration on any of the fine equipment shown on these pages. He ACTION 
is a man who knows and appreciates high quality and value. | SOUN 
See him today, won’t you? ’ 

, . GOLOR 
Bell & Howell Company Three Dimension Company . 
7100 McCormick Bivd. division of Bell & Howell y STEREO 


Chicago 45, Illinois 3512 N. Kostner Ave., Chicago 41, Illinois ; = 
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wse it’s always 
‘tight! 

the incredibly beauti- 
jection results obtained 
Siew Radiant 1955 Color- 
master in the remarkable new 
nem. Sereen fabri¢ plus two 
gic features — center-mounted 
+ Control and the All Metal 
PThat’s why the Colormaster 
barantee you thé ideal color 


pr@jettion surface — fiat aS a mirror 
afi@etight as a drum! 


The Sec 








by them 



























Photograph 
Courtesy of Panogra 


This all-purpose color screen —for 
color M@Vies, color slides and 
color st@reo—works miracles 

With your color pictures. It 

brings out new depth, new 
Contrast. reveals color beauty 
that you never dreamed 
i ; Your pictures. Only Color- 
master can given mu 
wonderfully natural... free of anti 







color so rich, so warm, so 
I ng shadows and streaks. Its 
exclusive features ice the ¢ ‘olgfimaé ter ideal for stereo projection, 
pea too! Available in 4 convenient gigep from 30” x 40” through 50” x 50”. 


SEE THE AMAZING DEFFERENCE! Your Radiant dealer 


will be glad to demonstras@Your own movies or slides on the Colo 





master without any gl@igation on your part. 


— Rees _— COLOR PROJECTION Radiant Mfg. Corporation 

i, in coupon anc mail for your free copy of “Secrets of 1209 South Talman Avenue, Chicago 8, Ill. 
Good Color Projection Tells how to prepare and project 

your color slides and movies to get outstanding color results 


Written by a color expert. Packed with practical information 


WMA dl 777 


| 
re 
ADIANT mec. corporation | 
| 
| 


Please send me FREE COPY of booklet ‘Secrets of Good 
Color Projection 





Address 
Fe Oe Vay 
SOUTH ALMAN AVENUE, CHICAGO 8, ILLINOIS 






City Zone State 












GET PROFESSIONAL RESULTS! 


Graduate to a Graphic! 









TAKE ACTION! The famous Speed Graphic TAKE CLOSE-UPS! Your Graphic’s double extension TAKE LANDSCAPES! The fine coated lens on 
focal plane shutter gives accurate, governed bellows allows extreme close-ups. No need for costly your Graphic ensures maximum crispness 
peeds to 1/1000th. Stops anything! accessory attachments. 1:1 copies are a cinch! of detail. Permits huge blow-ups! 





TAKE INTERIORS! Those wide angle shots TAKE PORTRAITS! The large Graphic negative cap- TAKE NIGHT ITSELF! Your Graphic’s all- 
ire simple with a Graphic. Removable lens tures every subtle detail. Greatly simplifies dark- round versatility responds to every chal- 
board allows lightning lens changes room work. Your portraits really live! lenge—night or day, rain or shine! 


O ’ 4 al ’ 4 ‘yy Y ’ Y 
TAKE COLOR THAT SELLS! 
Every year, more and more publications are 


buying color! Use a Pacemaker Graphic and 
the chances of selling your own work are 















With your Graphic - . . 
doubled. First, because most editors prefer large 


you can shoot sheet 


film, roll film or transparencies. Second, because your Graphic’s 


am pack! There's a amazing versatility releases your skill from every 
limitation. You can shoot superb color—anywhere, 
any time! Examine a Graphic today. Most dealers 
offer terms as low as $2 per week! Or write 
Graflex Inc., Dept. 2P, Rochester 8, New York. 


GRAFLEX 
[ Hice-Ulanming, Camanak 


GRAFLEX PRIZE-WINNING PHOTOS BY: Joseph Costa; Bob Taylor; 
Willard Luce; Edward J. Hagan; Fred Swartz; Kenneth E. Harber. 


film holder and 
accessory for every 
purpose. Ask your 
Graflex dealer to help 
select a complete 

outht that’s just 

right for you! You'll 
soon see what we mean 
h 





y Graphic versatility! 


ron O0R | Coney 
GRAFLEX CUSSip, 
OFALER OiRécrage 

















New Products and New Specials! UNUSUAL LENS VALUES | CARAELRAS — 
; Valve PURO T 2 Goa From Our 

12.95 Prd. foun an ‘Like New’’ Department 

Mate by France's: largest lens manufacturer, || These cameras were so meticulously cared for by their 

eee eee OUT OF IM anote Cnersal eee cor dope oan pane <i tape of Mevecaan cata attr aes ce bee 


N 

FOCUS ‘Here, at last, is an accessor i FOCUS i ; : 

ere, " y which sell for four or five t tees. > > , 

24 x 24 reflex camera owners have been demanding for the quantity is limited. seca teatthcennsndnadlenden: tx SS aaboss eusveut wmatele, with = eyneh. : 


ears—and at a price which was considered impossi , — = - ~ 
to meet! Rangefinder is built Inte. groundglase which 3" F:3.5 TELEPHOTO LENS $227.95 || sCONTAX D “169.50 > 
replaces your present groundglass (we supply complete In standard C mount—focusing 3 ft. to inf. with Biotar 1:2 preset diaphragm. ty 
instructions for this very simple installation, or your local Here is another unusual i6mm lens buy: made bya SPIRATONE BOnUA  uien oust 
mechanic can do it at a nominal cost), breaks straight well-known Japanese movie lens maker, this luxurious D: 90mm telephoto tens of special 
ee ~=¥ a ckstops, is coated and color design, fits into Eveready Case. 


CONTAX IIA ELL Mis. List $353.00 
with Sonnar f:2. (Western Zone). 
SPIRATONE BONUS with Contax 
111A: Complete extension tube set for 


CONTAX IIIA F:1.5 $237.50 


with Sonnar f:1.5, built-in exposure 
meter. (Western Zone). 








ensational, new 


See SPLIT-IMAGE RANGEFINDER 
al tr ga $4.95 ppd. 








































































































































7 lines at an angle until perfect focus is reached. Wonder- 
4 ful for poor light focusing, a ‘must’ for the many photog- 
raphers who insist on perfect focus. 


Focusing REFLEX FINDER $9.95 ppd. 
for 35mm CAMERAS : wo $e as y 

Had trouble using your rangefinder? Or ee a sg gen Eymen. .. heap 

accurately composing your color shots? Here is a simple K enses fit all 16mm Revere, 

solution: A reflex finder which composes and focuses— eystone, Bolex. B&H cameras 

like in a reflex camera. You see full size, clear ground- |L PRICE FOR MATCHING FINDERS ON REQUEST 


glass image, showing exactly what you will get! You 

focus until groundglass image is in sharp focus — and ya Ke Enlarging Lens $7.95 ppd. 
read off distance on lens. A magnifier is built-in for ee ‘over SPIRATONE BONUS with Contax 111A: Universal-type 
extra critical focus. You can see how @ portrait lens NTI ame -T-1ht- bg Especially designed to cov finder, for 35mm, 50mm, 90mm and 135mm lenses 
ee by holding it over finder’s lens! Wonderful for the 35mm size with corner to qorany ene: KI ; - $ = 
with fast 422° tons for masimam'arigntnesss Fite ani |fness, Excellent correction for astigmattom, calor, KINE EXAKTA VX _ 199.50 DUSMNTorS 
standard accessory clips (Leica, Retina, etc.). Accessory hg coated Enlarging Lens, for 2x2‘, *Si29s waistlevel finder. ee = 


Clip for Argus C3, easily installed, $1.00. KINE EXAKTA VX $23 0 


Leave that bulky flashgun home . with Biotar f:2 preset diaphragm, 





























Kinotel 

















Mfrs. List $417.00 




































waistlevel finder and roofprism finder _ 

FAN-TYPE BC POCKET FLASH, $6.95 ASK 4 with automatic rangefinder. “8 
Finally, a completely collapsible flash : i wi}| SPIRATONE BONUS with Kine Exakta Mtrs. List 
at a down-to-earth price! Sturdy ba 8 i | VX: Folding Bellowscope for closeup work. $420.00 


tery case has built-in testlamp, ejec- —— 
pow oy oe. hae oat “om a : CONTAFLEX $] 1!) 
ulbs. iameter metal reflector has n cam ° i a i with 1:2.8 T ° it-i - 
special pebble finish for maximum re- with Stow camera ing, projec Baye . it finder, automatic — 
—many other applicat, 
icati 












\flecting power, instantly telescopes, Mfrs. List $169.00 


“making entire unit a bare 5” x 2”! SPIRATONE BONUS with Contafiex: 
EXTRA FEATURES: Extension outlet—no other flash Aux. Wideang'e Lens. 


under $10.00 has it! Standard shoe, fits on accesesory ee seats 
Famous German titd@.| 3F 
WIDEA LEFOR4 x 5 $21.95 with Summicron f:2. 


clips. BRACKET, for use on any camera, $1.00. Cord 

available for all Compur and Kodak synch terminals. 

For Kine Exakta, Praktiflex FX, add $1.00, BC battery, mtoren 12. oes 
in famous Prontor & syucave sates SPIRATONE BONUS with Leica 3F: 
ommercial photographers an v Reflex H - 

Sears alike have waited for just such a x Housing, for closeup and 


lasts year, $1.00. 
FREE! Elegant Zipperpouch, attachable to camera case 
carrying strap. 

: buy! Made by Leitmeyr, an old-time German optical telephoto work. 
manufacturer, the 105mm 1:6.8 coated wideangle anas- Senne er 
tigmat is for the 4x5 press camera owner just ‘‘what the ‘a . 
doctor ordered"’. It covers approximately 45 degrees, and Brand New Department 
one half of the lens can be someved, eoacartne yi +. 

ble the original focus tength. i 

Siafer has eight speeds and B; delayed action and PRAK ICA FX 94.50 
built-in flash. Shipg. Cost 35c. with £:2.8 preset Tessar, built-in 











































This film is really a challenge to the imaginative 
photographer. It penetrates distant haze, takes 
‘moonlight’ scenes in broad daylight, creates un- 
usual contrast effects. 






























. roll, 50¢ f 2.00 jt opening. for Speed Graphic, synch. : 
36 ons a 3003 Ser $2.00 $2.00, Busch 4 "40. State "me et, SPIRATONE BONUS with Praktica 
27, ft., $1.79-—S0 ft., $2.79 120mm £:6.8 Leitmeyr wideangle lens, $29.95 i. Dees Extension Tube for 
100 ft., $4.79—200 ft., $7.79 5x7” in Prontor shutter........ seeenabes ‘ — Tee 
Mfr. List $7.50 per 100 ft. amous Make 


rs : : 2X AUXILIARY TE 16MM MOVIE CAMERA 
Kodak Data Book on Infrared Photogaphy, 35c Sea ~ x 
8x10 CUTFILM Se Oman are rime ,teleohot for Simm andy | Wea $79.95 


16mm ar f 0 lenses i 

: peony T te sarlable at such low prices, we 8 
100 ASA daylight, 64 ASA Tungsten, Ortho X, 
BO IOE, scecisesctcticcesessed $4.50 


telephoto tenses way below the of 2X Morton 
3 packages for $11 


cost. The Morton eee the manufacturing 
95 
(Note: If cut up into 4x5 cutfilm, one package 













wi 2.5 normal, iSmm 1:1.9 
wideangle and 3” £:3.5 telephoto 
lenses, for 50 and 100 ft. 6mm film. 
$175,00 value 


















= one of the finest a 5 is acknowledged 
ere sold at the $4 ens of thousands 






















he Morton has a Famous Make—Semi-Automatic ° 
yields 100 sheets) e e ed and accommo. BMmAji)) Maa) bin (4249 Gey Ch eA Loe aad 
Mfr. List $10.75 per package. i é . with rangefinder vatue 








t »” an ; i” 21. —- With coated, coupled 1:3.5 lenses, shut- 
Coe ee Gov't surplus — Spiratone tested f tor aonedle Wo 17s00th, 
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SAVE} FAMOUS MAKE 2 x 2 PROJ. 513.49 


, including deluxe case 

Yes, now you can buy the popular Mansfield convection. 

cooled 100 watt 35mm slide projector, in its elegant case, 

for half the reguiar price of $26.90. Diecast design in 

neat grey hammerloid finish, raising and lowering device, movie fan's reach! 

i dual slidecarrier. Scientific condensing |% normal jens, makes mov ierev 

system combined with fast, sharp 1:3.5 projection lens in limited space or W én 
produces maximum brilliance with age and gir enormous 
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: J i very 
te lens priced within e 

a eats oe ghey times the, — <= 
ie- indoors, of larg > 
ork er greater cover- 
pth of field are 
tive. Chrome fin- 










Made D @ roremos nu u 
And exclusively offered by us, through a special pur 
chase, below or close to the usual wholesale prices. These 
bags are ail brand new first class merchandise not to be 
contused with ¢‘seconds’’ or ‘‘closeouts’’ of inferior 






















































160 watt bute. i imple and effec 
ann 200 watt model, blower-ceoled, $19.95 desirable, simp D or B&H mount. : leather bags. Ship. Wt.ot Gadget Kags 4. 5 & 6 Ibs 
with case, reg. $39.95 ....... ish, n extremely fast extreme six- A jumbo-sized, well-made genu- A 
300 watt model, has extra large $ 6MM £:1.9, an ~ ickstops ine cowhide bag of beautiful Z 
= blower, with case, reg. $45.00 27.50 element wideangle jens with clickstops, Fuaule tn stan ce Geattcaaee 
SPECIAL: Buy 40x40 Tripod Screen, - Mocusing mount ae ¢!) to Arh s. for 5 oe oo a sae wae ae “ 
at $9.18, together with projector d Ng movie ‘an, CORE TARR 29.9 accessories. Zipper around top for easy 


and we will send yor FREE Slidomatic auto- 


accessibility of contents. Roomy inside $] 
matic slide dispenser with outfit. 


ockets and an extra-large outside pocket. 
(SPS. A toporain pigskin bag for 
t amateur or professional, 


Press cameras (10”x1I2” 
9 ‘both cameras’ along, 
zipper, flashgun_ holder, 
shoulder pad. If you couldn't Sa that 
$30.00 bag, you won't pass \ 
he SP5 at a 54% saving. 1 3.95 

The tatest addition to our line, 
and one of the finest. An over- 
size genuine cowhide pressbag, 10'.”x 
14”x5”, largest size available in gadget 





LENS $12.95,." 
Whether you own a Ke r a 
ystone, Revere, : 
master, Dejur, B&H Sportster or ‘Gonpanton 
n now t 
i%, yteg 1 _~ 1:25, Hg ya 
+ coated 2” 1£:i1.9 lens wit ick. 
yore in one foot to infinity focusing ps5 
ie — iy Set this lens at 10 feet and use 
be accurately Yocased’ and etary oat closeups can 
a : 
00. When you bought your new pono 7 oon 


have had to pay $25.00 or more 
a : eel A : extra for such a jens! ba 

‘ m 0 9s costing normally $40.00 to $50.00. 
ARE ROOF PRISM FINDER for EXAKTA V, . 5 trad 19.95. Adjustable ‘ene with shoulderpad runs 


VX with RANGEFINDER PRISM $39.95 95 around bottom of bag—no equipment too 
Latest German import! Replaces the waist LONG FOCUS 10 TELE 69 heavy for this bag! Inside cover are a 
’ i i r Exakta, Proktica batterycase holder and a zippered pocket; 
level finder, shows unreversed, right side fo 1:5.5- telephoto lens, cuts on sides are one large pocket for meter, 
brilliant image! Split image prism congetader ta. Famous make German — optics, preset diaphragm two small ones for filters. Adaptable inside partition. 
siete correct feeus, Hawt Uvsem. Feacee wienen distance 80%! Sharp, coa ting. Regularly $135.00—just Back and bottom are fibreboard lined for extra support. 
for rapid focusing and shooting. We'd bet you'd-only-expect to pay thet little only for 
a tew at our enormous saving: a plastic bag. for the cowhide SP6 is 
Sviratone-priced at . ‘s serene 













Ww Sturdily constructed, with supersensitive elec- 













tric eye for maximum range! Most compact— 
2”x3”xI” and light: 4 oz. Snap open pro- 
~ tective cell cover, set desired. shutter speed opposite 
*% pointer—and you are ready to read off correct opening 
Stor your film! One hand operation, One year guarantee 

by Spiratone and manufacturer, Sh. Ct. 10¢ 
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rt $ Rangerfinder Prism with groundglass, for 
your Pentaprism Finder $16.95 (no installation needed). 
Leather case $1.75. Shipping Cost 2c. 

All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated—overpayment will be credited 
in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% deposit on C.0.0.'s. 

Items marked ‘Free’ ‘Premium’ or ‘Bonus’ MUST be requested at time of purchase. Foreign orders welcome—slight extra handling charges apply 


S Pp i R AT re N E 49 WEST 27th ST., NEW YORK 1,N. Y. 
INC 135 36 NORTKERN BLVD.. DEPT. PIO, FLUSHING 54 
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$2.50 sin 


EXPOSURE 





PA tothe editor 
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Pinholes: How Big? with a piece of paper to black out half 
; the picture area. Any high-school physics 
METER In the article Make A Pinhole Camera gtudent can tell you the masked-lens 
| in the August issue there is a statement, idea will not do more than reduce the 
ag ha | “The smaller the hole the sharper the : 


light which enters the camera. 
Philip H. Sullivan 
Glen Burnie, Md. 


image.” Most any one who has studied 
optics or has experimented with pinhole 
cameras knows that too small a hole is 
possible. Not only do exposures become @ Confusion arises from the fact that 


With your order for 
$3.00 or more from 
this ad, plus 20¢ for 
postage and packing. 


YOUR FREE METER 














exceedingly long, but image quality suf- most movie lenses have built-in shades; 
has all these features: fers due to diffraction effects. Several the mask is fixed to the shade, not the 
correct exposure—n | photographic references give a formula lens itself. This way, what the film re- 
eter u | for the optimum pinhole diameter as A” cords is an out-of-focus image of the 
™ 0.00007 x f, where A is the diameter mask. True, if the mask were next to 
je to break and it can't it of onde | and f is the focal length or pinhole-to- the lens, it would act like an iris dia- 
plese huetre sysinpapiligas n gmapliceoa ars | film distance, and all dimensions are in phragm, merely reducing the effective 
aLOR FILM & PROCESSING | inches. Another source quotes Sir Wil- aperture. Try this with any ground- 
C liam de Wiveleslie Abney’s formula as glass camera.—Eb. 
[] FREE COLOR ENLARGEMENT A = 0.008 V f, which is approximately f 
$1.60." Any ‘size ANSCO ¢ OLOR? or ERTACHROME the first formula in another form. Emergency Use of SD-19a 
You'get FREE 50¢ value coupon for 2V4" x 314" William S. Hornbaker Recently I had a little photographic 
——. = coun LOADS Knoxville, Tenn. accident. In taking portraits in a studio 
_ANSCO AL agg He cttg sg d setup, a meter reading indicated expo- 
orca that are wade wou aa ‘sade of outdsted Nat a sure of 1/40 second at f/4.5. On the 
Satiafed. Daylight ASA oF "gsc Re “Compietely RRUTS VS. TIOEER Suge focal-plane shutter of my camera, this 
——— Richard L. Cassell (Insects Close Up, ™eant tension “6” and curtain “A.” I 
SAVE.ON BLACK & WHITE FILM August) has reduced nature-faking to its Wound the tension gr ay way; am a 
1 KODAK 35MM RELOADS simplest terms: paralyze the subject, ae ge the ig - ~e 
Enjoy BIG SAVI tocking up n SN place it in a “natural” setting, and shoot, Way to . idnt realize unt e 
, ~ from mal 360 using standard copying techniques. He ext day that what I had done was to 
or ge a , ao could do as well using the entomological 
FULLY GUA An ANTEED ‘at’ mu x aly ae collections of museums as his subjects. 
gt ee A= Ay? _ulenematerlaaaaa To the amateur photographer-entomolog- 
FAMOUS 35MM ILFORD FILM ist who would study and photograph the 
: Imported from England insect world, I say, “Go into the fields 
Now you can use xe film used by leading press . 
photographers who work under adverse lighting. con- and streams and learn by observation 
am ant and well-graded tone scale. and patience. Learn of the difficulty of 
35MM HP3—36 exp. ONLY. $1.28—3 for $3.59 > pe ; ‘ ’ 


photographing magnified movement, of 
CUSTOM QUALITY FILM PROCESSING effective aperture correction, of existing 


— 35MM FINE GRAIN DEVELOPING light photography. It can be done, and 

















Superb salon quality prints. 4 day service. Prints well; and the satisfacticn of having done 

« ar > ik Db Pont . ° . ” 

enlarged te, Se rolls, $1:50--36 exp, rolls, $2.00 a difficult job well is reward enough. 

() ROLL FILM—FINE GRAIN DEVELOPED & Herbert S. Dunkerley | 
ty Schenectady, N. Y. 
120~—12 exp. to 414” x 41” prints $1.50 
it 120, 127. ig a 314 x" prints 3 i2s 
Any’ 8 exp. to 314" x 41/4" prints. - 85 Ringless Mother? 
SALON QUALITY ENLARGEMENTS—D. W. 

Matt In the August issue I noted that one of 
oe Set “de oa Tie ta oh ee ee your pictures (by J. Frederick Smith, 
35MM BLACK & WHITE SLIDES | page 61) in which there is a mistake 

The thrilling way to lo 4° ur pictures is | | that makes the picture untrue to the 

' AA, title, Mother and Child. You will see that 

Se per frame from complete 35mm roll unmountea | | the mother has no wedding ring on her Underexposed—25 times! 
Soin 406 fam photes. on Desatives larger than | | left hand. I do not know if the photog- 


EVERYTHING IS FULLY GUARANTEED rapher meant this to be, but if we want shoot at 1/1000 second instead of 1/40! 


to be perfect in our pictures I believe Mss weet to Aes “- se pi ‘ges 
=——<—<—s ee - - vee detall « nani : HOTOGRAPHY and found your article on 
MAIL THIS VALUABLE COUPON TODAY every detail should be correct when we 











7 7 ? ,er- 
1 specify a heading. As the picture ap- Kodak SD-19a, The World's Most Power 
New Hyde pee te LABS | | pears it would seem to show that she is ful Developer. This gave me an idea, 
Hyd k 10, N York : , > 
- = : “~ as aay nee GIFT the oly not really a mother but just a model. but I had underexposed by at least 25 
} EXPO URE METER (Value $2.50). My her | Florence Blood times, and to get any results I was go- 
at Lenton’, 8... | Linden, N. J. ing to have to do even better than the 
| ; story said was possible. I got hold of 
oe | | e@ Smith’s fine color shot was reversed in the necessary chemicals, and developed 
REET ADDI | | printing. What appears to be the left my Ortho-X in the formula for 16 min- 
CITY ZONE STATI | | hand is actually the right.—Ep. utes. The results may not measure up 
© Send me FREE MAILING BAGS, a sample print | to normally exposed ones, but consider- 
Showing quality of work, list of services, . ° . 
| Masking a Movie Lens ing the difficulty, I thought it was truly 
NATIONAL PHOTO LABS ff canes 
| In One Touch of Fantasy, in your July Dr. Henry C. Albert, Jr. 
New Hyde Park 10, New York ] | movie section, you show a lens masked San Francisco, Calif. 
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Ansco 


























steps to better 


fine-grain negatives 


1. Start with the Right Film— 
Ansco Supreme. It’s superb for all-around 
picture-taking, and it offers unusually 
fine grain with high speed! Supreme also 
has wide latitude and balanced grada- 
tion. These qualities make it truly the 
“supreme” film for almost any use you 
can name. 


2. Choose the Right Developing 
Tank—Ansco’s, with the self-loading, 
spring-grip reel.Here’s a sturdy adjustable 
tank (takes all sizes from 35mm to 116) 
that loads in seconds. Just start the film, 
twist the reel flanges and it’s loaded! 


October, 1954 


What's more, the film can’t buckle, bind 
or become scratched! Costs only $4.95 
at all leading dealers. 


3. Use the Right Developer— 
Ansco Finex-L. It’s a ready-mixed, ready- 
to-use developer that gives fully-devel- 
oped ultra-fine grain negatives with NO 
LOSS IN FILM SPEED. Developing time 
for normal contrast is only 15 minutes and 
a quart will process up to 60 rolls of 120 
film and up to 125 rolls of 35mm film with 
replenishment. You get highest quality 
and utmost economy. Only $1.25 for the 
quart size. Replenisher, just 90¢ a pint. 








Ansco 


Binghamton, N. Y. 


A Division of 
General Aniline & Film Corp. 


“From Research to Reality.” 
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W.. e had a lot of fun writing these 
articles (or essays, as some of our 


readers call them) ... but we know 
we've accomplished some good at the 
same time. Perhaps we haven't an- 
swered all the questions you have 
about some of the technical jargon 
you hear and read about, but you’ve 
let us know that a lot of your prob- 
lems have been relieved. In this, our 
last in the current series, we have a 
few more words to say about optics, 
the subject about which you have 
unanimously chosen to question us at 
length. We'll talk about things like 
“circles of confusion”... but we hope 
to lead you right to the point, rather 
than let you continue on the confusing 
circle on which some of the technical 
articles have left you. 


DEPTH OF FIELD! 

What does this popular term mean? 
Simply, it’s the distance between the 
closest and farthest points in a scene 
you photograph which are considered 
“sharp”, or “in focus”. Obviously, 
only one plane, that which you actu- 
ally focus upon, is in “true focus”, but 
we must establish a certain standard 
by which we decide how far “off” this 
sharpest image we can be, and still be 
called “sharp”. This is tied in with 
another popular term called “resolu- 
tion”, which we’ll soon talk about. 


ens 
ym lens | 
ry | 
COMPARATIVE DEPTH OF FIELD na 
tenses at £1) subjec 


Bear in mind that the depth of field 
increases as the subject distance in- 
creases, or the aperture of the lens 
decreases, or the focal length of the 
lens decreases. 

RESOLUTION. 

This is a term (more correctly called 
“resolving power’) which describes 
the ability of a lens to define images 
close to each other, sharply and dis- 
tinct from each other. This means that 
a lens with a resolving power of “500 
lines per inch’, will be able to repro- 
duce sharply a drawing of 500 paral- 
lel lines, spaced apart within a total 
distance of 1 inch. Getting back to 
depth of field, we know that the hu- 
man eye cannot separate details which 
are in a print, closer than 1/100th of 
an inch apart (in a normal viewing 
distance of 10 inches). Theretore, we 
consider the “acceptable sharpness” 
in our field, every line which is per- 
ceptively sharp and distinct from an- 
other line 1/100th of an inch or more 
away from it. Of course, 
this sharpness in a print that is en- 
larged, let us say, 7 
times), we must have a lens which has 


with 28mm lens 








— _ T 


to achieve 


diameters (or 7 


RES CANON SALES CO. INC. + 


a resolution of at least 700 lines to 
the inch. 

Obviously, therefore, we must think 
in terms of the normal amount of en- 
largement your lens image on the 


negative will unde rgo, in order to 
determine an acceptable resolving 
power. 


CIRCLES OF CONFUSION. 

Perhaps the most difficult term to 
explain in simple language. When a 
lens focuses on a single pin-point, that 
point appears as a sharp point (in 
actual practice, however, as a small 
sharp disc). In front, and in back of 
this point, appears rather hazy, larger 
dises of light, which makes the point 
somewhat fuzzy in appearance. This 


circles of 
“ contusion 








degree of fuzziness is known as “cir- 
cles of confusion”, The smaller the 
discs appear (the closer to an actual 
pin-point), the smaller the circles of 
confusion, There is no exact measure 
as to what degree is acceptable, but 
this is a relative term to compare 
optical correction, and to measure 
acceptable depth of field. It goes hand 
in hand with resolving power in this 
respect. 

LET’S BE PRACTICAL! 

These facts and figures are all very 
interesting, but quite theoretical. So 
many outside factors are at work, like 
the grain of your film, or print paper, 
or the correction of your enlarging 
lens! Most lenses have greater resolv- 
ing power than you can possibly use. 
But, for the perfectionist, Canon has 
just that extra degree of correction 
that sets it apart from all others. 
Cann’s lenses permit greater “accep- 
table sharpness” standards, because 
of their greater resolving powers, and 
smaller circles of confusion. Espe- 
cially in fast lenses of longer focal 
lengths is this need apparent. 

We'll be happy to answer any and 
all technical problems you may have 
about 35mm photography .. . just as 
Canon answers all the needs of the 
amateur and professional in this pic- 
ture size. We have a brand new cata- 
log and price list, as well as reprints 
of this complete series of articles... 
yours for the asking. In the interim, 
see your authorized Canon Dealer! 


The 


, 


Canon 


System of Photography ) 





67 Wall Street, New York 5, NY. 


| 
| 








Trigger Happy 


For a year and a half, I had taken pic- 
tures of the construction progress of a 
power house for my company, from exca- 
vation to completion. The day the huge 
turbo-generator was ready to go on the 
line producing kilowatts, I was standing 
by for a picture of the exciting moment. 
Two high officials of the firm and the 
engineer who had installed the generat- 
ing unit stood in front of the turbine. 
Normally, I use a press camera with a 
solenoid and fire from the button on the 
gun. This day, I had switched to a twin- 
lens reflex with an M-X shutter. You are 
now probably way ahead of me. Yes, I 
pushed the button on the gun, but it was 
the ejector button, and the unused flash- 
bulb shot out and landed at the feet of 
three amused—fortunately—gentlemen. 

—H. A. Snow, St. Petersburg, Fla. 


Native Dancer 


Not long ago, I fulfilled a wedding re- 
ception assignment and shot pictures of 
the climactic act at the famous Sioux In- 
dian Annual Sun Dance at Pine Ridge, 
So. Dak., both at about the same time. 
The day I was to show my wedding re- 
ception client her proofs, I decided to 
deliver them personally for inspection, to 
create a good impression. She was at- 
tending a bridal shower at a friend’s 
home, filled with a covey of females. She 
opened the box of proofs, surrounded by 
all these lovely ladies. Her first gasp of 
amazement sounded the warning note. 
She held up for all to see a photograph 
of an aged Sioux warrior, worn and fa- 
tigued from the strenuous exertions of 
the dance. 

—Monte LaBarge, Menno, So. Dak. 


One Dog’s Meat 


After a morning golfing session with 
my boss, we decided to go fishing and 
drove to my house to pick up a lunch to 
take along. I had hoped my wife would 
prepare one for us but since she wasn’t 
home, I rummaged in the pantry and 
took a can that seemed to be about the 
same size as a can of pork and beans 
although the label was missing. I thought 
nothing of this because my wife was fre- 
quently using labels to enter contests. 
Later, when we got hungry, I opened the 
can to find that it contained dog food. 
My wife had entered a photographic con- 
test, sponsored by a dog-food concern 
and, of course, had forgotten to mark 
the can after removing the label. 

—W. T. Peyton, Dallas, Tex. 





Want to profit by a mistake? Send us a brief 
account of your prize photographic boner. 
We'll pay $5 for each one we print. Although 
we cannot acknowledge receipt of entries, 
those not accepted will be returned, if accom- 
panied by a stamped, self-addressed envelope. 
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PEERLESS BREAKS PRICES on BRAND NEW 


Famous Imported 35mm Single-Lens Reflex Cameras! 


Precision, Thru-The-Lens Focusing Cameras! 
CARL ZEISS and Other Imported Lenses! 


We've placed our names on these Famous-Makes and offer them at hard-to-believe, 
spectacularly low prices! Buy now — Buy with confidence! All items carry a full one 
year guarantee — and our usual money-back-if-not-satisfied assurances! 
















SAVE $69.55! BRAND NEW LATEST MODELS! 
WITH THREE FLASH CONTACT rt an ON CAMERA FACE 


import! RIWAL «mx: Reflex 


with 3.5 Ctd. Preset Tessar 


New Low Price! 


SAVE $204.80! BRAND NEW! LATEST MODELS! 


mor MEXACON 
IMPORT! 

with 2.8 Ctd. 
Preset Tessar 






Never Before At 
This Low Price! 


A $299.75 Value! 















A $139.50 Value! 

















e Built-in Synchronization for Flash and Strobe 

e Combined Reflex Finder & Eye-Level Sportsfinder 
e Focal Plane Shutter Speds ¥% to 1/500 

Auto Film Transport & Shutter Cocking 

RIVAL 35-MX REFLEX WITH 















e Built-in Synchronization for Flash and Strobe 
e Shutter Speeds from 1 to 1/1000 
e Prism Eye-Level Through-The-Lens Focusing 





e Automatic Exposure Counter e Delayed Action Self-Timer 19 Od. peels AE "Value sreab0. : ' 1330 
HEXACON WITH f2. Ctd. Taylor Hobson Cooke ...Value $330.00......... 79.50 
f2 Coated Taylor Hobson Cooke ..... Value $400.00...... 94.95 f2 Cid. Preset Zeiss Lens ...... Value $220.00......... 99.50 
f2 Coated Zeiss Preset Lens ...... Value $359.50...... 124.95 























BRAND NEW! LATEST! 


PRAKTICA FX 


#3.5 Ctd. Preset Tessar 
Built-in Synchronization for Flash & Strobe 


* = 
Reflex & Eye-Level finder A $139.50 95 
e Speeds 1/2 to 1/500 74 


* Auto Film Transport & Shutter Cocking Value! 





— ma Gre at Savings! Brand New! Precision 
t= 


CONTAX D 


With #2.8 Ctd Preset Tessar 


¢ Built-in Synchronization 
for Flash & Strobe 
* Shutter Speeds from 


95 = 1 to 1/1000 
A $139.50 * Automatic Exposure . Counter 










—_ = = creas Ra Value $169.50......... 84.50 
‘ wi reset Primoplan ...... Value $169.50......... 84.50 
Value! * Delayed Action Self-Timer with f2 Ctd. Taylor Hobson Cooke ...... Value $330.00......... 84.50 
CONTAX D with f2 Zeiss Preset Biotar Value $359.00 _ 134.98 with f2 Ctd. Preset Zeiss Biotar Lens ...Value $220.00......... 104.50 














TWIN-LENS REFLEX! 


SAVE $36.55 BRAND NEW! this page 


| FLEKTAR 


COMPLETE WITH A $53.40 Value 


FLASHGUN & CASE! 
with 3.5 Ctd. Lens 
e Twin-Lens Focusing 
e Takes 12 Pictures on 620 Roll 
e Synchronized for Flash 
e Compact _e Easy to Operate 
ONLY AT PEERLESS — EXCLUSIVE! 


PEERLESS CAMERA * 415 LEXINGTON AVE. » NEW YORK 17, N. Y. 
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for more 
spectacular 
Peerless 













Buys! 





Ht] PEERLESS PEELE) 
ih sf 
| lhr-_ 


OF 
THE LARGEST DISPLAY 
CAMERAS IN THE worib! 


ANOTHER PEERLESS 
EXCLUSIVE BUY! 


BRAND NEW 2%x2% 
PEERFLEKTA Il 


Twin Lens Imported Camera 


with 3.5 Coated Lens 
; A $69.50 
VALUE! 


Only at Peerless 


7 Us 


Ship. wt 
e@ Built-in Flash 
Synchronization 
@ Fingertip Focusing 
@ Sportsfinder 


© 9 Speed 


1 to 1/200 Sec 


e Body Shutter Release 


1? 


@ Accepts 120 Roll Film 


BUY NOW and SAVE! 


SAVE $31.50! BRAND NEW! 


LEITZ VALOY 


PRECISION ENLARGER 
List $81.00 


49° 


Ship. Wt. 15 Ibs. 


¢ Sizes from 35mm 
to4x4 cm 

@ 15%2x17%2 Inch 
Baseboard 

e Well Ventilated 
Lamp-housing 
with Adjustable 
Condenser Lens 


. Discontinued 


SAVE $30.00! USED 


ARGUS C3 Outfit 


Camera * Coase © Flashgun 


NOW at 


13.5 Cooted Exctusive: RE 
WX = - « 


ONLY 10% 


LOW PRICE! 


SAVE $17.55! BRAND NEW! 


SAVE $62.55! USED 


REVERE P-85p 


Movie Projector with ] 
Inch 1.6 Lens Plus Case 


Now Only @ HIS cist si2450: 


* Double Blower System 500 
cere — * Watt L 
* Sturdy Carrying Case amp 


REVERE 88 
8mm MOVIE CAMERA 
with Coated £2.5 


74.50! 33°75 Ship. Wt. 5 Ibs, 


* Variable Speeds * Optical Finder 


SAVE $34.50! BRAND NEW! 


LEITZ PRADO 250 


2 x 2 SLIDE PROJECTOR 
with 100mm 2.5 Ctd. Hektor Projection Lens in 


Focusing Mount 


gs 


» Shp. Wt. 16 Lbs. 
List $114.00! 
7 © Double 
c 


Heat Resistant 
ser 


onven 


vilt-in Tilting Adjustment 
* Ball-Bearing Focusing 


*Can Be ad 
Discontinued Roll-Film aves te 


SAVE $13.00! usED 
Weston Master I ~ 


8 = 


Famous Make 


EXPOSURE METERS 


USED 
15.95 
14.95 
18.95 





SAVE $129.50! USED 


| AUTO ROLLEIFLEX 
Twin-Lens MX-Model 
3.5 Coated Xenar Lens 


= HS 


* Synchron 


ted for Flash] & Strobe 


* Compur Rapid Shutter Speeds to 1/500 
* Built-in Self-Timer 


SAVE $21.55! 
DEMONSTRATORS! 


Famous Thrift-Lite 
Electronic Flash Unit 
VAL ‘33’ Compact One Piece Unit 95 
Coated 13.5 Lens ne 39 
> $59.50! 


Now Only 
25” 
List $43.50 


a New 


« Completely 
Portab' 


SAVE $42.25! USED 


Polaroid Camera 


PICTURE-IN-A-MINUTE 
Tokes 3! 


PEERLESS SUPER BUYS! 
EVERY ONE GUARANTEED ONE FULL YEAR! 


35mm CAMERAS NEW 


$134.50 
66.50 
89.50 
59.50 
89.50 


USED 


$ 79.00 
37.95 
49.00 
29.50 
49.50 
29.50 
94.00 
37.50 
28.95 
21.00 
22.95 
77.50 
49.00 
39.95 
64.50 
95.00 
49.50 
59.95 
87.50 
89.50 
89.50 

159.95 
34.50 
69.50 


Ansco Karomat, f2 Kenon ¢° 
Argus C3, case, gun ¢* 

Argus C4, RF, 12.8 ¢* 

Bolsey 82, RF, 13.5 ¢* 

Bolsey C, (3.2, RF Reflex, ¢* 
Clorus, (2.8, RF, 1/1000, ¢ 
Contessa MX, 12.8 Tessar, meter ¢° 
Kodok 35 RF, {3.5 ¢* 

Kodak Flash Bantam, f4.5 ¢* 
Kodok Pony 828, {4.5 ¢° 

Kodok Pony 135, {4.5 ¢* 

Kodok Retina Ila, f2 ¢* 

Kodok Signet 35, (3.5 ¢* 

Kodok Bontom RF, {3.8 ¢* 

Kodok Stereo “35”, (3.5 ¢* 
Minox Ills, (3.5 ¢*, 
i, (3.5 ¢ 
Robot II, f2 Biotar 
Robot Stor, f1.9 ¢* 
Revere Stereo, 13.5 ¢* 
Stereo Realist, (3.5 ¢* 
Voigtlander Prominent, {1.5 ¢* 
Voigtlander Vito Ii, 13.5 ¢* 
Voigtiander Vito Ill, (3.5 ¢* 


142.00 


case & chain 
Minox 


ROLL FILM CAMERAS 


Kodok Chevron, 13.5, 1/800 ¢* 

Kodok Medolist |, (3.5 Ektor, RF 

Kodok Medalist Il, (3.5 Ektar ¢* 
Poloroid Land 95, ¢* 

Polaroid 110 Pathfinder, {4.5 ¢° RF 
Polaroid Model 80, Highlander ¢* 

Super tkonta A, RF, (3.5 Tessar ¢* 

Super tkonta B, RF, 12.8 Tessar ¢* 

Super Ikonta BX, RF, (2.8 Tessar ¢* 

Super tkonta C, RF, {3.5 Tessar ¢* 
Voigtlander Bessa II, RF, (3.5 Skopar ¢, MX 
Voigtionder Bessa Ii RF, £3.5 Heliar ¢, MX 


145.00 
69.00 
117.00 
47.50 
167.50 
49.50 
58.50 
88.50 
109.00 
69.50 
69.00 
89.00 


REFLEX CAMERAS 


Ansco Auto Reflex, (3.5 ¢* 

Ciroflex B, 13.5 

Ciroflex C, £3.5, 1/400 

Cirofilex D, 13.5 ¢* 

Cirofilex E, 13.5 ¢*, 1/400 

Ciroflex F, 13.2 ¢*, 1/400, MX 

Exakta "66", {2.8 Tessor ¢ 

Groflex 22, (3.5 ¢* 

Hasselblad, 12.8 Ektar, 1/1000, ¢* 
thoflex tla, £3.5 Tessar, ¢* 

Kodok Reflex |, (3.5 ¢* 

Kodok Reflex Il, (3.5 ¢* 

Richofiex Vi, f3.5 ¢* 

Rolleicord Hl, 13.5 Zeiss 

Rolleicord Ill, (3.5 Zeiss, ¢* 

Rolieicord IV, (3.5 Xenor, MX, ¢* 

Auto Rolleifiex, (3.5 Xenor, 1/500, Self-Timer 
Auto Rolleifiex, {3.5 Tessar, 1/500, Self-Timer 
Auto Rolleifiex, 13.5 Xenar ¢* 

Auto Rolleifiex, {3.5 Tessar ¢* 

Auto Rolleifiex, {2.8 Tessar ¢* 

Auto Rolleifiex, {2.8 Tessar ¢* 

Avto Rolleifiex, 12.8 Xenotor, ¢*, MX 
Auto Rolleifiex, 2.8 Zeiss Planar, ¢*, MX 


89.50 
29.50 
37.50 
47.50 
$9.50 
69.50 


$9.50 
259.50 
87.00 
39.00 
59.00 


47.50 
69.95 
89.50 
89.50 
97.50 
118.00 
138.00 
149.50 
149.50 
199.00 
199.00 


309.50 
309.50 


Symbols: RF Coupled Rangefinder, ¢ Coated, * Flash Shutter 


BUY NOW!...ONLY 10% DOWN! 


SAVE $104.50 LATEST MODEL! 
Bolex Leader 
H-16 


4" 4% Pictures 


List $89.75! 47° 


Ship. Wt. 10 Ibs 


3-Lens Turret 
16mm 
Movie Camera 


* Coated Lens 

© Built-in Flash Synch 

* Focuses from 31% 
feet to infinity 

Takes 344" x 444" 


Complete with 
Pictures 


liet 
ry F1.9 Lytar Lens — 269 sor 


DOWN BUYS EVERYTHING PEERLESS OFFERS! 


PHOTOGRAPHY 





. ’ 


Special Buys! Famous Makes! 


nly 10°% Down! 


IVE! ANOTHER PEERLESS 
SINGLE LENS REFLEX ‘35's’ NEW USED & xX Cc L U g e 
ant texas OB te 7 +o BRAND NEW! HIGH POWER! EXCLUSIVE BUY i 


Kine Exokto tl, 2 Biotar 119.50 

ne VX, {3.5 Tessar, MX, ¢* 199.00 137.95 A 

ne VX, 2.8, Pre-set Tessar, MX, ¢* 259.50 159.95 : ‘ ATED 

ne VX, {2 Biotor, Pre-Set, MX, ¢° 335.00 174.50 p q PRISM — CO - xX 
ontaflex Aviomotic, 12.8 Tesser, ¢° 169.00 107.50 E BINOCULARS 


ectofiex, {2 Xenon, ¢* 295.00 137.50 


CONTAX, LEICA, CANON, NIKON ‘35's" 3 e All-Metal Construction Slide Projector Outfit 
on IVs2, f1.8 Serenar, ¢* 284.00 168.00 3 : er CASE & ST 
Cont 2 Zeiss Son 99.50 
109.50 
336.00 174.50 
381.00 198.50 
367.00 189.50 
412.00 237.50 
29.50 
87.50 
92.50 
127.50 
259.50 175.00 
336.00 209.50 
t . 357.00 219.50 PRO 
Nikon, f1.4 Nikkor ¢* 359.00 199.50 JEC 
E EVER! 
8mm MOVIE CAMERAS at vee 5OW* a tnt nd New! @ CHANGER 
Bell & Howell 220, 12.5 ¢ 49.95 30.00 = Save $85.00! Bra : ®@ CASE 
Bell & Howell Sportster 134V, (2.5 ¢ 89.95 54.50 , 5 
& Howell 134TA Turret, 11.9 ¢ 159.95 99.50 
172B Magazine, 11.9 ¢ 164.95 102.50 All For 
199.95 119.50 
119.50 : ON y 


264.75 , is 4 41 5 ef. Total List 
82.95 i: aA $80.40! 


Kodak Brownie, 11.9 ¢ 46.75 ‘ g ; bh Tape RECORDER OUTFIT 
Cine Kodok Mog. 8, f1.9 ¢ 149.50 7 


. c 

DeJur Citation, 2.5 ¢ 77.50 ‘ " & Complete with Microphone os — apenas 

Keystone K-32 Olym 12.5 ¢ 79.95 . Ship. Wt. 25 Lt 

ewes Pedy wese oe a anne Bd @ SVE MODEL B PROJECTOR 

Revere 40 Mag., (2.5 ¢ 99.50 . a ae © 300-Watt Lam tn Coale 
Revere 84 Turret, 11.9 ¢ 147.50 i we ecords & plays at 72 °5” An te si . wer Voored 
Revere 44 Turret Mog., {1.9 ¢ 154.50 Y per Sec vind Spee t @ In Riviera Green 
lémm MOVIE CAMERAS 1 abe hee 2 Case @ AIREQUIPT AUTOMATIC SLIDE CHANGER 
meetin nb cnn apy Teaae ; RIVAL PLASTIC SOUND RECORDING TAPE @ DeLUXE CARRYING CASE 

Cine Kodak Magazine, 11.9 . . ‘ ini 

cine ~ me oe " 9 269.00 Y ; ni Ld List Price 10.50 ) Holds Projector with Airequipt Changer & 2 Magazines 
B & H 70D, Turret, 11.9 

Auricon Cine Voice 695.00 

B & H 200 Turret, 11.9 244.95 

8mm MOVIE PROJECTORS 


Revere P-90, 750 Watts 159.50 ’ SAVE $179.50! USED LATEST MODEL! SAVE $106. 25! BRAND NEW! 
Keystone KI09V, 750 W, Case 159.50 ’ 

todeh Brown e200 82. KINE EXAKTA VX{/__ 4x5 Pac 

DeJur, 1000 Watts, Case 177.50 . ; 

Bell & Howell 221, 500 W, Case 99.95 . SINGLE-LENS REFLEX : ; 

{2 Coated Pre-Set Biotor Lens 

Jémm MOVIE PROJECTORS a 
Bell & Howell Statesman, 750 W, f1.6, Case 199.95 ' Fewbront 50 
Keystone A-82, 750 W, f1.6, Case 139.50 . Suite 173 © 135mm #4 
Keystone K161V, 750 W, Splicer, Case 159.50 , Wer Speeds to 1/1000 5 Ctd St 


+ Shutte Culmia einheil 
Revere P48, 750 W, 11.6, Case 182.50 : , veering ay 





* Co - 


fs a eK ny! Synchro Shutter 
SLIDE PROJECTORS ensie USED F- : ie a Installe 
Viewlex V-33, ¢ 67.00 Ns SAVE *32- ashgun Installed 


)W, 2% x 2¥, , '3 9 f * Solenoid + 7 ct 
Mua $750 39. ae #- Latest MERA 0 ure iene " Cas “ae 
eodliner, 2 . - q 
TOC Shoupont, S00 Were Guus 32.5092. ZENE 35mm CAMERA 20450 


br = All For Pr 
Golde NuMonumatic, 300 Watt 56.50 ° fie a 
Argus, PBB300, Cose 48.50 k with (3.5 Coated Grafiex 


hip, Wt 
3 37, --- s + ant, 
SVE AAA, Strip & Slide, 300 W 72.50 y 1, Us — 50 rom ax sie ANNIVERSARY ~ 
LaBelle 75 Automatic, Case 154.95 Y FLASHGUN ust fag peed Graphic Press Outtit with 
$00.50 5 Kodak Lens + Oupled Kalart Ra 
t Rangefin 


& CARRYING CASE a ey 
Symbols: RF Coupled Rangefinder, ¢ Coated, * Flash Shutter -y onized Flashgun 


SAVE $47.50: USED MX SAVE UP TO $87.00 ON 


en 
een ereenan coneanate PEERLESS CAMERA STORES 
Stereo Realist 415 Lexington Avenue, New York 17, N. Y. 


- 5 Coated Lenses Dept. p 
* P19 
12.8 T-Coated ‘ 50 
Tessar Lens $159.00 


List $142.00! an tech Svat its Ringe tinder ; NOW ONLY... 5c 1 I WANT TO BuY__ 
1/150 


* Bui 


50 * Shutter Speeds from 1 to THE MOST COMPLETE PHOTO- 
4 GRAPHIC CATALOG IN THE WORLD! 


} | WANT TO TRAD 


C Send NEW GIANT CATALOGUE. Enclosed find 5 i 


C.00.0 


Ship. Wt. 5 Ibs 
* Full Flash { 
* Coupled Rangefinder 52"€hronization n I $17 


Only 5¢ — 25¢ Back on First Purchase 
LATEST 1954 MODELS ILLUSTRATED 
4.50! 
Cc > . nm Fi Sync 
“Comat ap Sate, Sees tom nuvevwnsne Ml TEN-DAY FREE TRIAL! 
, Time & Bu ib sr chutter Speeds from ¥2 to 1/200 10-DAY TRIAL with FULL MONEY-BACK GUAR- 
ANTEE! 1 FULL YEAR OF SERVICE! 


Down Enclosed 


ADDRESS 


ELEC UP RR UMA Prices sussecr ro cHance 


WITHOUT NOTICE! 


aay a me ae em 
October, 1954 


CITY/TOWN. STATE 


415 LEXINGTON Ave. at 43rd St. N.Y.17 [aa ; fat i Im 











































ESTYLE 


SAVE YOU MONEY 
GIVE oe 


FRE 
W } 3 SHIP PROMPTL 


High Speed Kodak 35mm 
Da 





~ ag oes EKTACHROME 


rates by oem 0 





Ai 
% 
#4, light ew 
#4! ASA 


at 
Real Ly ! 











d ( i ut special 88 
(r s- “20 
6 2, “Roll. makes 6. tA 
5 37'/.’ Roll $5.15 18" Roll. . S 35 a 
hp. wet.—2714’ or 3714 
9 Ektachrome Kits [| 114 G a Developing a so 
For home processing ( 414 Developing Kit. 3.95 
wet.—ll@ gal 4% gal. 12 Ibs 
w Free "BONUS! Wi hs Lo sis St, acolor sim 


ROLLS AND SHEETS FOR PENNIES 


ht Ek hrome Roll.$3.95 
St x4 Da Ektachrome Roll. .$5.95 ws 


p. Wet.—2 Ibs. & 3 Ibs.) i) 


% NOW YOU CAN CUT COLOR FILM INTO 
” x 


1! Money Saving Opportunity ! ! 


Brand New 35mm Bulk Film Loader 
gloa your own 
! 
Semon film for pen- 5550 ok K 
nies—save dollars! carts FREE 
With 100’ DuPont #2. .$6.50 


JUST RECEIVED! 


FRESH KODAK 35mm SAFETY 
Fit. 
EK. PLUS X * SUPER XX + INFRARED 
mm x 100 ft. rol) ach 3 f 
350 om x 400 ft pil 3s 
Make 


Shp. wet 


ra 4 





t i a4 
Fine ~ ain Positive x X 
B 
yd $1 ‘a9. F 3 rolls $4.00 

) 1% roll 1 Ib. each, 400 ft 


LOWEST PRICES EVER 





4x Ansco Isopan, 2 de 
; xes SO 6 bone 
CUT FILM $3 
4x I K atomic X or E. K. Infra-Red 
2 doz “si 10 6 ° .. $3.00 
hp. Wet. 2 doz—1 Ib 6 doz.—2 Ibs.) 


29 BEAUTIFUL HOLLYWOOD MODELS! 
5 for $1.39, 10 for $2.89. 


In Full x 2 Slide 


for 37 00. 


y ‘$4.50. 12 Plast ewer 69¢ ‘| 
: J 


$4 00, 24 


= 98, 


Plast Stere iewe 3 


35mm x 20 exp cartridges 
54 


i ~ 75 8 





» 4x $c COLOR FILM Oe ar 


Ransco Tungsten—6 sheets $1.49—2 pkgs $2.75 4 

= 4 pkes $5.00 
(Shp. wet.—1 or 2 pkgs. 8 oz.—4 pkgs. 1 Ib 

* Purchase of $2.75 or more Daylight Filter FREE! 


35mm 
COLOR 
Overstocked! 


FILM PACKS 


preme 
50 or Ansco Ty 


IMPORTANT PURCHASE 



































ansco Hi peed Film—ASA 200 
ix 5S 4 t. boxe perfect qualit ‘ $1.49 
} boxes $4.00 6 boxes $7.50 
p. Wet.—1 x 1 Ib., 6 boxes 4 Ibs 
lémm x 50’ Super « E.K. SUPER X 
Kodak Reversal Fim conn 6 a6. wee 
28 i car free processing ncluded 
$17 30. each ) 2 for $4.50 
TRIAL OFFER Shp. wet ib. each) 
i2r $4.95 
Pp. wet 2 2 Ibs 
16mm x 4¢ Py j. Reels 
Empty Magazine and ans ; et 
59c ea for $6.00 3 sets $1.75 
hp. wet. 1 Ib. each. 6 x 100’ Cam. Spools 
12—7 Ibs & cans 12 for $3.50 
85mm x 100’ Kodak Azo {2 and 3. Contact SW Glossy, 
hp. wet. 1 Ib. ea.) '53 date. 79¢ ea. 3—$2.00. 6—S$3 7s 











lémm «x 100' KODAK SUPER X 
MOVIE FILM . . . FREE PROCESSING 


each 
INCLUDED sno. wut 


1 te. ea. 4—2 Ibs.)4 for $10.95 


¥ v¥ o Check These Savings in aseres Paper 
Receive? 4 x 5 Dout le Weight E 3.. Gross i 
2 Ibs per 5 A 3Gross 4 = 
Haloprome x 7 Ww I F2—HBox of 100 «6 ts 1.49 
1 & s 4.00 
Kodabrom: de 7” x 85a" SW Glossy—F2—'53 date 
Box of 100 sheets $1.95 $5.00 
Sing ww 1 it x + Ibs xes & 
ig JB xia Sw Gi y Date Oo < 3 
Varigam 1 33:39 
) sheets 14 It 


°o Sheet 
"AERIAL FILM. btn 2 Pennies 


Si" x sé &. K. Tri x 2 $1.95 

t a! s 3 for 5.50 
91" x 75° Kodak Super XX (Shp. wat.—6 Ibs 3.95 
Be sure to inciude postage. Ali C.0.0 30% DEPOSIT. 
Items not marked fresh are past date but fully guaranteed. 


Export ahd wholesale inquiries invited. Minimum 


der $3.00. California residents include 3% sales tox 


FREESTYLE SALES CO. 


N. Western Ave., Hollywood 27, Calif. 


















€ Les ] r € i rn 4 ¢ by David B. Eisendrath, Jr. 


A famous technician solves your problems 


I like to make color slides and travel a 
good deal. When I travel in Europe I 
find there are often large rooms of which 
I'd like to make pictures, but a flash bulb 
will not give enough light, and I am 


bothered with reflections from mirrors 
and gold leaf. The ceiling is too high for 
bounce light. Any suggestions?—C. G., 


Chicago, Ill. 

This kind of thing is always a problem 
even for professionals. The first rule in 
making pictures of such interiors is “it 
just depends on the subject.” I would do 
several things to help here. If working 
with an assistant or helper I’d set up the 
camera and have the assistant take a 
small pocket flashlight and walk around 
the room trying various places from 
which to shoot a flashbulb. From the 
viewfinder on the camera, you can tell 
whether the reflection will show up in 
the mirrors or not. When you have found 
several places to place a light that does 
NOT cause objectionable reflections, I'd 
then open the shutter and fire several 
flashbulbs from the predetermined spots. 
If there is so much light coming into the 
room from chandeliers or windows, you 
may have to use an assistant to stand be- 
hind the camera and open the shutter 
each time just before you shoot the flash. 
Incidentally, rather than setting the cam- 
era on “bulb” in a case like this, I prefer 
to hold a black card or dark slide (if I'm 
using sheet film) in front of the lens, 
then set the camera on “time.” Each time 
you're about to make an exposure the 
slide is lifted quickly out of the way of 
the lens and replaced, being sure that 
neither lens nor camera is touched or 
jiggled. In this way, the camera is made 
steadier, and the resulting pictures will 
be sharper. There are lots of complicated 
ways of doing this same thing, but this is 
an old reliable and sure technique. 

* 


How do color films stand up in tropical 
areas during the hot seasons, such as in 
Central Is the reading of an 
exposure meter still accurate? Is there 
any special method of storing film on a 
two- or three-month journey?—H. G. H., 
Vancouver, Canada. 

These several questions are typical of 
inquiries we’ve received on this subject. 
In general, color films stand up excellent- 
ly in tropic zones, since almost all color 
film made today (at least by the major 
manufacturers) is packed in vapor-re- 
sistant containers, and thus well protect- 
ed against the inroads of humidity until 
the packages are opened. After opening 
them, films should be exposed as quickly 
as possible and air-mailed to the nearest 
processing station promptly. Most im- 
portant is to keep films both cool and dry 
as much as possible. If you were to stay 
an extremely long time in the tropics it 
would be wise to place your films in a 
desiccator with a chemical drying agent. 


America? 





As to exposure in the tropics, you will 
find that exposure meters of the photo- 
electric cell type are quite accurate if 
used intelligently: you will have much 
more whites or light colors in some sub- 
jects and the meter will read high, but if 
you want exposures for shade or shadow 
areas, you'll have to read them too. Some 
scenes may contain very deep shadows in 
principal parts of the subject and require 
more over-all exposure than a normal 
subject in temperate climates. Ansco and 
Kodak both have good booklets with sug- 
gestions for estimating proper exposure. 
Kodak has some good hints in a new 
booklet called Vacation with your Color 
Camera which also has some applicable 
suggestions for travel in the U.S. A. The 
Kodak databook Kodachrome Films for 
Miniature and Movie Cameras is also 
crammed with information on these ques- 
tions. If you are planning any extensive 
travel and photography in the tropics, 
write to Kodak in Rochester, N. Y. for 
the pamphlets on Storage and Care of 
Kodak Color Films and Notes on Tropical 
Photography. 


TECHNICAL Note: From time to time we’ve 
discussed methods of cleaning color films, 
particularly slides, and for ways to re- 
move dust and finger-marks. I’ve recent- 
ly come across a material called Plasti- 
Tak made by the Brooks Manufacturing 
Co. in Cincinnati, Ohio, that has some 
very interesting ,.properties for cleaning 
film and slides. The stuff itself is a white, 
rubbery-putty sort of material that 
doesn’t dry out. It is generally used for 
mounting pictures, and for general use 
where a nondrying adhesive is needed. 
Someone discovered, however, that it not 
only picks up grease and dirt, but appar- 
ently does no damage to color materials. 
I take a chunk of this P-T and knead it 
between my fingers, sort of like pulling 
taffy, and then dab (blot, do not rub) it 
on a transparency. It picks up lint and 
dust, even dust that is slightly imbedded 
in the emulsions, and more surprising, it 
picks up greasy fingerprints, too, if they 
haven’t been left on too long. 

I find Plasti-Tak very handy to use for 
cleaning finger-marked color prints and 
wonderful to use on slides and stereos 
just before sealing them tight. I find that 
many of the top slide-boys have been 
using it for years to clean up dust and 
fingerprints. It’s reusable, and I find it’s 
also good for picking up dust from the 
edges of lenses and hard-to-get-at corners 
of cameras. 





Questions of general interest to the color 
photographer will be answered in this depart- 
ment. However, individual replies can not be 
given for questions that are not used.—Ed. 
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Willoughbys Important 


SPECIAL VALUES 










In the World’s Largest Camera Store you willnat- Store is a fascinating experience for amateur 
urally find every kind of accessory for better 
picture making. Browsing through Willoughbys 


and professional alike. Come in any time. Our 
experts are always glad to answer any questions. 





BRAND NEW i6mm 


BELL & 
HOWELL 


Autoload 
magazine camera 


super comat 
£1.9 lens 








GADGET BAGS 


Made of Genuine Luggage Weight Tolex * Tough, Stain- 
Resistant °* Resists Scuffing and Abrasion * Tolex is Easily 
Cleaned with Soap and Warm Water. 


EXCELLENT BAGS WITH A WIDE RANGE OF UTILITY. 


Zipper Tops * Vinyl Partitions * Roomy Outside Pocket * 
Reinforced Top * Bottom and Sides * Welted Seams * Brass 
Trim * Adjustable Shoulder Strap. 





Now 129" 


Originally $214.95 
LIFETIME GUARANTEE 





Tiny — Accurate— Dependable 





contains supersensitive photo 
electric cell — gives instantaneous 
readings for stills or movies — 
black and white or color film. 
With lapel chain. 


Mow *9*° 














REG. $14.95 


Mail orders filled. Add postage. 


October, 1954 











At almost 1/2 price! 


VU-AID 


ALL STEEL 


SLIDE PROJECTOR 
for 2 x 2 slides 
Complete with Carrier 


NATIONALLY ADVERTISED 


AT $14.90 


Willoughbys Special LIST $9.95 


Sale Price 


$795 


You Save $6.95 


MODEL $70 


size: 10” Long, 8%” 
High, 342” Deep 


SAVE *2.70 
LIST $6.95 


Speccat *h”* 


MODEL S71 
(Zipper filter pocket in lid) } 











size: 11” Long, 9%" 1 
High, 4” Deep 


SAVE *4.70 





Succes y $525 


Precision 






















BALL JOINT 
TRIPOD HEAD 


Lightweight, aluminum construction 
Positive Lock — Wide top 


Now *\" 


Originally $3.95 


WORLD’S LARGEST CAMERA STORE 
110 West 32nd Street * 113 West 31st Street New York 1,N..Y. * LOngacre 4-1600 

































Meta 
about CURVES 
thate STRAIGHT! 


For years we've raved about the precision 
of ENTECO Filters. We’ve said 
ENTECO comes closer to perfection. . . 
and so will you with ENTECO. Now we've 
measured the fidelity factor of ENTECO 
Filters. Here’s proof that no other filter 
matches the precise transmittance of an 
ENTECO Filter! 


We asked a leading Testing Labora- 
tory* to plot transmittance curves 
on three Type A (85) filters, each of 
which was made by one of the lead- 
ing filter manufacturers. The trans- 
mittance curves of the filters thus 
obtained were compared with the 
published transmittance standard 
established by a leading film manu- 
facturer. The figures below reflect 
the average approximation of re- 
spective curves to the published 
standard. 


*Electrical Testing Laboratories, Inc. 






















































Average 
Manufacturer Filter Transmittance 
ENTECO Type A 99.7% 
Manufacturer Y | TypeA 91.5% 
| Manufacturer Z | TypeA 72.5% 





ENTECO’S efforts to achieve preci- 
sion of all ENTECO Filters means 
perfect color balance for your color 
transparencies and the exact effects 
desired for your black-and-whites. 
With ENTECO—unmatched among 
filters — your photography will be 
matchless, too! 


FREE ENTECO Bulletins give complete and 
latest data on Filters, Lens Attachments, Polar- 
izers. Entire set is yours—F REE! Write today. 


Say ENTECO! The cost is so little, you might 
as well have the best. 


Guleco MANUFACTURES AMERICA’S 


LARGEST AND MOST COMPLETE RANGE OF 
ADAPTER RINGS & LENS HOODS 


ENTECO INDUSTRIES, INC 
610 Kosciusko St., Brooklyn 21, N. Y 


stereo today 


PSA Convention News 


The Photographic Society of America’s 
stereo division is still a youngster, but 
it’s a husky, growing one. It will partici- 
pate in its third national convention 
when the PSA meets in Chicago October 
5-9. Membership passed 700 the first of 
this year, now is approaching 1,000. Dr. 
Frank E. Rice, APSA, of Chicago has 
served as its first chairman during these 
formative years. He will be succeeded 
this fall by Paul J. Wolfe, APSA, of 
3utler, Pa. The division has expanded 
its during this swift growth 
and now offers slide circuits for indi- 
vidual members, instructional slide sets 
for clubs, traveling stereo shows, indi- 
vidual competitions and slide analysis, 
and a bi-monthly news bulletin called 
The Stereogram. 

You attend convention sessions 
whether you are a PSA member or not. 
Registration is $5 for the entire period 
or $2 per single day. For forms write 
Otho B. Turbyfill, APSA, Registration 
Chairman, Box 1588, Chicago 90, IIl. 

Some people feel that they get as much 
out of informal discussions with fellow 
photographers as regular convention 
meetings. With this thought in mind the 
stereo division has planned a “3-D Den” 
which will provide a comfortable :meet- 
ing ground where fans can get together, 
see each other’s slides, exchange ideas, 
and ask questions. Members of Chicago 
Stereo Camera club, now the world’s 
largest devoted exclusively to stereo, will 
be the hosts and hostesses. They will be 
at hand to introduce visitors to experts 
they want to meet, to explain PSA 
stereo service, and to help them get so- 


services 


can 


lutions to their stereo problems. Two 
types of experts will contribute their 
talents—experienced amateurs especially 


skilled in different phases of stereo and 
representatives of manufacturers of 
stereo equipment and materials. Both 
will available at scheduled periods 
to talk informally about their particular 
specialties 


be 


If you're thinking of scouting around 
Chicago in search of pictures, you'll 
want to see a special slide show in the 
3-D Den. It will give a stereo preview 
of interesting photo settings. The slides 
will be placed in magazine table view- 
ers that you can operate yourself, mere- 
ly by turning a handle, and accompany- 
ing charts will identify the scenes and 
tell how to reach them. 

This year’s stereo program provides 
no sessions than previous ones, 
but there will be many more photograph- 


more 


ers taking part. In the travel depart- 
ment, always popular, there will be a 
three-star show with Charles Albee 


Howe, ASPA, covering Europe, Dr. Rice 
presenting a selection of European slides, 
and Mrs. Charles R. Walgreen, FPSA, 
showing views of the South Pacific is- 
lands 
Stereo presents more optical problems 
than one-eyed photography, both in tak- 
| ing pictures and in viewing them. Dr. 





by Robert L. Mcintyre 


Harold R. Lutes of San Gabriel, Calif., 
will discuss vision as related to 3-D in 
a talk titled “Seeing Stereo.” He is an 
optical and photographic engineer with 
25 years experience in the fields of 
vision and photography. A question-and- 
answer period will follow his discussion. 


Ten-Star Stereo 


Are you interested in the story be- 
hind the top stereo slides you see in the 
exhibitions? Most fans would like to 
know more about how they were taken, 
and that’s how a show called “Ten-Star 
Stereo” came to be placed on the pro- 
gram. It’s an invitational exhibit in 
which each participant will show about 
a dozen slides. Where practical, the 
photographer will use pictures of a type 
for which he is particularly well known. 
Conrad Hodnik, who rated first place in 
the original “Who’s Who in Stereo” and 
is current president of Chicago Stereo 
Camera Club, is chairman of the pro- 
gram and will show a selection of his 
outstanding slides. 

Carl Bartley of Parma, Ohio, will tell 
how he gets his striking steel mill pic- 
tures. William Eichinger, Chicago pro- 
fessional, will show examples of com- 
mercial shots. William Foulks, also a 
Chicagoan, will present a selection of 
the Western scenes for which he is well 
known. I). W. Kent of Iowa City, Ia., 
will show pictures of birds and examples 
of medical uses of stereo. Lucille V. 
Kosinske of Chicago will present a group 
of flash shots of interesting personalities 
from all over the world. 

Earl E. Krause, FSG, chairman of the 
PSA convention stereo exhibition, will 
offer a set of stereo abstracts made with 
tracer lights and other unusual tech- 
niques. Stanley Parke of Northbrook, 
Ill., will show examples of stereo tricks 
and explain how, on occasion, he makes 


his pretty wife Emeline disappear—in 
pictures, that is. Fred T. Wiggins of 
Park Ridge, IIl., will demonstrate ex- 


treme close-ups in stereo. Paul Wolfe 
will dip into his varied collection of 
slides to show pictures of women vary- 
ing from formal portraits to nudes—a 
controversial subject in stereo. Ted 
Laatsch of Milwaukee, Wis., and John 
T. Chord of St. Louis, Mo., both top ex- 
hibitors, will show slides that portray a 
variety of subjects. If you’ve added up 
the number of participants and find it 
comes to 12 instead of 10, you’re right. 
The program was originally planned as 
a 10-star feature, but the committee got 
so enthused it expanded it to 12 and 
still regretted having to pass up the 
work of some excellent photographers. 


McKay Promises Brickbats 


Herbert C. McKay, FPSA, will come 
forth from the seclusion he has enjoyed 
in Florida for the past 10 years or so 
to give a talk titled “Today’s Stereo,” an 
evaluation of modern three-dimensional 
photography. He promises brickbats as 
PHOTOGRAPHY 
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K-20 AERIAL CAMERA 
With 62" #4.5 
KODAK LENS 


held cameras. 
Rapid se- 
quence action 
on a 4x5 
neg. Manual 
operation 





36” 6.3 DALLMEYER SERIES 





e FRESH WAR SURPLUS e 





K-21 AERIAL CAMERA 


with 7°' £2.5 
ctd AERO 
EKTAR LENS 


BIG BERTHA 






4 


Len n be 
adapted to fit any 
or press 
camera. Gov't 
cost of camera 
800. 








trigger shutter release. Shutter speed Complete with iris diaphragm. tn was over 
up to 1/S00th—gov’t cost was well use today as tele lens in major news Our LOW price 50 
over $800. 168.00 agencies. 0 BRAND NEW . 
Guaranteed ........ ° . Like new e shpd via express 
RA AG Wooden mepseeaces case . 4.50 
Shpg. wt. 15 Ibs. ipped via Express Filters ..12.50 


8x10 DOUBLE WT 
SEMI-GLOSS, BT 





11x14 DOUBLE 
WEIGHT GLOSSY 
*F1, 53 date 





4x5 EKTACHROME 
SHEET FILM. FOR ALL 


light or tungsten. 


36 sheets 495 


Add 15c¢ postage 





2x2 (35mm) AMPRO SLIDE 
PROJECTOR 
500 W 


BLOWER 
COOLED 


Ss” 3.5 
lens 
ite 


450 


Add : as 
st. 





po: 
With Automatic Changer 


ENLARGING PAPER 





7x8% SwW.,SM #1 gross 1.25 
7°x125’ SW,SM 42,3 roll 1.85 
9%x200° SW,SM #1,2,3 roll 3.25 
10x10 DW,SM # 100 3.75 
11x14 SW, GL Fl 50 2.95 
20x24 SW,SM #1 72 4.95 
20°30’ SW,SM N2 roll 5.95 





CONTACT PAPER 


24%%250’ SW, GL Direct copy roll 


1.75 

8x10% LW,SM #2,52 date 100 1.25 

10x10 OW, SM BT Varigam,52 100 2.89 

20x24 SW type LX “1&4 72 2.95 
QUICK 
SERVICE 


Pe 
Apshe 











GUARANTEED 


Safe Delivery 
Anywhere in the World 





16 mm RCA Sound Projector 
with lens and 750 watt 
lamp 


12920 


Shpg. wt. 85 Ibs. 
Professional three 
case job with speak- 


er and am- 
\ plifier. Avail- 


cause it’s 


100 sheets 






50 sheets 


distorted out- 


35mm AERO EKTACHROME 


+ QUEEN OF THE COLOR FILMS 

5 TIMES SPEED OF KODACHROME (ASA 40) 
Now in BULK—ROLL YOUR OWN AND S-/-V-E 
Reliable and fine grain—full range of warm colors 
seconds. Shoot action or stop down more for greater 


depth of field. Processing available, not included in 
price. 


‘ (makes SIX 35m + al 4 
EiguT 20 = t' 
. sure cartridge) . . 4.95 


Add 45c ea. order, post 


(makes 





HOME MOVIE SCREENS 


Glass bonded, tripod 
stand, Roll-away 
metal case. List 
prices much higher. 


EXTENSION TUBES 


Best bargain 
offered. 
Consists of three 





rings, two adapt- 
ers. For EXAK- 














$400,000 WORTH OF SUPPLIES, AT SAVINGS UP TO 90% 
RECENTLY RELEASED BY ARMY-NAVY-AIR FORCE 
EVERYTHING TESTED & GUARANTEED — NO DISAPPOINTMENTS 

= SHOTS — GET MORE PRINTS SAVE MORE MONEY 


4x5 


ASA 


BULK FILM 
LOADER 


wit 
loo" of Be 


Add 65c yo 
& ins 





EXCELLENT — 
SAVE MO 

KODAK SUPER XX PAN 
ASA 100, 


Kodak Sup. XX Safety 2.19 
15c post & ins_ ea ins. ea. order 


495 4 










black and white. 


ROLL FILM 


120—620 SIZES 
_ 


CUT FILM SPECIAL 
100, medium grain, 435 


10 ROLLS 
25¢ post & ins 


color value—another 
Air Photo money- 


eo ec cccccccce o. 3.78 
Add 25c¢ post 


ANSCO COLOR 
CARTRIDGES 


100 ft. roils per roll 
Kodak Infra Red 2.25 
Ansco Ultra Speed 1.50 15mmx20 Exposure 
Dupont Sup #2 1.25 
Background X 1.25 
Kodak Tri-X 2.25 
Kodak Plus-X 1.50 
Kodak Positive 1.18 
Kodak Panatomic-X 2.25 


COLOR 


16mm ANSCO COLOR 
ft. MAGAZINE DAYLIGHT 


Now you can shoot color at the cost of 
You save money and get 
brilliant and true-color movies. Price in- 


AN Grend new } TAS. cludes FREE Processing. 75 
Brand- Limited Supply each. . . 
85 rare eaeeee 
30x40” ° For PRAKTICA & CONTAX S 5.95 0 en ee 10.75 
For PRIMARFLEX........... 14.95 6 rolls 19.85 
BE ccceccess Bae 1.25 Add 10c each unit postage 
ee post add 45c postage 


Ax 5 CONTACT Single wt, glossy #0, sale bh. 1.60 
ENLARGING Single wt, glossy #2 





gross 1.50 





8x10 KODABROMIDE |:*"=": 329 





matte 


9%"x200’ AERO ENLARGING ortentia's 295 





OUR POLICY: 








25% deposit. 
JZ Subject prior sale 


Dept. AP-10, 555 East Tremont Ave., New York 57, N. Y. 
SUPPLIER TO THE UNITED STATES GOVERNMENT 


October, 1954 


Film & paper is outdated surplus 
and guaranteed equal to fresh. 
Prices F.0.B. N. Y. Minimum or- 
der 2.50, 50c service charge for 
orders under 2.50, COD’s with 
Include postage. 
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35mm x 100’ 
2.25 


35c postage 
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100 ft 16m REEL 
LOAD same as above but 695 
for roll film cameras, each 
16mm x 100’ Kodachrome 
Daylight each 7.50 


Mog Sup X 
Mog Sup XK 2 
Super X 3 
50° | Mag Plus X neg 
Mag Sup XX 
neg 
100 Pius X neg 
Super K neg 
*FREE PROCESSING 
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New bargain bulletin with 1000 Surplus 


at savings up to 90%. Send for 
FREE 
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brilliant new Aehinihon 


for picture sharpness 


dé, 
BRAINBOX: OMEGA 120 
photo by Doris Pinney. 








Your pictures take on a whole new meaning through the rare and beautiful 
brilliance of detail you capture automatically with the remarkable all-new 
Omega 120. 

Unlike any other camera, its exclusive new mechanical features, for the 
first time, follow through all the way on the supreme resolving power of a 
superb new custom-made lens. 

For infallible focusing, its new superimposing rangefinder, more sensitive 
than the lens itself, shows a bright, clear, magnified image . assures fast, 
pinpoint settings in even the poorest light. 

For still further picture sharpness, a new synchronized pressure plate 
‘“‘blocks”’ your film perfectly flat at the moment of exposure . . . retracts 
automatically to eliminate buckling and scratching . . . helps provide crisp, 
clear, border-to-border definition, unaffected by weather conditions. 

Look over the numerous other important new sharp-shooting features of 
the Omega 120 from its special 2'4 x 234 negative size in direct proportion 
with standard enlarging papers to its light, rigid magnesium body. And 
don’t fail to “feel” in your own hands its amazingly natural touch-system 
operation for incomparable handling ease and speed. 


THE ALL-NEW 


omega 120 


makes Sharper pictures sure and simple 


NEW Superb-definition Lens, Custom- NEW Oversized Controls for ‘Touch 


designed by Wollensak System”’ Operation 

NEW Supersensitive, Magnifying ‘““Pin- NEW Automatic Parallex-Compensat- 
Point” Rangefinder ing Viewfinder 

NEW Retractable Pressure Plate for NEW Completely Automatic Resetting 
Unvarying Film Flatness Action 

NEW “Steady-Grip” Design with Fin- NEW Six-shot, Repeater-action Omega- 
ger-notched Handle flash Attachment 


PLUS MANY OTHER IMPORTANT NEW FEATURES AND ACCESSORIES 
Created and manufactured by the makers of ~~ SIMMON BROTHERS INC. 


world-famous Omega and Automega enlargers 


For free folder write Dept. P-10 — 30-28 Starr Ave., Long Island City 1, N. Y. 
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well as orchids in a thought-provoking 
discussion. Nobody is better qualified 
to relate today’s stereo to its background 
and its possibilities. He is the author 
of some 20-odd books and a prolific 
writer in the magazine field. In a way 
the current popularity of stereo could 
be considered a personal victory for 
McKay. He was preaching its story 
of realism and ultimate simplicity more 
than 20 years ago. He founded the 
Stereo Guild, whose members now are 
leaders in local stereo groups across the 
country. Yet he regards what is going 
on today as only one small step, not 
altogether in the right direction. It’s sure 
to be a lively program: 

One of the intriguing things about 
stereo is the possibilities it offers for 
manipulating the apparent distances of 
objects in pictures. Fred T. Wiggins 
will demonstrate the equipment used 
for this three-dimensional trickery and 
striking pictures taken with it. He will 
be assisted by members of Chicago 
Stereo Camera Club. 

Some of the major developments in 
photography have come about under the 
pressure of war and the threat of war. 
New techniques in military photography 
will be explained in a stereo slide pro- 
gram presented by Air Force experts 
from Wright-Patterson Base at Dayton, 
Ohio. 

Many folks with just a little gray in 
their hair will remember that top come- 
dian of the silent movie days—the star 
of Safety Last and The Freshman. For 
them, as well as for fans who just like 
to see good stereo pictures, a highlight 
of the convention program will be a 
one-man show by Hollywood’s Harold 
Lloyd. He will present the cream of 
over 30,000 shots he has made since the 
stereo bug bit him five years ago. The 
story of his adventures in building up 
this picture collection all over the world 
appeared in the April, 1954, issue of 
PHOTOGRAPHY. 


Close-ups With Feet 


Sam Goldwyn, who gets blamed for a 
lot of things, is credited with asking a 
cameraman for more close-ups—‘“close- 
ups with the feet in.” The feet are im- 
portant in stereo, too. Cropping off a sub- 
ject at the ankles is annoying in any pic- 
ture, but it’s doubly bothersome in three 
dimensions. The subject seems so real 
and solid thai the lack of support is much 
more noticeable. It’s better to move in 
for a real close-up or to step back a bit 
to show a little ground or floor to create 
some sort of base for the picture beneath 
the subject’s feet. 

The same thought applies to pictures 
of almost anything. It pays to let your 
eyes travel along the bottom edge of the 
picture area before you trip the shutter. 
A few spears of foliage aren’t enough to 
give the photo a base, yet they may be 
annoying if they seem to jut up out of 
nowhere. Small amounts of foreground 
material are better eliminated anywhere 
around the edge of the picture. At the 
sides they draw particular attention if 
they appear in one transparency of a 
stereo pair and not in the other.—} 
PHOTOGRAPHY 























October, 











A SUPERB NEW 





The new Bolex Sports Supreme is made 
for men who wish to capture thrilling 
action in sports. Whether it’s big game 
fishing, indoor polo or basketball, or your favorite 
winning a tennis match — the rugged Bolex Sports 
Supreme records it in crisp detail in full color. 
Equipped with F:1.4 50 mm telephoto, F:1.4 25 mm 
normal and F:1.8 16 mm wide-angle lenses, the Sports 
Supreme has full reverse rewind, single frame counter, 
speeds from 8 to 64 f.p.s., eye-level focussing, 
position zoom-type viewfinder, and many other 
features. All of them are, of course, made to the 
standards of Paillard’s 140-year tradition of Swiss 
craftsmanship. 








eight- 


Complete with lenses and a fitted, compartmented, 
English cowhide case, the Sports Supreme is regularly 
$824, now on sale for $779. Other Bolex cameras 
start as low as $89.95. For a booklet, “‘How to Take 
Better Sports Films” by Raymond Ziesse, Fox-Movie- 
tone photographer, send the coupon and ten cents. 
1954 











Look for the Bolex Symbol when buying camer 





SPORTSMAN’'S CAMERA 





a 


equipment; it is a sign of store quality as well as of 


camera quality. 


BOLEx @ 


PAILLARD PRODUCTS, INC. 
100 Sixth Avenue, New York 13, N. Y. 
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: Paillard Products, Inc., Dept. P-10 

; 100 Sixth Avenue, New York 13, N. Y. 

1 Gentlemen: Send me the booklet on better sports 

rT films; ten cents is enclosed. Also send me the in- 

: formation checked. 

1 B-8 folder (8 mm twin turret camera) 

: Pan Cinor leaflet (zoom-type lens) 

: Bolex Stereo System (3-D films) ; 
{ ] 
i ! 
1 NAME einn~, a 
! ! 
| STREET & NUMBER =e 
1 ! 
: CITY _ZONE___ STATE__ a ; 
I 8 i 
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candid shots 4.3 canwsS 


Rome Needs Photographers 


budding fashion camera- 
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Young Man with New Pictures 


One of the 
editing a 


most 
photo 


exciting 
magazine is 
photographer with a crop of 
good pictures that have never been pub- 
lished It doesn't happen often, 
but it happened to us recently when 
we were introduced to the work of 
Winogrand, a young man who is 
obviously going places. For a selection 
of his unusual photographs and an ac- 
count of how he works and what he 
thinks about photography, see the article 
beginning on page 58. A prolific worker, 
Winogrand used to save 
he printed. He 


made in 


aspects of 
finding a 
talented 


before 


Garry 


every picture 
likes to recall a visit he 
his green-salad days to Alexey 


3rodovitch, the critic, teacher, and art 


Winogrand: he learned to edit. 





An edition for Great Britain 


IN FULL OLOR 


poPULAR PAGES 


HOTOGRAPHY 


| Our Englich cousin. 


Beginning this month; PHoToGRAPHY 
readers in Britain will have their own 
edition, and thousands of Englishmen 
who don’t yet know us will now find 
us at their newsdealers. The new 
British edition is titled PopuLar 
PHOTOGRAPHY; there was already a Pho- 
tography magazine published there. 

Publisher of the British edition is 
James Coleman, who has been pub- 
lishing our Australasian edition. B.G. 
Davis, president of the Ziff-Davis 
Publishing Company, has flown to 
London to join Mr. Coleman in formal 
launching of the new magazine. 

Britain’s PopULAR PHOTOGRAPHY is 
printed in Sydney, Australia, and the 
October issue had to roll off the 
presses “down under” early in July 
in order to meet the English on-sale 
date of September 19. 


Our welcome, 
£ 


then, 
sands of readers in 
who are now 
photographic 
the world. 


to the thou- 
Great Britain 
part of the greatest 
magazine audience in 








director. His selection of prints literally 
filled a large suitcase. Undaunted, Bro- 
dovitch patiently looked through the vast 
pile of pictures. “When he got through,” 
Winogrand recalls, “he gave me some 
very sound advice. He said, “You've got 
to learn how to edit.’” 


Exclusive: New Color Tools 


When really big news about 
camera equipment, you'll probably read 
about it first in PHorocrapHy. That’s the 
way it is this month, as we bring you 
an exclusive report on General Electric’s 
extraordinary team of tools for color pic- 
ture-taking—the Color Control Meter 
and the Variable Color Filter. What do 
these two gadgets mean to you? Well, 
the meter represents such an improve- 
ment over existing instruments 
curacy and versatility that its almost 
And the filter—it’s really 
If you’ve been discour- 
aged at the thought of carrying a full 
set of color balancing filters whenever 
you think the light might vary from 
the norm, you'll know what a boon it is 
to have the equivalent of the 
set—and then some—in a single unit 
hardly larger than one filter. You can 
have intermediate steps too; did you ever 
wish for an 82B-plus or an 81C-minus? 
And the fact that a polarizer is incor- 
porated in the variable filter makes 
effects you couldn't get 
with a hundred ordinary filters. Alto- 
gether, an instrument. Paired 
with the new meter, it gives you a de- 
gree of control over color balance that’s 
never been matched before outside the 
laboratory. 


there’s 
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revolutionary 
revolutionary! 


whole 


possible some 


amazing 


Double Duty 


Ordinarily it’s the photographic 
writer’s and editor’s job to report the 
news, not to help make it. Every once 
in a while, though, one of us becomes 
involved in the events he is covering. 
That’s what happened to Bob McIntyre, 
PHoTocGRAPHY stereo columnist. If his ac- 
count of stereo activities at the forth- 
coming PSA convention seems glowing- 
ly prejudiced, it probably is—and under- 
standably so. He is chairman of the 
stereo division’s program committee. 
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FREE/ 


© Beautiful 4-color laminated covers 

© 72 fact-packed, well-illustrated pages 
*@ 139 Cameras of every famous make 

© Pages of photographic reference data 
® Photo Services, Repairs, Trade-ins 

® Lists over 1200 photographic items 

© Over 10% are Sears own Tower brand 


All backed by Sears famous guarantee of 
satisfaction or your money back. 


a eagreageem ened Typical merchandise 


page at left illustrates 
and describes 14 
Movie Cameras, 
7 Cases 











Typical reference 
page, right, is illus- 
trated article on im- 
proving pictures by 
Enlarging 





TWO WAYS TO GET YOUR COPY 
OF SEARS CAMERA CATALOG 


! 
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1. Go to any Sears store. Ask for your copy at 
Sears Photographic department, Catalog Sales 

department or Catalog Sales Office. | 

2. Send coupon below to Sears, Roebuck and Co., 1 

Chicago, Ill.; Philadelphia, Pa.; Boston, Mass.; 1 

Kansas City, Mo.; Minneapolis, Minn.; Seattle, t 

Wash.; los Angeles, Calif; Memphis, Tenn.; 1 
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Greensboro, N. C.; Atlanta, Ga.; Dallas, Texas 


FREE ON REQUEST 


Ready about October 1, 1954 
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SEARS NEW 1955 EDITION 


Camera Catalog 


“a, and Photographic Reference Guide 


Packed with merchandise .. . helpful data and 
featuring Tower ... the extra-value line 
of Cameras and Accessories sold only at Sears 


the TOWER 35 


WITH NIKKOR F.2 LENS 


CAMERA QUALITY YOU'VE ALWAYS WANTED § 1 75 Ooo 
BUT NEVER EXPECTED TO GET AT ae 


® Nikkor Lens—called one of world’s finest by magazine pho- 
tographers and laboratory experts; superior resolving power 
gives amazing edge-to-edge sharpness 

* Focal plane shutter—I] speeds from | second to 1/500 
second; fully synchronized for bulb and electronic flash 

* Coupled rangefinder magnifies subject 1/2 times for razor- 
sharp focusing from 3'/2 feet to infinity 

® Extra focusing range lets you shoot as close as I feet 

® Leather-covered metal body, double exposure prevention; 
mechanism hand-machined to fine watch-precision 

e Telephoto and Wide Angle Lenses available at extra cost 


like the famous Coldspot Refrigerators, Craftsman Tools and Kenmore Washers, the Tower 35 is a 
tangible demonstration of Sears value. It was developed by a close working team of manufacturer, 
laboratory technician and buyer, and use-tested by thousands of professional and amateur owners. 
We urge you to see—and try—this superb camera. like everything at Sears, the Tower 35 is sold 
on guaranteed satisfaction or your money back. 

be seh ees $17.50 Down. .......Cash $175.00 
THE TOWER 35 is also available with F:1.4 lens. See it and accessories (lenses, B-C Flash Unit, 
leather Eveready Case, Clip-on Exposure Meter, Gadget Bags, etc.) in Sears Catalogs or on Sears 
Retail Store counters. Canadian readers, write Simpsons-Sears, Ltd., Toronto, for Camera Catalog. 


SEARS, ROEBUCK AND CO. 


Price in our retail stores 
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BASIC 
ENLARGING 


Here are the fundamental facts you need to know about 
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your enlarger and how to use it for better prints— 


the first of two authoritative articles by a professional 


By DAN BECKER 


NLARGING is practically a must today in this age of small films 
and compact cameras. Not only does a contact print rarely do 
justice to a picture recorded on 35-mm or roll film, but enlarg 
ing allows the photographer freedom to control the final results 

—to crop out extraneous details, alter the picture’s format, emphasize a 
single detail, brighten highlights, darken shadows, balance the over-all 
tonal relationships. Truly, what is done in the darkroom can make or 
break a picture. You are the only person qualified to perform this crea- 
tive and challenging job because only you know what you want the 
picture to say. 

Enlarging, like most other aspects of photography, has been made 
both cheap and easy thanks to improved equipment, reliable materials, 
and standardized methods of working. Almost anybody, no matter how 
limited his space or budget, can equip himself with the necessary tools 
to make his own enlargements. And almost anybody, if he isn’t hope- 
lessly unhandy, can master the simple techniques involved. 

Despite all this, printing seems to be something of a lost art today ex- 
cept among devoted pictorialists and professionals whose living depends 
on their craftsmanship. Certainly the quality of results has failed to 


keep pace with the improvement in tools and materials. However, the 
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Here are the working 


parts of a typical 
double-condenser 


enlarger 


An enlarger is simply a projector used to 
throw a magnified image of the negative 
onto a flat surface which holds a piece of 
printing paper. One of the main points of 
difference between enlargers is the type of 
lighting system used. At right is a typical 
condenser-type enlarger: 1 lamphouse with 
black-painted inside walls, 2 opal bulb for 
strong but diffuse light, 3 double condensing 
lenses to concentrate light rays, 4 strip of 
film, 5 removable negative carrier, 6 bellows, 
7 focusing control, 8 lens, 9 diaphragm, 10 
holder for filters (red or Varigam), 11 base- 
board (easel is placed here), 12 locking de- 
vice to hold enlarger head at desired height, 
and 13 rigid upright post. Condenser sys- 
tem provides image of maximum brilliance, 
contrast, and sharpness, but also emphasizes 
any flaws in the negative such as dust, scratch- 
es, etc. See below for three other types of 
ligh*'ng systems which give softer (less con- 
trasty) results, tend to minimize defects. 
















































































Diffused-condenser system 
employs single condenser 
to distribute light evenly. 
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Cold grid light system in- 
cludes white-surfaced hous- 
ing and diffusion screen. 


Fluorescent light from a 
circular tube is reflected 
from dome-shaped housing. 


49 


































The 3 basic controls 





image size 

: Degree of enlargement with 
any given lens is determined by 
the distance from the lens to 
the baseboard. Lowering the 
enlarger head reduces image 
size, right; raising the head in- 
creases it, far right. Most en- 
largers are provided with a 
locking device which holds 





head securely at desired 
height. ‘An easel with adjust- 
able arms permits you to vary 
cropping, eliminate extraneous 
detail, isolate a section of the 











picture, achieve vertical or 
horizontal format as you wish. 





image sharpness 


“eR Once you establish image size 
you next must adjust the lens- 
to-negative distance to provide 
a sharp image. Some enlarg- 
ers have automatic focusing 
but most need-to be adjusted 
by hand, either by adjusting a 
helical lens mount or by oper- 
— ating a rack-and-pinion control 
Focus with your lens diaphragm wide open: 
this not only provides a brighter image but 
also reduces depth of field, thus emphasizing 
the effect of slight changes of focus control. 








image brightness 


Most enlarger lenses are pro- 
vided with a variable iris dia- 
phragm like that in a camera 
lens. Most convenient type has 
“click stops” which allow you 
to set lens at desired f/-number 
without looking at markings. 
After the image is sharply fo- 
cused wide open, lens should be 
stopped down to about £/5.6 or f/8 in the 
case of most normal negatives. Dark image 
from dense negative, right, can be made 
brighter by opening up diaphragm, far right. 
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key to making good enlargements is 
quite simple: pay meticulous attention 
to details. If you’ve never enlarged be- 
fore, learn sound practices from the 
start. If you already know how to en- 
large but aren’t satisfied with your 
prints, review the fundamentals, see 
where you've slipped up, then correct 
your working method. 

This article, the first of two on en- 
larging, is designed to acquaint you 
with the basic facts about your en- 
larger and how to use it. It explains 
the working parts of a typical enlarger 
and briefly outlines the different types 
available. It tells you how to match 
your negative to the proper contrast 
grade of paper, and how to find the 
correct exposure and development. On 
the last four pages you'll find 12 of the 
most common booby traps awaiting the 
unwary and will learn how to avoid 
them. (The second half of the article 
appearing in (Continued on page 126) 


Turn the page for 
how-to pictures 


The basic purpose of a test strip is to de- 
termine proper exposure time, but it also tells 
whether correct contrast grade of paper has 
been selected. Cut 8x1!0 sheets into strips of 
four for testing purposes. Make four differ- 
ent exposures per strip, following directions 
given in text. Three test strips and final 
result are illustrated here. Test on No. | 
(low-contrast) paper gave gray, flat results, 
indicated that higher contrast grade was 
needed. Test on No. 4 (high-contrast) paper 
had too much "snap." Final test on No. 2 
(normal-contrast) paper gave desired con- 
trast. Second exposure from top—six seconds 
—gave best print quality. Therefore, final 
print was exposed for six seconds on No. 2. 


Use test strips 


























No. 1 paper 
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No. 4 paper No. 2 paper 


























Photo by Edwin Hallan. a 1953 PHOTOGRAPHY Contest winner 
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ENLARGING continued 


Six common mistakes 


right 
Since a negative is printed 
by projected light it is easy 
to place it in the enlarger 
with the wrong surface fac- 
ing the paper, with the re- 
sult that the image will be printed in re- 
verse. The only problem involved in identi- 
fying the right side of the film is in recog- 
nizing the dull surface as the emulsion. 
The rule is: negative emulsion and paper 
emulsion must face each other if you want 
an unreversed image. Always insert the neg- 
ative with the shiny, back side towards the 
light source (facing up) and the dull, emul- 
sion side toward the paper (facing down). 
Film and paper curve toward emulsion. 


If negatives or paper are 

handled carelessly they will 

collect grease marks which e 

show up in the print as sharp- 

ly defined fingerprints. To 
avoid this, always handle film or paper by 
the extreme edges. (See technique demon- 
strated at far right.) If fingerprints are 
found on the negative they usually can be 
removed by gently smoothing them over 
with a piece of absorbent cotton. Use a 
camel’s-hair brush to remove loose dust 
from the negative before putting it in the 
enlarger. Extreme cleanliness is important 
in enlarging since dirt, dust, or fingerprints 
will be magnified greatly on the print. 


youn: 
your | 
cisior 
ful tr 
ing fF 
look 

are s 
of wl 
corre 
the | 
ering 


For the beginner it’s a good 

idea to stick to one type of 

surface from one manufac- 

turer, and learn its charac- 

teristics thoroughly. Among 
the popular makes that offer a complete se- 
lection of contrast grades to accommodate 
all your negatives are Ansco Brovira or Cy- 
kora, DuPont Velour Black or Varigam, 
Kodak Kodabromide or Medalist. The 
usual result of mixing many makes and 
types of paper is confusion, since only with 
experience does the darkroom worker gain 
insight into how much these papers differ 
from each other in exposure time and con- 
trast in like-numbered grades. 
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For economy’s sake, don’t 

make your exposure tests on 

full sheets of paper, right, 

but use test strips, far right. 

One 8x10 sheet will provide 
four strips of adequate size. Place the strip 
so that it includes a good cross section 
of the negative you are printing. Choose 
the contrast grade you judge to be right, 
then make a series of three or four ex- 
posures at different times. Keep making 
tests until you determine exactly the right 
combination of contrast grade and expo- 
sure time to give the result you want. With 
experience you'll need to make fewer tests. 
See text for how-to instructions. 






Don’t be rough with your 
enlarger but handle it gent- 
ly. In effect, some begin- 
ners might just as well hit 
it with a hammer, as the 

young lady is doing at right. Remember, 

your enlarger is a delicately balanced, pre- 
cision instrument, no less needful of care- 
ful treatment than a camera. If any mov- 
ing part sticks, don’t try to force it but 
look for the cause. When gears or screws 
are stripped or the focus is knocked out 
of whack, only costly repair service will 
correct the damage. Be sure to loosen 
the locking device before raising or low- 
ering the head; use steady, gentle pressure. 


Don’t be careless about ex- 
posure time: no test exposure 
will be of value unless it 
is accurately timed. Some 
people can check off sec- 

onds accurately merely by counting aloud 

*“one-second, two-seconds, three-seconds,” 

etc., until the proper time has elapsed. A 

more accurate method is to use a watch or 

clock with a sweep second hand. Also avail- 
ble are printing timers which can be pre- 
set to give any desired exposure time. You 

Simply turn the timer switch on when you 

want to make the exposure and wait until 

it shuts itself off automatically. (This also 
eaves your hands free for dodging.) 







to avoid at the enlarger 


wrong right 



















ENLARGING continued 


Six common mistakes to 


wrong 





wrong 




















Don’t place the darkroom 
safelight too far off to the 
side or you won’t be able to 
judge the print properly 
when it comes up in the de- 
veloper. Instead of working “blindfolded” 
(far left), place light above tray which 
contains the developer (left). However, it 
should not be too close or you run the 
risk of fogging the print. The proper dis- 
tance for a safelight equipped with the 
correct-wattage bulb and safelight is three 
feet from the developing tray. If you still 
have trouble judging print by safelight 
illumination, inspect fixed print by white 
room light. (Be sure to cover paper !) 


Never slap prints into the 
tray flat (far left) in an ef- 
fort to make contact over 
the whole emulsion at once. 
This only causes air bubbles 
and splashes the solution. The proper way 
to put a print into a solution is to hold 
it by one edge and slide it in, end first, 
as shown at left. Push it all the way in 
with one quick, smooth, gliding motion. If 
you put the print in wrong and air pockets 
are trapped underneath you may get an 
unevenly developed print. Be sure to pro- 
tect working surfaces with layers of news- 
papers unless they are made of some stain- 
proof material like enamel or Formica. 


Don’t misuse print tongs; 

never run them across the 

surface of the print or gouge 

at the emulsion as shown 

at far left, but do use them 
to pick up the print by the corner, as 
shown at left. Not all darkroom workers 
use tongs, but they are useful for keeping 
your hands out of the solutions, and thus 
minimizing the chances of contaminat- 
ing one solution with another. Use two 
tongs: one for handling the print in the 
developer and carrying it over to the stop 
bath, the other for handling the print in 
the stop bath and carrying it to the fixer. 
Be careful not to splash or drip. 

















_aVvOld while processine 

" wrong right 
ne hie ee ee wo Don’t leave your prints 
to . “nailed” to the bottom of 
ly the developing tray (far 
le~ left), but agitate them every 
4”? few seconds (left) by using 
ch either your print tongs or hands. If you 
it use tongs, remember to hold the print by 
he its edges only. If you use your hands you 
is may prefer to rock the tray gently to keep 
he the developer moving. Agitation insures 
_ even development and helps the developer 
till do its work with maximum efficiency. Also 
ht agitate print in stop bath and fixer. Al- 
‘ite ways use fresh solutions and maintain a 
ape temperature as close to 68F as possible if 

a a iat talons ale you want to achieve good prints. 

the Don’t daydream while the 
f- print is in the developer, but 
td do keep careful track of the 
— time. Counting is not prac- 
aoe tical here, since the devel- 
wes! oping time is a matter of minutes rather 
ane than seconds as in the case of exposing 
re the print in the enlarger. Use a watch 
. or clock that has a sweep second hand. It’s 
a. If important to keep developing time con- 
kets stant, following the manufacturer’s recom- 
docs mendations. If you vary the time you leave 
— your prints in the developer the test strips 
ong will have no validity and results will be 
one unpredictable. To make prints darker or 
_— lighter vary exposure, not development. 
po Don’t work with murky, 
ouge contaminated rinse water 
iat (far left) but douse an acetic 
Riot acid stop bath. One ounce 
i. of 28 percent acetic acid 
«a (available at any photo store) per quart 
ping of water is enough to stop developer ac- 
| thus tion immediately when the print is trans- 
ae ferred to it, and the bath will remain in 
tied effect throughout the printing session if 
a ao you drain off excess developer from print 
before transferring it to stop bath. (Hold 
aga print by corner to drain.) If you don’t 
< ig use a stop bath you should change the rinse 


water frequently. Otherwise, developer 
carried across to the hypo will deteriorate it. 
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unique lens 


Rodenstock Imagon lens, 


method for varying image 


Complete |20-mm Imagon lens assembly in- 
cludes three variable-diffusion grids, lens shade, 
and yellow filter, plus barrel-mounted lens 
focal lengths range between 120 and 480 mm 





By JOSEPH FOLDES 


LTHOUGH EXTREME SHARPNESS is a de- 
sirable and valued quality of a fine photo- 
graphic lens, there are instances where the visual 
appeal or glamorous implications of a subject may 
be lost by a portrait in which every detail and blem- 
ish is sharply reproduced. Portraiture, of course, is 
the principal phase of photography where a needle- 
sharp image is usually far from desirable. The por- 
trait of a vivacious young girl is not so delightful 
when it shows every pore and tiny hairlet of her 
face in sharp outline. 
There are a number of other instances, too, where 
a sharply defined image is unkind or ineffective. 
Consider, for example, a summer landscape glitter- 
ing in the hot sunlight; or any backlighted outdoor 





scene with large contrasting highlight and shadow 
areas that are equally important to the “message” 
of the photograph. In these cases and many others, 
Sharp portrait image was 


the mood fails to carry through to the final pictorial 
. produced by |120-mm Ima- 


representation when detail is needle-sharp. ; . é 
. gon lens (on Leica with re 
Che cause of this unsatisfactory or even unpleas- flex housing) when small = 
holes of adjustable diffu- 
sion grid were completely 


shut. Notice how outer 


ant rendition of the subject in the sharp picture lies 
in the nature of the human eye. The lens of the eye 
is not an anastigmat. We do not see as sharply as the 


: : edges of picture area are 
image reproduced by a good camera lens. Also, on 





. 3 : progressively softer than 
the sharpest image we see, there is another image Jackin ens WehBeits on 
superimposed—a soft image caused by the optical which lens was focused. Imagon produces far more depth of field 


imperfections in the lens (Continued on page 136) than anastigmat lenses of same focal length at same f/-opening. 
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CONTROL 





now available, provides a 


sharpness, depth of field 


Here's Imagon lens in Compound shutter in use on 4x5-inch Linhof camera. 





Soft portrait image re- 
sulted from using identical 
120-mm Imagon lens with 
small holes of diffusion grid 
fully open. Image is soft 
without being mushy, the 
result of soft image-form- 
ing light rays passing 
through outer edges of 
lens being superimposed on 
sharp image delineated by rays passing through center of lens. 
Varying the small-hole openings varies the degree of diffusion. 








Contrasty outdoor scene with patches of harsh backlighting 
is pleasingly portrayed by Imagon with maximum diffusion. 

















GARRY 
WINOGRAND 


By ARTHUR A. GOLDSMITH, JR. 


VERY YEAR a new crop of photographers tries to 
break into magazine photo-journalism. Most of them 
soon fizzle out or turn to more lucrative areas of photog- 
raphy, but once in awhile one comes along with the 
talent, guts, and dedication necessary for survival in this 
highly competitive field. Garry Winogrand, a 26-year-old 
native-born New Yorker, is one of these rare exceptions. 
Although Winogrand has devoted himself full time to 










Vitality and conflict mark the work of this 
promising young 35-mm photographer 


who sees dramatic pictures everywhere 


photo-journalism for more than two years he still is rela- 
tively unknown. However, more and more picture edi- 
tors are recognizing his ability and buying his work. In 
the past year he has shot picture stories on assignment for 
Collier's, Sports Illustrated, Pageant, and other nation- 
al magazines, and is represented in the 1955 PHOTOG- 
RAPHY ANNUAL. On these pages we reproduce for the 
first time some of his shots in color and black-and-white. 
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Tense, sweating figure of boxer Floyd Pat- 
terson, left, was recorded against gym wall 
with bounce speedlight. Direct flash froze 


curved bodies of Patterson and opponent pictures are from a self-assigned story Wino- 


Alvin Williams, below, during fight at Eastern grand did on Patterson, a rising young pro. 


Parkway Arena. These previously unpublished Winogrand uses 35-mm camera exclusively. 








peta 8 
PREETI “2 


They are paradoxical 


pictures, at 
brutal and 


the same time 


tender, po 
etic and violent 


Perhaps the most out 


standing thing about them is their vital 


ity: they contain an explosive quality 


SOO 


a a ll 


of energy and emotion caught at peak. 
Few photographers can pack so much 
vigor into their pictures as Winogrand 
does in his always intimate, sometimes 


shocking, glimpses of boxers, ballet 


dancers, strippers, 
and children. 
Winogrand himself is something of a 
paradox. On first meeting he does not 
give the impression of being an espe- 


musicians, bathers, 











cially emotional or sensitive individual. 
He is big, pale, and heavy-set with sandy 
hair and a wispy moustache. Despite 
the moustache his face is boyish and 
amiable. He usually is seen dressed in a 








Sensuous grace of two ballet dancers was 
caught by available light backstage at the 
Ballet de Paris. Theater and sports fasci- 
nate Winogrand, provide him with some of 


his best pictures. Exposure: !/30 sec at f/2. 














Photographs courtesy SPORTS ILLUSTRATED, © Time, Inc. 
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baggy, tweed sport jacket, his tie askew, 
his shoes scuffed, with a well-worn Leica 
slung from his shoulders. He has a re- 
laxed, offhand manner and a dry wit. 
But this placid exterior is deceptive. 
Take his enormous capacity for en- 
thusiasm. As one friend put it, “Garry 


Men of mud, left, peer through Autumn 
gloom during Yankees-Browns football game 
in Yankee Stadium. Somber gladiator, above, 
is quarterback Arnold Galiffa. Below, hunched 
figures leaving game might be Martians rather 
than football players. Weird grainy quality 
of the pictures resulted from extreme under- 
exposure in dismal light (1/500 sec, f/8), plus 
extreme overdevelopment in Promicrol. They 
show Winogrand's eye for the grotesque, 
ability to capture atmosphere of tension. 





This en- 


is interested in everything.” 
thusiasm is reflected in his pictures, 
which cover a broad range of subject 


matter. He’s an inexhaustible font of 
“projects,” and will sometimes work for 
months on self-assigned stories that stand 
little chance of sale. (Of the accompany- 





ing illustrations, only the football pic- 
tures were made on assignment.) 

He also has a remarkable ability to 
immerse himself in the job at hand. He 
plunges deeply into his subject, trying 
to get at its essential core, trying, in his 
own phrase, to “see it, feel it, smell it, 
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taste it.” When shooting he loses con- 
tact with himself and everything else ex 
cept what he’s photographing. A fellow 
photographer commented on this almost 


trance-like state: “Nothing seems to 


bother him when he’s working. I actual- 
ly believe if his pants fell down he 
wouldn't stop. He might step out of 


them so they wouldn’t interfere with his 
shooting, but he wouldn't stop to pick 
them up.” 

An intensely humanistic photogra- 
pher, Winogrand most often points his 
35mm camera at people—all kinds of 
people. And people respond to him. 
rhey accept him (Continued on page 95) 





Minsky's Burlesque was covered by Wino- 
grand in color and black-and-white by avail- 
able light to preserve bawdy, brassy atmos- 
phere. He moved in close with 50-mm lens, 
above, to record two entertainers in wings: 
1/30 sec at £/2. Daylight Kodachrome ex- 
posed at 1/10 sec and f/2 exaggerated hot 
reds and yellows of stage lighting, right. 











i 
| 














* eu 

















— 


i, 


"Sle ae 
* 


oF 
. . 
> oe 
2 


ded Fea ™; 


ALL 


“Season of mists and 
—Keats, To Autumn 
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Scientifically speaking, autumn 
begins this year at four 
minutes to nine on the 
morning of September 23. But 
it’s a safe bet nature won't £ 
stick too closely to such a +, Sa =, 
precise timetable. Everybody pia Mt? 
knows it isn’t really fall until ; mi ae 
oaks and maples are red and .. 
yellow in the slanting sun, and 
walnuts lie ready for harvest, 
and there’s the whip-sting of 
frost in lowlands after dark. 
Autumn comes when it is good 


and ready, and when it comes ™’ . 
it’s a gold-and-brown fantasy ; wh “4 = 
for the color camera. When it - 


comes to Mill Creek Canyon t 
in Utah, it looks like this. 

Mabel Ross, a Salt Lake City 

schoolteacher, drives out every 

year to see it. She made this ’ *w% 
picture on Kodachrome " g 
Daylight Type film, in a .. a oo 
Kodak Bantam camera, with 
an exposure of 1/25 second at . . 
f/6.3. There’s only one Mill 

Creek Canyon, but you 

probably know a spot very 

much like it. Now, in autumn, 

go find it and catch its late 

golden glory on color film.—t 
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EXCLUSIVE 


By IVAN DMITRI 


Color photographs by the author 


OULD YOU IMPROVE your col- 
C or photography if you had a way 

of knowing accurately when there 
was too much red or blue in a scene be- 
fore shooting? Would it simplify mat- 
ters if you needed only one color-bal- 
ancing filter instead of a whole series? 
Well, now there are two new instru- 
ments to help you—an improved color- 
control meter, and a revolutionary new 
filter that does the work of a dozen. 
Now you can measure more accurately 
the red-blue balance of light, and deter- 
mine what filter will correct it for any 
type of color film. And—most exciting 
—you can have the advantage of the 


Meter operation is illustrated at right. It 
can be manipulated easily with one hand, leav- 
ing the other free for camera or exposure me- 
ter. It is held in the palm, with the white light- 
collecting dome pointed toward the source of 
light, and the indicator needle toward the body. 
For most outdoor shooting, it is held at a 45° 
angle. Dome can be rotated between thumb 
and middle finger, or adjusted by turning the 
dial itself, as shown at far right. When the red 
pointer, activated by selenium photovoltaic 
cells under dome, is in line with fixed white 
index mark, the dial will show filter needed for 
proper color balance, as well as its filter fac- 
tor. Separate set of scale cards is supplied 
for using meter with the variable color filter. 





TWO NEW TOOLS 
FOR COLOR 


General Electric introduces a team of instruments to measure color ratio 


and control its balance with color film for correction or special effects 


whole gamut of color-balancing filters in 
a single compact unit. Two new prod- 
ucts just announced by General Electric 
make all this possible: the G-E Col- 
or Control Meter, and the G-E Variable 
Color Filter. 

The meter is a newly engineered in- 
strument based on an old principle; it 
has red and blue selenium photovoltaic 
cells which gather and evaluate light 
from both ends of the spectrum, and 
give a reading in terms of color balance. 
A set of scale cards is supplied with the 
meter, one for each type of color film. 
When the proper card is inserted, the 
meter reading indicates what filter is 














required for normal balance under any 
given light source, and the filter factor 
for exposure. 

The device operates equally well in 
daylight and artificial tungsten light. 
Outdoors, both warm yellow sunlight 
and cool blue skylight must be taken in- 
to account, and the light-collecting dome 
of the meter is aimed carefully at which- 
ever kind of light falls on the subject. 
Indoors, when artificial light is used, the 
meter is held at subject position and 
pointed directly at the light source. 

Technically speaking, the most sig- 
nificant advances in the G-E design 
over previous (Continued on page 122) 





When one shot won’t tell the whole story... 


TRY A PICTURE 


















PICTURE may sometimes be worth a 

thousand words, but it might not al- 

ways tell a sfory. At least not as well as 
could three or four well-planned shots that 
describe a certain action having a definite be- 
ginning, middle, and end which add up to a 
“picture story” and thus give the viewer a 
broader knowledge and understanding of the 
subject matter. “First-time” situations and 
spontaneous action almost always produce such 
picture possibilities. The three pictures of a 
small boy's first day at the beach, on the fol- 
lowing pages, and the resulting spontaneous 
action created a much greater interest as a series 





than would just one picture, presented by itself. 

You, as a photographer, play a leading role 
in a picture series, for it is your ability to shoot 
pertinent scenes through fast, visual editing that 
can make or break a story. The best way to im- 
prove your skill at shooting picture sequences 
is to start sharpening your powers of observa- 
tion. Using your own family and friends (al- 
ways easiest) and sticking to simple themes at 
first. record these observations with your camera. 

Timing, obviously, is of prime importance— 
and with enough practice at observing, you will 
learn to anticipate the different shots that will 
add up ‘to your picture story. Try shooting 














SEQUENCE 


By PAUL MATHEWS 


Photographs by the author 





series that illustrate reactions to the new—the 


new suit, the new car, the new toy. Holidays 
and birthdays, of course, contain endless shoot- 
ing opportunities and angles. Children and 
grown-ups both react quite similarly under sim- 
ilar conditions. 

From shooting these simple-theme sequences 
will emerge an ability to develop stories with a 
definite beginning, middle and end. The shots 
of the little girl munching a cookie are a good 
example of a story in its simplest three-picture 
form. 

While you are learning to become proficient 
at visual editing—the ability to catch the signif- 


Four takes, left, catching moods and 
thoughtfulness of young crayon artist, 
make simple theme interesting and ef- 
fective. Bureau lamp and one bounce 
flood augmented daylight; expo- 
sure, 1/25 sec at £/3.5. 
right, was engineered when photog- 


Sequence, 


rapher gave one youngster a small 
ball, the other a larger one. This 
spontaneous action followed. Expo- 
sure, 1/25 sec at f/5.6, natural light. 


Camera, Rolleiflex; Super-XX film. 








icant phases of the action and thus 
best sum up the situation—you will 
find yourself over-shooting. Not that 
there is safety in numbers, because 
there isn’t. Some of my best failures 
were made by depending entirely on 
quantity. But you must have a pre- 
conceived idea of what you want or be 
in the middle of a situation that devel- 
ops, anticipate it and then start shoot 
ing. Don’t stop shooting until you 
have what you want to say about the 
action unfolding on film and even 
when a logical conclusion seems to 
have been reached, stay with the sub- 
ject. A key shot may present itself 
after you think the action is over. 

\s you become more adept at shoot- 
ing the picture story, you'll find that 
the introduction of appropriate ele- 
ments is important in creating a 
story. You will become in a sense a 
director. There had been some talk 
between the two little boys who par- 
ticipated in the ball sequence as to 
who was the toughest. This was a cue 
to me to give a big ball to one of the 
youngsters and a small ball to the 
other and then wait for the inevitable 
to develop. The resulting story is there 
m film. The element of luck is, of 
course, also present when you're shoot- 
ing. But it isn’t just luck if you have 
the good sense to take advantage of it. 
That's up to you. 

\s | mentioned above, you will find 
yourself over-shooting in order to ob- 
tain successful sequences. Consequent- 
ly, there will be an editing job to do. 
\ good method to employ in editing is 
to contact-print the negatives (see the 
feature on Contact Prints in the Jan- 
uary 1954 issue of PHOTOGRAPHY) 
on 8x10 sheets, cut out the pictures 
and then arrange them in order of ex- 
posure. By shifting and eliminating, 
cut down the prints to those that best 
tell the story. Don’t be afraid to toss 
out pictures. You may have some ex- 
cellent shots, but unless they actually 
help tell the story, they can serve no 
purpose. Keep in mind the possible 
cropping that can be used to improve 
an individual picture’s impact. You 
may have a shot that apparently adds 
little to your story, but when certain 
nonessential ¢lements are removed, it 
may prove a strong addition to the 
series. Keep the story moving, and be 
specific. 

\s for technique, it’s wise to develop 
one that leaves you free to keep up 
with your subject and the changing 
situation. You'll be relying on mobil- 
ity and flexibility and for this a small 
camera of the 35-mm or reflex-type is 
best. Full use of a depth of field scale, 
prefocusing, and dexterity in handling 
your camera (Continued on pagei24) 
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Uninhibited exuberance of this small boy stems from new excitement 





Cookie-sampling stages—tasting, uncertainty, satistaction—provide a 
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found on his first day at beach, obviously an experience with more than one photographic facet. Exposure was 1/200 sec at f/8. 














a good example of the picture story in its simplest three-shot form. Well-wrapped little lady was filmed in 1/25 sec at #/5.6. 
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What is high key? 


HEN whites and light grays predominate in a picture and it con- 
VV few or no blacks—that's high key. Long exploited in fashion 

work, the high-key effect is useful for any photographer who wants 
a light, gay, sunny mood in his pictures. Romeo Di Nubila’s delicate still-life 
at right is an example of a “pure” high-key photo with no dark areas. To 
record this white-on-white subject he used diffuse daylight from a window, 
an Eastman View camera, and gave a generous exposure of 8 seconds at 
f/64. Robert Cato's painter in a boat, below, is a less extreme example in 
which a single contrasting dark area—the shirt—is used to focus attention. 
Rolleiflex, Super-XX, 1/100 second at f/3.5 (based on a meter reading of 
shadows). The simplest way to achieve a high-key effect is to expose for the 
darkest area, let the highlights go as they will. For an extreme high-key 
picture like Di Nubila’s, the subject itself must be light in value and contain 
a low range of tonal contrast. The lighting should be soft and even, such 
as bounce flood or diffuse daylight, to reduce shadows to a minimum. Turn 
the page for a spread of low-key photographs. 




















What is low key? 


S NIGHT is to day, so is the low-key picture to its high- 
Ary opposite number. Filled with blacks and dark grays, it 


evokes a mood of fear, mystery, foreboding, or drama. How- 
ever, just as an accent of dark tone can be used in a high-key shot 
(see preceding spread), so can a touch of white provide relief and 
focus attention in a low-key one. For example, Sweden’s Lennart 
Olson used a cigarette as a stark white exclamation point in his 
portrait of painter Otte Skéld, right. Rolleifiex, HPS film, 1/10 
second at //3.5. In Al Francekevich’s ominous window, above, 
the glare of light leaps across a cracked pane with the shocking 
impact of a scream. Rollei, Plus-X, 1/250 second at /f/5.6. (Both 
shots appear in the 1955 PHOTOGRAPHY Annual.) Learn to use 
high-key and low-key effects in your own pictures; they belong in 
the repertoire of techniques of every photographer.—r 
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Canon camera photo by Gen Oteuka, Asahi 


APAN, most people who have been 

there agree, is the most camera-con- 
scious country in the world. Its people 
may not Own as many cameras per capita 
as those in the United States or Ger- 
many, but its enthusiasm for photog- 
raphy, which keeps fanning the flames of 
a remarkable boom, is, like Geisha girls, 
a phenomenon that would be hard to 
match anywhere. 

Che tourist entering the country, as 
I did to make this report, almost im- 
mediately senses the impact of the 
photography boom, which has electrified 
not only the Japanese, but the world. It 
is a boom that has put Japan squarely 
on the map as an important producer 
and consumer of cameras and lenses. 
One sees cameras in use everywhere, and 
photo supply stores in Tokyo are more 
numerous than drugstores in the aver- 
age American city. A quick tour ‘round 
the country yields the impression that 
practically everybody, including Crown 
Prince Akihito, is a camera fan. 

There are 4,719 camera stores in Japan, 
according to Kinji Moriyama, president 


Photo courtesy Yomiuri Shimbun 


A behind-the-scenes report on the remarkable 


of the Japan Photo Industry Association. 
Tokyo alone boasts 818. Some of these 
shops are quite large, but most of them 
are small, open-front holes-in-the-wall 
handling other than purely photo- 
graphic wares. It is not uncommon to 
see a window in which shoes, hats, or 
other wearing apparel share display 
space with cameras. More than 75, per- 
cent of these stores have come into be- 
ing during the last three years, stim- 
ulated not only by the demand for 
cameras but, more important, films and 
photofinishing. Oddly enough, drug- 
stores in Japan sell only drugs. You buy 
your film and have it processed in the 
photo supply store, which is as it should 
be, and which accounts for a large part 
of the retail boom. 

Camera clubs have increased from 
around a thousand before the war to 
something like 5,000 today, and, believe 
it or not, the public supports 12 con- 
sumer photographic magazines, most of 
them: publishing an average of 200 pages 
per issue! This is extraordinary when 
you realize that Japan’s population is 


only slightly more than half that of the 
United States, which supports only 
three. True, the total circulation of all 
these magazines, after the publishers’ ex- 
travagant claims are discounted, seems 
to be only around 350,000 copies. But 
even so, this is really something, in the 
light of Japan’s impoverished masses and 
her inflated currency. These magazines 
sell for 140 yen (38 cents) per copy—a 
lot of money for a people whose average 
income runs between $40.00 and $60.00 
per month! The magazines, in the 
order of their popularity are: Asahi 
Camera, Sankei Camera, Camera Main- 
ichi, Nihon Camera, ARS Camera, Cam- 
era Club, Photo Art, Shashin Salon, 
Photographic Industries, Japan Photog- 
raphy, All Camera, and Camera Hand- 
book. 

Such figures make the spectacle of 
camera-toting Japanese schoolboys all 
the more astonishing. Wherever you go 
you encounter swarms of black-uni- 
formec school children on the move. It 
is part of the educational system that 
every pupil must visit an unfamiliar part 


Camera outings conducted by photo magazines are extremely popular. This one was held in 
Nagasaki by Asahi Camera. Geisha girls modeled and photographer Kimura served as instructor. 
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Crown Prince Akihito, like nearly everyone, sports the tell-tale neck strap of the camera fan. 








of his country every year. They travel in 
buses which clog the narrow roads and 
they do their sightseeing in teacher-led 
throngs. In the temples at Kyoto, Nara, 
Kamekura, and Nikko I saw thousands 
of them, and I estimate that a third of 
them carried cameras, which ranged in 
price class from cheap boxes right up to 
high-priced models. Cameras worth (in 
Japan) around $20.00 to $25.00 seemed 
to be in the majority. Remember, too. 
that film, even though made in Japan, 
is not cheap. A 12-exposure roll of Fuji 
Neopan roll film for the popular twin- 
lens reflex camera sells for 170 yen or 
47 cents; a 20-exposure roll of 35-mm, 
for 250 yen (69 cents). 

The neck strap is a standard apparel 
accessory in Japan. When I visited Air 
Force Col. “Pug” Evans at the Officers’ 
Club in Tokyo, he noted my camera and 
remarked that I was properly dressed. 
“If you don’t have a camera ‘round your 
neck here,” he said, “you feel naked.” 
And this is triply true of GI’s in the Far 
East, few of whom do not own a 
Japanese camera. Last year, the United 





Uniformed schoolboys, traveling in groups to see their country, 
are a common sight. A third of them carry cameras, says Downes. 





Nations forces bought 67,000 Japanese 
cameras worth slightly under 2 million 
dollars. 

The photography boom is not confined 
to Japan. In addition to the cameras 
and lenses sold to the United Nations 
security forces, more than $4,000,000 
worth were exported to the United 
States, South America, and southeast 
Asian countries last year. Although no 
exact figures are available, it is estimated 
that around half of them went to the 
United States. 

Such statistics by no means measure 
the full significance of this Asiatic boom. 
First news of the post-war expansion of 
the Japanese optical .industry—outcome 
of war research and development—struck 
the western photographic world with 
dramatic impact. Born in one war, the 
boom gained sudden impetus in another. 
It was in 1950 that word came from the 
Korean front that Life photographer 
David Douglas Duncan had been taking 
his remarkable war pictures with the 
new Japanese lenses, which were re- 
ported to be of unprecedented quality. 

































PHOTOGRAPHY IN 


A f A r By BRUCE DOWNES 


Japanese camera boom by the editor of Prorocrarny 


Shoes share display space with cam- 
eras in this hole-in-the-wall Tokyo photo 
shop. There are 4,719 such stores in Japan 





Cameras are seen everywhere. The woman at right, adjusting her lens, is not 
unusual. The kimonoed, kneeling gentleman is shooting pictures at a Japanese inn 
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thei Kimura, the dean of Japanese photographers, made this 
portrait of movie actress Yoko Katsuragi with a Leica camera. 


Norman Lipton, in Tools & Techniques 
(PHotocraPny, February 1951) duly re- 
corded the news, and in the March issue 
of the same year my article on Duncan 
reported his experience with the then 
new Nikkor lenses. 

Skepticism accompanied this news 
from Japan, but Duncan’s pictures as 
well as optical and practical tests with 
lenses that had begun to trickle into the 
United States silenced the skeptics. The 
imitative Japanese had actually pro- 
duced an original and superior photo- 
graphic lens. Japan's largest manufac- 
turers of optical instruments, Nippon 
Kogaku K.K., had virtually overnight, 
with its original Nikkor lenses (made of 
an altogether new kind of optical glass 


HERE ARE PHOTOGRAPHS BY THREE OF 


developed by Masao Nagaoka, pres- 
ident of the company) and the not-so- 
original but excellent Nikon camera, 
put Japan on the world photographic 
map. 

The boom, then, was on, and it was 
almost as if Japan were trying to beat 
her wartime ally. Imitations of German 
cameras began to pour from Japanese 
factories, which spawned modified rep- 
licas of Rolleiflexes and _ Rolleicords, 
Leicas, Contaxes, Retinas, Ikontas, Super 
Ikontas, and you name it. Japan was 
now making the cameras its more pros- 
perous citizens bought from Germany 
before the war. It was making them 
cheaper, if not always better, so more of 
her people could buy them. The market 


Ken Domon, whose just-published book called Visages stamps him as Japan's 
finest portrait photographer, made this shot with a Nikon on Super-XX film. 


was there and it didn’t take the cameras 
long to find their way to the people who 
were eager to have them. The rash of 
camera stores broke out in large and 
small towns all over the country to serv- 
ice the demand. Small factories ap- 
peared to manufacture twin-lens reflex 
cameras which seemed to reproduce like 
rabbits. One recent issue of Asahi Cam- 
era, Japan's leading photographic maga- 
zine, carried advertisements for go differ- 
ent twin-lens reflex cameras. At least they 
had go different names. Most of them look 
pretty much alike. Many are of excellent 
quality. Here is the list: Mamiyaflex, Mi- 
noltaflex, Minoltacord, Primoflex, Pertri- 
flex, Ricohflex, Princeflex, Zenobiaflex, 
Socaflex, (Continued on page 132) 





JAPAN’S BEST KNOWN PHOTOGRAPHERS 


Jun Miki, Japan's top photo-journalist now on Life's Tokyo staff, made this picture with a Nikon camera and 135-mm Nikkor lens 
81 




















E AMERICANS look to the future, but we also 

are intrigued by the past. Each year we enjoy 
spending more and more leisure time and money, pre- 
serving precious moments to be lived again. Photo al- 
bums, color-slide collections and home-movie libraries 
have become firmly established family institutions, 
storing up images of important events we have captured 
on film. An entirely new medium has stepped into this 
picture since the end of World War II. It is tape re- 
cording, capable of preserving the sound of a baby’s 
laugh or the full-throated climax of a symphony for 
playback any time you wish. 

It is no accident that camera stores lead all other 
outlets in the sale of tape recorders, expected to reach 
300,000 machines for 1954 and a million per year before 
the end of this decade. Recording captures sound much 
as photography preserves images. They appeal to 
people with similar inclinations, ingenuity, and imagi- 
nation. Each can stand alone as a fascinating hobby in 
its own right—but a wedding of the two brings new 
thrills in home entertainment. Pictures bring sound to 
life; tape recording adds a new dimension to movie and 
slide shows. 


Description of scene or action can be put 
on tape, then played back during projec- 
tion of film or slide—for full-fledged 


Every beginner starts experimenting with his record- 
er by putting his own voice on tape along with those of 
the rest of the family. These “sound snapshots” are fun 
to make while you are learning to handle the machine, 
but probably it’s just as well that they (usually) are 
wiped off as the tape is put to other use jater on. 

There are some sound snapshots, though, that are 
fun to keep. A tape can stand alone as a valued record 
of an experience, But tied in with photographs such a 
record adds a third dimension to an already wonderful 
illustrated memory. Probably the microphone won’t be 
plugged in when the baby says his first words, but if you 
can get him to repeat the performance within a week 
or so that tape will be a priceless memento of the occa- 
sion. Children’s own stories of their experiences and 
achievements, in their own youthful voices, make a 
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Appropriate background music can be 
picked up from phonograph or other source 
—to set motif of scene. (Skater's Waltz is 














TAPE 
RECORDING 


adds a new dimension to photography 











DO WITH THIS FASCINATING ELECTRONIC TOOL By ROBERT L. McINTYRE 
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sound film effect. Commentary is written on Sound effects can be dubbed in to add made to sound surprisingly like surf noises 
cue cards, rehearsed for timing and most greater note of authenticity. Dry beans —and there are a thousand and one other 
effective delivery, then recorded on tape. swirled in a colander, for instance, can be effects you can create simply at home. 
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obvious choice here.) Narrator can mix voice Subjects’ voices can be recorded. For in- tie-in with movie or slide. Birthday child 
and rnusic by alternately speaking into micro- stance, bits of dialogue between children can even describe the setting, introduce 
phone, then holding it close to phonograph. at a birthday party can be taped for later the guests for your sound-picture audience. 






























WORDS AND 


PICTURES 


sound collection that can rival the photo 
album in appeal over the years. And 
don’t think they'll be awed into silence 
by the machine. Today's youngsters, 
accustomed to living with atomic re- 
actors and space ships on radio and tele- 
vision and in the comic books, are all 
set to take a simple thing like tape re- 
cording in their stride. 

When a group gathers around the 
piano at home, it’s fun to start the re- 
corder. Sometimes you will get a selec- 

tion you will want to keep. 
And if you don’t, there’s no 
loss. It will enliven the party 
no end to play the tape back 
and let the folks see how their 


Vacation, 1954 Race Sequence, Ho. 23 
GPILL—15 seconds 


(epeak crisply) 


"Three oydles swung into the turn. The leader 

lost control. Hie machine slened. He fought to 
right it, one foot braced and sliding along the 
‘zack. Then be sent down in @ cloud of dust. He increase his ability to 
eprang up as the followers flashed past.* speak well. Groups of 


Cue cards help in organizing material for 
recording. Make one for each movie scene 
or slide with narration timed to match it. 


voices sound. You can use it again to 
record something else. Some fans get a 
kick out of quietly planting a micro- 
phone in the living room and picking 
up 10 or 15 minutes of conversation 
when the neighbors drop in. People 
look startled when you play it back, then 
usually exclaim, “Did I say that!” There 
are sure to be a few statements that will 
cause plenty of merriment when the ma- 
chine recounts them, word for word, in 
the voice of the speaker. Then there are 
games you can play, like telling a story 
about some member of the party that 
is made up as it goes along. The micro- 
phone is passed from one person to an- 
other, each adding a few sentences, until 
it gets around to the 
starting point and you 
play the story back. 

On the more serious 
side there are opportuni- 
ties to use tape recording 
as a tool to help any 
member of the family 
learn to sing or play a 
musical instrument or to 


fans across the country 
often use tapes instead 


Chester W. Phebus 
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of letters, corresponding by voice instead 
of on paper. 

For the photographer, though, record- 
ing really comes into its own as a means 
of presenting a story with pictures. Both 
movies and slide shows can be improved 
ereatly by titles, but that’s only one 
small step in comparison with accom- 
panying sound. A blending of narration 

and musical background will raise even 

SETS THE the best silent show to new heights—and 

it’s easy to make one for yourself once 

you join the ranks of tape-recorder users. 

Fitting the sound to the pictures takes 

a little planning to make a_ well-bal- 

MOOD anced program. Movies, in particular, 

call for careful timing. Slides are easier 

to handle, for there’s no limit to how 

long you can leave a picture on the 

screen except the endurance of your 

audience. An important aid is a set of 

“cue cards,” one for each movie scene or 
still slide. 

First, arrange the slides in best pos- 
sible order or edit the movie film to 
place its scenes in proper sequence. 
Then make up a set of cards, one for 
each slide or scene, and number them in 
order. File cards, 4x6 inches, are very 
convenient to use. For movies, run the 
film and note on each card the length of 
the scene. They probably will vary from 


Skater's Waltz, an old favorite, lend 
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Shirley Schwartz 








October, 1954 

















































5 to 20 seconds 


indication of 


It helps to have some 


how long you want to 


have each slide on the screen, too. Then 


SOUND jo" vie 


own manner of speaking will determine 


down what you want to say. 
how much narration you can present in 


a given time, but 214 words per second 
is an average rate with which to start. 
Fast action pictures are made more ex- 
citing by a swift, crisp description. More- 


quiet scenes call for a more leisurely 


pace 


What For 
the most part, the same things 


should you say? 


you would while presenting the 


























program to an audience—except 
that to make a tape you prob- 
ably will want to give it a little 
more thought than you would 


if you were talking on the spur 
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of the moment. Try to mention when 
and where the pictures were taken, if it is 
important, and to answer in advance 
any questions that you feel would be 
raised in the minds of your audience. It’s 
always best to show the movies or slides 
as you record the narration, but keep the 
microphone as far as possible from the 
projector to avoid pickit 
in the background. 


1g up its sound 
Where the story of the pictures is an 
I 
part of the 
continue 


important nar- 
uninter- 
rupted throughout the show. There sel- 


dom is need for that much talk, though, 


program, 


ration may almost 


and a good set of slides or an interesting 
film may require a minimum of explana- 
tion. 
best advantage. 


This is where music can be used to 


Musical background sets the mood for 
a show, and selections are readily avail- 
able to provide an appropriate accom- 
paniment for any type of pictures. You 
can pick them out of the air—literally— 
with the aid of a regular radio, or, better 
yet, an FM set. Most recording enthu 


siasts have built up their musical li 


this and also by 
taping good phonograph records that 
have seen little wear. Now, though, there 


is a revolution under way 


braries in manner, 


in the record- 
ing industry 


{It really began back when researchers 


Fred Lyon 
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first discovered that magnetic tape is or an electric phonograph. Somewhat 





capable of higher fidelity than any other _ better results can be obtained, though, 
recording medium. They developed by running a “patch cord” from the 
recorders good enough to take advantage speaker to the recorder. Instructions fon 
of this improvement, and tape began to attaching it come with the recorder. Its 
THE SUBJECT replace disks in the studios where advantage is that background noise in 
quality is all-important. Meanwhile a the room is not picked up and the sound 
new type of music enthusiast, the “hi-fi” quality is not limited by the speaker ol 
fan, was developing. He took advantage the radio or phonograph. Somer 
of the high fidelity made possible by im- corders’ provide a “monitor’ switch 
SPEAKS proved recording techniques and de- — which makes it possible to hear the pro 
manded better phonographs, amplifiers, gram at the instant it is being recorded 
and speakers. He switched to magnetic Mixing voice and music by this system 


tape when its superiority was estab- 
lished, and then set up a clamor for pre- 
recorded tape selections. The first suc- 
cessful venture of this kind was mounted 
by A-V Tape Libraries of New York City 
who currently distribute their large as 
sortment of popular and classical music 
and a series of recitations and tape le¢ 
tures through the nation’s camera stores 
The project began in June 1951. More 
recently, RCA offered a variety of music 
on tape featuring their imposing list of 
contract artists, and other recording 
companies are following suit. There is 
no dearth of good material now, and 
much more is in sight. 
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TAPE RECORDING continued 


requires a music source with adjustable 
volume control—usually available on a 
record player and always on a radio. The 
volume control of the recorder is set at 
the proper level for the voice, and the 
one on the music source then is set and 
marked. To “fade out” the music, its 
volume control is turned down. Then 
the voice will come in strong over it. To 
bring the music back up, its volume con- 
trol is brought back to the marked po- 
sition. 

Recording through the microphone 
makes it even easier to switch back and 
forth between music and voice. Place 
the phonograph or radio beside you, and 
hold the microphone at a predetermined 
distance from its speaker to record the 
music. When you want to talk, swing 
the microphone away from the speaker 
and talk directly into it. Then you can 
fade back into the music by moving the 
microphone over to the speaker again. 

One thing that makes tape recording 
so much fun is the fact that you can 
play back (Continued on page 99) 


SYNCHRO-TAPE 


Synchronization of sound and film is easier with 
striped tape. Here's how it works: intermittent 





light from projector is deflected onto tape by 
mean f small shield fitted (far left) on len 
and pulsating light has stroboscopic effect 
zebra stripe When stripes appear motionle 
(left), projector and recorder are synchronized. 





TAPE TECHNICALITIES 


$ $ cost Cost figures below are based on tape purchased in 7-inch (1200-foot) reels at $3.30 each, based on dual-, 


track recording; 5-inch (600-foot) reels, largest some machines will take, result in slight increase in cost per recording hour. 





REEL SIZE, RECORDING SPEED, AND PLAYING TIME, IN MINUTES 


continuous play total playing time 
speed > 1% 3% 7% 1% 3% 7" 
5-inch 64 32 16 128 64 32 
7-inch 128 8664 32 256 128 64 


SINGLE-TRACK recording gives half the total playing time per reel that dual-track does. 


The “Continuous Play" column above shows the total playing time for single-track recording. 


inches per second cost per hour 


1-%, The extreme economy speed: gives fair voice quality, less satis- 77 cents 
factory reproduction of music. 

3-% Provides good balance between economy and quality for many $1 55 
uses; voice quality is good; music is adequate except for the 
most discriminating listeners. 

7-2 Fastest speed usually provided in amateur equipment; ex- $3.09 
cellent voice quality, good music. 


single track Full \4-inch width is used for a single recording; quality dual track Program in recorded on half the width of tape; then reel is 
is improved over dual track; editing is facilitated; some users of dual- turned over and second half is used; now is most common amateur system; 
track equipment prefer to record on one side of tape to facilitate editing _is basis of quality estimates above. Some units provide for dual-track re- 
and cataloging selections. cording and playback without turning over and transposing reels. 
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TRAVEL... 


Photographing the 
California coast— 
San Diego to the 


Oregon border 


VERY MILE of the surf-pounded, 


Calitor- 


nia is achallenge to photograph rs 


wind-swept coastline of 





Flemental scenic grandeur, living 


history, and man-made as well as natural 
wonders are ther¢ to be recorded by 

camera The plan of this onth’s 

uided tour” is over El Camino Real 
the ancient King’s Highway This was 
the first highway in California, and now 
is Route 101 and alternate 101 At San 
Luis Obispo we change to Route 1, then 
switch back to 101 in the redwood coun 
try, up to Crescent City and the Oregon 
border covering the most pictorial areas 
and rewarding angles for travelers with 
camecras fr¢ idly 

This trip can take ten days, two 
weeks, or a month—any single section 
ft it can be made over a week-end. But 
the entire sea-girt area, north from San 
Diego along the coast, provides one of 
the greatest photographic experiences 
this country has to offer. The weather 


in September and October is pleasant 


and because it is slightly off-season, the 
roads will not be crowded and accom- 
modations will be more readily avail 


ible. Included in the area is the beau- 
tiful resort of La Jolla (pronounced 
La Hoy-ya). 

Historical San Diego, the oldest city 


in California, was discovered in 1546 


Later, it was settled 
by Franciscan friars and Spanish sol- 


by Juan Cabrillo 


diers, and still is predominantly a city 
of missions and military 
\n excellent place 


installations. 
to start taking pic- 
tures is at Loma 
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Point {OOo feet above 


sea level \t 


national 


the 


top is the smallest 
and 


there is a 


the world, 


from the lighthouse nearby 


monument in 


magnificent photographic vista on clear 
days. 

Colorful opportunities for photo- 
graphs will be found in the begonia 
gardens, close by, which are open until 
the end of October. Leaving the Point, 
a stroll old San Diego will 
prove rewarding; when photographing 
most of the old Spanish buildings, it 
should be 


through 


remembered that the reflec- 
value of the is very high— 
particularly against light-colored adobe 
structures. Side-lighting 


tion sun 


to bring out 
the texture usually is best for these shots. 

\ most interesting building to photo- 
graph in this area is the romantic Casa 
de Estudillo, the old 


located in town 





and said to be the site where Ramona, 
famous in song and legend, was married 
In the same vicinity, a trip to the 
Coronado Hotel (reached by ferry from 
the Pacific Highway) will prove distinct- 
ly worthwhile. It is a complete resort 
The hotel, designed by architect Stan- 
ford White, has an-odd conically shaped 
tower and is unusually picturesque. 
There are many photographic possi- 
bilities in the harbor of San Diego, also. 
When taking pictures such as are found 
here (fishing boats and shipping scenes) 
there is a tendency to include too much 
sky, due to the usual shooting angle, so 
it's a good idea to try to make your 
angle downward toward the ships and 
harbor, or to shoot through the masts 
to fill the viewfinder. Compose for the 
full negative (Continued on page 110) 


PHOTOGRAPHY 














20) 


Combinations... 


—yet a beginner can 


operate this 


Kodak “réa da 


It’s a Kodak Signet 35 Camera. And 
it offers 520 combinations of dia- 
phragm, shutter, and focus (not 
counting ‘‘in-between”’ settings). 
You know how to use them—the 
beginner doesn’t. That’s where Ko- 
dak’s “red dot” system comes in. 
Give a Signet to someone who 
knows nothing about f/numbe-s and 





such. Tell him to set the lens open- 
ing pointer at the red dot, the shutter 
on the red “50,” and the distance 
scale on the red “15.” Now he’s all 
set for shooting on a sunny day with 
Kodachrome Film. If he’s using 
Plus-X Film, he sets the pointer at 
the red “11” instead of the red dot, 








Here are the Kodak miniature cameras 
with the trouble-free “‘red dot’? system 





The Kodak Signet 35 
Camera—a precision 
miniature with a Kodak 
Ektar Lens, //3.5, Lumen- 
ized; Kodak Synchro 300 
Shutter; ball-bearing lens 
mount; coupled, com- 
bined rangefinder and 
viewfinder; double-expo- 
sure prevention; auto- 
matic film stop and expo- 
sure counter. Takes No. 
135 film. Price, $87.50. 


The Kodak Bantam RF 
Camera—a handsome 
miniature with a Kodak 
Ektanon Lens, //3.9, Lu- 
menized; Kodak Flash 
300 Shutter; coupled, 
combined rangefinder 
and viewfinder; double- 
exposure prevention, au- 
tomatic film stop. Takes 
8-exposure No. 828 film, 
Kodachrome or Koda- 
color. Price, $59.75. 


The Kodak Pony Cameras 
—two thrifty miniatures, 
each with Kodak Anas- 
ton Lens, //4.5, Lumen- 
ized; Kodak Flash 200 
Shutter; eye-level view- 
finding. Kodak Pony 135 
has automatic film stop 
and new easy loading, 
takes No. 135 film. Price, 
$34.75. The Kodak Pony 
828 Camera takes No. 
828 film, costs $29.50. 
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and he’s in business. Simple as that. 
And, in a few weeks, he’ll have 
enough experience to use the coupled 
rangefinder for distance and figure 
his exposures from the guide on the 
back of the camera. 

These red markings were not de- 
signed primarily for you (though 
you'll find them useful). They are 
there so you can safely give your 
wife a fine Kodak miniature, even if 
she’s strictly a no-fuss, ‘“aim-and- 
shoot” photographer. Or so you can 
give your boy or girl a camera easy 
enough to use at once .. .-good 
enough to be a proud possession . . . 
and capable enough to keep pace as 
skill and experience grow. Or so you 
can help advise a friend—someone 
who wants a good camera without 
arithmetic. 

So, when you're choosing a gift 
camera or giving advice, remember 
those red markings. They mean you 
can give or recommend a Kodak 
“red dot” miniature to anyone, snap- 
shooter or expert. Let your Kodak 
dealer show you. 








Prices include Federal Tax 
and are subject to change 


without notice. y 


di 
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BETTER PHOTOGRAPHY... 


How to enjoy the 


Let’s assume you now have your basic equipment—camera, filters, flash, 
a Kodak Flurolite Enlarger, other darkroom equipment. If you've read 
the earlier installments in this series, you know how to choose the right 
Kodak film and paper for a given job. Now, where do you go from here? 


That depends on your preferences, your special interests—and the 
enthusiasm and energy you bring to them. Here area few hints to help you 
give your hobby the shape and direction you desire. 


Good books... 


Start now to build yourself a compact pho- 
tographic library. It’s the quick, thrifty way 
to learn—to profit from the experience of 





experts who have spent their lives in picture 
making and darkroom work. We suggest 
these books as a start: 


“How To Make Good Pictures” — 
This is an “idea book,” packed with pictures 
and suggestions for good pictures wherever 
you are. Even though you're no longer a 
beginner, you'll find profit in its 224 pages. 
The price, only $1. 


“This is Photography”—a basic 
text for the serious amateur—on picture 
finding, cameras, lenses, films, papers, print- 
ing, enlarging, sensitometry, filters, color, 
composition, action, tricks, and special pur- 
pose photography. Includes practical experi- 
ments. Has 260 well-illustrated pages; $2.75. 


“Bigger and Better—The Book 
of Enlarging’’—Here’s where you go 
into detail on one of the most exciting as- 
pects of fine photography. Straight printing, 
special control processes, paper selection, 
toning, mounting, framing. Every serious 
worker needs this book; 253 pages, $2.95, 


“The Complete Book of Light- 


ing”’—all the lighting techniques for 
92 


better pictures, including color and movies; 
256 pages, $2.95. 

In addition to these, you should have cer- 
tain reference books. We recommend these 
two, which are in ring binders, permitting 
replacement or addition of new material: 


For color—The Kodak Color Handbook 
is the authoritative and indispensable refer- 
ence on color “‘seeing,”’ color outdoors and 
in the studio, and Kodak color films. 248 
pages, $4. 


For black-and-white—The handsome 
new two-volume Kodak Reference Hand- 
book. Volume I covers picture-taking data: 
flash, films, lenses, shutters, filters, etc.; 
Volume II covers enlarging with Kodak ma- 
terials and equipment, copying, processing 
formulas, and papers. Each volume, $4. 

There are other Kodak reference books 
that may >e far in your future, but make a 
note of them: The Kodak Industrial Hand- 
book, $4; the Kodak Graphic Arts Hand- 
book, $3; and the Kodak Professional Hand- 
book, $4. The time may come when you'll 
want to add them. 


Good friends... 


Join a camera club. Chances are there is one 
or more in your community. Your Kodak 
dealer may be able to put you in touch with 
the members—or with other camera hobby- 
ists who would like to form a club. As a 
rule, it’s better to join a club that’s already 
in Operation. 

In a camera club, you'll find good com- 
panions, and ample opportunity to discuss 
your work and get expert advice. Most 
clubs have print competitions and color- 
slide contests, which let you pit your skill 
against others. Some clubs have special proj- 
ects which present an interesting challenge. 
These, and the friendly association with 
other amateurs, add zest and breadth to 
your hobby. 


A good specialty— 
and the right tools... 


You soon find that you have certain favorite 
subjects. Maybe architecture is yours— 


maybe landscapes, children, sports action, 
flowers, community events. Pick the area 
that interests you most, and resolve to mas- 
ter it. Set your standards high—give yourself 
a goal to work to. 

Whatever your choice, your first specialty 
will develop sub-specialties, and your equip- 
ment needs may change as you go. Say you 
start with the children—most of us do. From 
single shots, you move into story-telling se- 





quences—and find your slow-action camera 
should be replaced by a fast-action minia- 
ture such as the Kodak Signet 35 or Kodak 
Retina Ila Camera. Then you're equipped 
for sports action, too. You next develop an 
interest in attractively lighted child portraits 
—and add an extension unit or two to your 
Kodak B-C Flasholder, or maybe switch to 
the >rofessional-level Ektalux. This is natu- 
ral growth, and your equipment will natu- 
rally grow as you do. Just keep it under 
control. 

Most specialties bring you to a more 





active use of color. And color naturally de- 
velops your interest in close-up work, frame- 
filling techniques, and a complete set of 
Kodak Portra Lenses if you don’t already 
have them all. Soon after that, you may find 
you’re graduating from a low-wattage slide 
projector to the extra power of a blower- 
cooled Kodaslide Highlux III, for bigger 
pictures and extra brilliance on your home 
screen. 

If you become an architectural enthusiast, 
eventually you'll be in the market for a 
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well-rounded hobby 


Kodak Master View Camera 4 x 5, with a 
Kodak Ektar Lens. At that point, when you 
become the owner of a really fine view cam- 





era, you step into the ranks of the elect. 
Few specialties absolutely demand highly 
specialized equipment. For instance, the 
distortion controls on your Kodak Flurolite 
Enlarger permit you to make many correc- 
tions in printing, instead of using a view 
camera with its perspective controls. But 
you enjoy any specialty more if you have 
the right tools. You produce better work, 
and you take more pride in doing work that 
few can match. The pleasure of excelling is a 
great pleasure—in photography as elsewhere. 


Proud work... 


Beautiful color transparencies, fine color 
prints, and big top-quality enlargements— 
these are the supreme satisfactions in ama- 
teur photography, the “proof of the pud- 
ding.”” They combine your creative ability 
—choice of subject, ideas, composition, 
lighting—with your technical skill. 

Color technique, with Kodachrome, Ko- 
dacolor, and Kodak Ektachrome Films, is 
so simple as to leave all your energies free for 
the creative side. (You don’t have to process 
Ektachrome yourself; there are many ex- 
cellent labs which do it at modest cost; and 
Kodak processes Kodachrome and Koda- 
color.) But avoid the advanced color-print 
processes—Kodak Flexichrome and Dye 
Transfer—until you have a thorough com- 
mand of black-and-white print technique. 
They'll be easier then. 

Be systematic in your approach to fine 
prints. Our finest salon-print papers are 
Kodak Opal, Ektalure, and Medalist. How- 
ever, Kodak recommends that you start 
with Kodak Medalist or Kodabromide. 
These two papers are faster than Opal— 
they help accommodate your natural impa- 
tience at the start, and allow you to turn out 
more prints, gaining more experience in less 


Prices are subject to change without notice. 
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time. They also come in a full range of print- 
ing grades, to take care of high-contrast and 
low-contrast negatives, under- and overex- 
posed negatives. You will have your quota 
of those, like everyone else. These papers are 
rugged, physically-hardened; and Medalist, 
with its flexible contrast control and its 
adaptability to toning, is especially easy to 
use. 

Later, you'll add Kodak Opal and Ekta- 
lure for some of your 11 x 14 and 16 x 20 
prints. Opal is a slower enlarging paper; 
but its extra warmth, its luminous transpar- 





ent image quality, and the variety of its 
tint-and-texture combinations, have made 
it a favorite among salon exhibitors. Ekta- 
lure is similar to Opal, but faster. 


Experiments — 


Judicious experimentation will bring you 
extra enjoyment—both in picture taking 
and picture making. Experiment with cam- 
era angles and lighting effects. In printing, 
experiment with cropping, dodging, flash- 
ing, paper negatives, special print textures, 
toning, and so on. The books we have listed 
on the facing page will be helpful. 

Visit salons, enter camera club competi- 
tions, and discuss your work with experts. 
This is the way to gather ideas and acquire 
a knowledge of true print quality—which, 
with today’s Kodak papers, is a wonderful 
thing. All too few workers derive the finest 
quality from the papers they buy—even 
though the quality is built into the paper, 
just waiting for their skill to bring it forth. 


Show your work... 


When you begin to produce prints that are 
really fine, you'll naturally enter them in 
salons and competitions. Contests, too— 
there are many photographic contests today 
with high rewards. But don’t stop there. Let 
your finer work grace your home—frame it 
and put it on view where your family and 
guests can enjoy it. Beautiful prints have an 
important place in home decoration. 





¢ 


Make pictures work 
for you... 


Put your camera to work on your 
other hobbies—whether they happen 
to be model railroading, collecting an- 
tique glass, nature study, flower gar- 
dening, Boy Scout activities, or what. 
If you have a collecting hobby, swap 
Kodachrome slides of your collections 
with others in the same field. Take a 
good look at your business, too; there 
are few business operations where pho- 
tography doesn’t fit in. We know of a 
marble company that equipped its 
salesmen with Kodachrome slides in- 
stead of sample stone slabs; another 
company that photographs any ship- 
ments damaged in transit, to support 
claims (they use Brownie and Kodak 
Duaflex Cameras, with flash); others 
that keep photo records of all window 
displays. The list could go on and on; 





every business has places where pho- 
tography helps. 


What’s more—lIt’s a simple thing 
—but pictures enclosed with each letter 
you write make the letter mean much 
more. And photo greetings—made ei- 
ther with Kodak’s easy-to-use greeting 
masks, or a special design of your own 
are more personal than ordinary 
greeting cards. Special enlargement al- 
bums of your family pictures make 
wonderful gifts for your parents, any 
time. Photomurals of reasonable size 
can be made at home, once you're 
skilled—and will add unique interest 
to a game room or study, at modest 
cost. In fact, there’s a whole chapter in 
“How To Make Good Pictures” on 
such special uses of photogra- 
phy—ideas to round out your 
hobby, make your pic- 
tures do more, and help 


you enjoy them A 














more. 
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Calne talent— 


for everything you want 


to tell on film 


In the 16mm. Royal, you get a 
professional-quality EKTAR Lens 
..+« AND a movie camera 


you can afford! 


The Kodak Cine Ektar is something of a “professional's 
darling” in lensdom. Its considerable achievements in 
sharpness of focus and in color rendition are well docu- 
mented. 

But the critical amateur deserves its crisp performance, 
too. And so, with a Cine Ektar 25mm. //1.9, the Cine- 
Kodak Royal Magazine Camera is yours—fitted with the 
finest lens of any camera in its price range. And this is a 
talent you appreciate when you're trying to get something 
really important on film. 

The Royal is packed with features which 
fairly match its great lens. Here they are: 
Loads and reloads in just 3 seconds with pre- 
threaded film magazines. Switches films, 
any time, without loss of a frame. Makes 
big 16mm. movies for clear, bright screen- 
ings—even in auditoriums or clubrooms. 
Shoots at three speeds—16, 24, 64 (slow 
motion) frames per second. Adjustable op- 
tical finder shows fields of all the seven 
lenses the Royal readily accepts. And yet 
this camera is only $169.50! 

So, the next time you see the red-and- 
yellow Kodak sign, walk in. Take a look at 
the Royal. The Kodak dealer who puts it in 
your hands will more than likely be glad to 
offer you convenient terms, too. 


sa 







Price includes Federal Tax and is subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


~ 


Shown about twice 
actual size—for a closer look at the 
lens we're talking about. 
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Garry Winogrand 


and permit him to shoot where normally 
a photographer would be resented. 

But although people are his primary 
source of pictures, he occasionally photo- 
graphs places and things, if they contain 
what to him are the essential elements 
—life and growth. He is fascinated by 
buildings, trees, and construction proj- 
ects. He enjoys recording the “miracle 
of something being created where there 
was nothing before, something growing 
from one thing to another, from one stage 
to another.” 

A recurring theme in his pictures is 
the human body and the designs it makes, 
not as a posed figure but as a living or- 
ganism. (See the boxing pictures on 
pages 58, 59, the ballet dancers on pages 
60, 61, the burlesque dancers in color on 
page 65.) He is particularly attracted by 
conflict; interlocking bodies and muscles 
pitted against one another in fights and 
sports. To him, the conflict found in sports 
is symbolic of the larger struggle of all 
life for existence. This love of sports 
shows in his work, and some of his best 
pictures have been made on football, 
hockey, and boxing. 

“Bodies speak,” 
attitudes, 


Winogrand says, “in 
in the way they move, walk, 


sit, lie. They are almost as expressive as 
when a person opens his mouth and 
talks.” But he is not content to record 


only the physical aspects of his subjects, 
no matter how graceful or dramatic that 
may be. He is much more concerned with 
the underlying emotional tensions, and 
his subjects are people first, athletes or 
dancers only incidentally. 

Winogrand is a glutton for hard work, 
driving himself to near exhaustion when 
on a story or in the darkroom. He be- 
lieves in what might be called the “cod- 
fish concept” of photojournalism. This 
concept was once expressed by an ama- 
teur photographer named George Ber- 
nard Shaw who said, “A photographer 
is often like a cod which lays a million 
eggs in order to hatch one.” 

Winogrand, like Shaw, feels that a 
photographer must expose many frames 
to get even one usable negative. Some 
amateurs, used to nursing a 12-exposure 
roll through several weekends, would be 
appalled at the amount of film consumed 
on one assignment by a photojournalist 
like Winogrand. But prolific shooting is 
not necessarily careless shooting. Rather, 
the technique of a picture story is like 
that of shooting a movie: many phases 
of the action have to be covered and 
linked together to form a continuous 
whole. Even more important, the photo- 
journalist is under great pressure to get 
everything while it is happening. Unlike 
the writer, he has no opportunity to sec- 
ond guess, to check back for missing 
facets of the story. If he misses a picture 
it is gone beyond recall. 

Through painful trial-and-error, Wino- 
grand has acquired a simple working 
technique. He is anything but a techni- 
cian. In fact, among his friends he’s 
acquired a reputation for bizarre solu- 
tions to simple photographic problems. 
For example, there was the time he had 
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(Continued from page 64) 


trouble with his shutter in freezing 
weather. Instead of going to a repairman 
and having him add a winter-proof lu- 
bricant, Winogrand made a little sweater- 
like covering to keep his Leica warm. 
When this didn’t work, he added a second 
sweater. This worked, and Winogrand 
was Satisfied. 

Anything that doesn’t work, Winogrand 
ruthlessly discards; he has an utter lack 
of interest in technical matters except as 
they help him make pictures. 

He now shoots 35-mm exclusively and 
owns two Leica bodies and three lenses— 
a 50-mm f/2 Summar, an 85-mm f/2.8 
Steinheil, and a 35-mm f/3.5 Summaron. 
He likes the wide-angle Summaron for 
roving assignments, and favors the 50-mm 
over the long-focus for portrait work. 
He believes it’s important to be free to 
move close to the subject physically as 
well as optically, and likes to include a 
bit of environment even in close-up head 
shots. However, for color shooting the 
85-mm lens is essential when he can’t 
get close to the subject. “Color is good 
training,” he says, “because it forces you 
to use your different lenses and learn to 
crop at the moment of exposure.” 

In the way of lighting equipment he 
owns an SR2 portable electronic flash 
unit which he bounces off the walls or 
ceiling when the available light is too 
dim for good results. He uses it direct, 
too, usually to freeze the fast motion 
encountered on sports assignments. 

Winogrand is a one-film (Plus-X), one 
developer (Promicrol) man. Although he 
uses a Norwood incident-light meter to 
compute his available-light exposures, he 
allows himself considerable freedom in 
exposure. This he makes up for by in- 
spection development. The actual devel- 
oping time may run anywhere from six 
minutes for a roll exposed in bright day- 
light to half an hour or more for poorly 
exposed available-light shots. On one 
occasion the immersion lasted all night! 

This was the time Winogrand photo- 
graphed a New York Giants-Cleveland 
Browns football game at Yankee Sta- 
dium. (See pages 62-63.) It was a grim, 
gray, autumn day with thick rain clouds 
shrouding the sky. Although the meter 
reading indicated an exposure of at least 
1/100 second at f/4, he shot at 1/500 
second at f/8 to get more depth of field 
and stop the action crisply. He shot half 
a dozen rolls in this manner, planning to 
force-develop them to bring up a print- 
able image. 

When a test roll scarcely showed traces 
of an image after half an hour in Promi- 
crol, Winogrand began to worry. He 
dropped the roll into straight Dektol— 
brutal treatment which yanked up an 
image but hopelessly blocked up the 
highlights. He then decided on a simple 
expedient: he would leave the remaining 
rolls in Promicrol overnight. It being 
quite late, he put his film in the developer 
and went to bed. 

“If anyone else wants to try this I 
recommend staying awake to agitate the 
film,” Winogrand advises. “I didn’t get 
much sleep that night, anyway—just lay 
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awake worrying about what was hap- 
pening to my films.” 

In the morning he removed them from 
the developer and found them coated 
with a thick layer of sludge. He removed 
the sludge and inspected: the image was 
weak but printable. Perhaps this tech- 
nique is what the text-book writers have 
in mind when they speak of “developing 
to finality.” 

The result of this super-prolonged de- 
velopment (which PHoToGRAPHY Maga- 
zine definitely not endorse) was 
of high fog level and coarse 


does 
negatives 


grain. But thanks to the soft-working 
action of Promicrol the highlights re- 
mained printable. The final prints had 


a graininess and indefinable eerie quality 
perfectly in tune with the dismal light 
and the grotesque, mud-caked figures. 

Winogrand insists on doing all his own 
processing. For one thing, he’s afraid 
nobody could cope with his erratic 
exposures. More important, he feels that 
the darkroom end of photography is an 
essential creative link in the chain from 
exposure to printed page. He gets a kick 
from printing, rolls off four or six prints 
an hour when in the swing, and feels 
much the same challenge and excitement 
in the darkroom as he does when actually 
shooting. 

Winogrand uses High-Speed Varigam, 
Dektol diluted one-to-one, and an Omega 
B-6 enlarger. This combination of a con- 
trasty condenser enlarger plus one-to-one 
Dektol is a common one among the avail- 
able-light fraternity. It permits him to 
get strong, rich blacks and clean whites 
even from thin available-light negatives. 

For color, to which he is devoting more 
and more time, Winogrand uses Daylight 
Kodachrome both for outdoor and artifi- 
cial-light shooting. He employs no correc- 
tive filters and prefers to sacrifice accuracy 
of color rendition for the warmer tones 
and fuller saturation of tungsten light on 
daylight emulsion. Of course, his elec- 
tronic-flash outfit is balanced for Daylight 
Kodachrome. 


else 


Like many other contemporary photo- 
journalists, Winogrand’s career has twin 
roots in amateur photography and paint- 
ing. He bought his first camera—an Ar- 
gus C3—while serving in the Air Force 
during World War II. After the war he 
took courses in painting under the GI 
Bill, first at New York City College, 
then at Columbia. There a darkroom was 
available, and Winogrand began to ex- 
periment with photography. Eventually 
he gave up brushes and palette alto- 
gether and devoted himself to camera 
and enlarger. 

“At first I was a pictorialist,” he recalls, 
“and not a very good one at that. I 
was isolated from other photographers 
and asleep to what could be done with 
a camera.” 

War-surplus film and paper were cheap. 
Experimenting with a Rolleiflex, Graflex, 
view camera, and 35-mm, Winogrand 
turned out a prodigious quantity of 
prints. He was primarily interested in 
form and composition. The training was 
not wasted: although he now uses space 
in daring, unorthodox ways his pictures 
are strong, simple, and well organized. 

One night he took his Rollei and went 
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along with his future wife to a modern 
dance class she was attending. This eve- 
ning proved to be a pivotal experience 
in his career. He shot freely by available 
light, using the lens wide open and a 
slow shutter. The results excited him as 
his careful pictorials never had. 

“They opened my eyes to what could 
be done with a camera. They started 
me thinking and experimenting along 
new lines,” he says. 

Winogrand turned. more and more to 
35-mm, started borrowing a Kodak 35, 
and went through the inevitable stage 
of shooting New York street scenes, the 
subway, Bowery bums, and speech-mak- 
ers in Union Square. 

He entered Alexey Brodovitch’s pho- 
tography course at the New School for 
Social Research and took a job as a 
“kidnaper” in Harlem to pay for his 
first Leica. (Kidnaper is a term applied 
to short-order child photographers who 
rush into a house with a camera, shoot 
a few portrait poses, then rush out again.) 

Winogrand soon graduated from kid- 
naping to become a full-time freelance 
photographer, first with Pix, now with 
Henrietta Brackman Associates. Among 
his picture stories, published and unpub- 
lished, are series on opening night at the 
Met, boxer Floyd Patterson, Minsky’s 
burlesque, the Ballet de Paris, a summer 
camp, Coney Island, Louis Armstrong, 
Jimmy Durante, and a juvenile gang in 
New York’s East Side. 

Perhaps the most important step in 
Winogrand’s career was when he stopped 
being interested in form for form’s sake 
and began to shoot pictures for their 
content. At precisely this point he ceased 
to be a pictorialist and became a photo- 
journalist. But that doesn’t mean he has 
forgotten form or ignores technique. 
Rather he is striving to achieve that 
difficult balance between form and con- 
tent when a picture conveys meaning 
through strong, well-organized images. 
On the basis of his work to date, Wino- 
grand is fast achieving that goal.—m 
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Tape Recording 
(Continued from page 51) 
at once and check your results. If you 
make a mistake, you can go back to the 
nearest silent spot on the tape and start 
over from there. You can record as much 
footage as you want in experimenting, 
knowing that when you are through the 
same tape can be used again for the final 
recording, as good as new. 

What types of music are best? It all 
depends on the mood you want. For a 
light, happy picture sequence you might 
like Weber’s Perpetual Motion or the 
Chinese dance fiom Tschaikowsky’s 
Nutcracker Suite. To build up mystery 
around a travelog into the Everglades 
you could choose Fingal’s Cave Overture 
by Mendelssohn or Danse Macabre by 
Saint-Saéns. For exciting and dramatic 
scenes there are selections like Beetho- 
ven’s Coriolanus Overture and Wagner’s 
Ride of the Valkyries. Sometimes the 
subject matter will suggest the name of 
an appropriate musical accompaniment. 
Colorado scenes are a natural for using 
passages from Ferde Grofé’s Grand Cun- 
October, 1954 
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$139-95 


Slightly higher 
“ West Cqast 


See it...hear it at your photo dealer now 


FEDERAL MANUFACTURING & ENGINEERING CORP. 


evelael elall nd tle 


213 STEUBEN STREET BROOKLYN 5, NEW. YORK 








FOR YOUR PROJECTOR! 


Automatic projection and 
permanent slide storage 


2 Huregiupl 


Nm 


coma’ 

SLIDE CHANGER 
Makes your projector auto- 
matic simply slip into 
place, using the supplied 
adapter, and operate lever to 
change slides. Show in se- 
quence or pick the title you 
want to see. Each slide at 
your fingertips! 


SLIDE MAGAZINE 

The “heart” of the Airequipt system 
exclusive all-metal magazine per- 
manently holds 36 slides, in any or- 
der. Hands never touch a slide! Com- 


plete with index card, each $225 
CARRYING CASES 


PC-6 for 6 m 
changer $6.98 
12 for 12 magazines or 


PC-1 ag a7 
11 plus changer $10.95 


Vwi 


agazines and 


2X2 SLIDE SYSTEM 


Your Dealer will gladly demonstrote! 
illustrated catalog free on request 


AIREQUIPT MANUFACTURING CO. inc. « New Rochelle, N Y 


THE AIREQUIPT AUTOMATIC 
“.__ SLIDE CHANGER ON YOUR 
PROJECTOR CAN NOW BE 
USED WITH THIS TABLE VIEWER 


DUAL-PURPOSE VIEWER 


Brilliant, evenly-illuminated 
viewer for 2x2 slides. Handsome, 
treamlined molded Bakelite case, 
with large, optically ground and 
polished lens. Simply plug in, and 
see enlarged views more colorful 
than ever! With on-off switch. 


AUTO-VIEW 


Dual-purpose viewer with 
the Airequipt Automatic 
Slide Changer and one 
magazine for 36 slides! 
Provides the ultimate in 
viewing luxury. 


ry 
77 the complete Airequipt System for 


showing, indexing and storing 35mm 
slides. Includes Automatic Slide Changer 
Slide Magazines, Table Viewers, Slide Glass 
and Carrying Cases for Magazines. . 
at your Dealer! 


Your Dealer will gladly demonstrate! 
Illustrated catalog free on request 


AIREQUIPT MANUFACTURING CO., Inc. ¢ New Rochelle, N.Y 
100 


yon Suite. For, children skating on a 
pond or shots of an ice show, The Skaters’ 
Waltz comes to mind at once. 

You won't want to start at the begin- 
ning of every selection. Sometimes cer- 
tain passages will be particularly appro- 
priate. For a good start, measure the dis- 
tance in from the edge of the record at 
which the needle should be placed to pick 
up the part you want. If you are working 
with a pair of tape recorders, the built-in 
program indicator on the one used for 
playback can be employed to locate the 
place you want the music to start. 

It’s a two-man job to blend a full pro- 
gram of music and voice together without 
a silent moment, for when each segment 
overlaps the one preceding it you can’t 
stop to catch your breath. A much easier 
method is. to bring voice in over music 
and music over voice occasionally, but 
also to create a few complete breaks 
where there is silence. At these points 
you can stop and get your material or- 
ganized to go on again. 

Where the volume drops off in this 
manner it is easy to splice two lengths of 
tape together, each one carrying a dif- 
ferent selection or one with voice and 
the other with music. For a good splice, 
cut the tape diagonally at a 45-degree 
angle and place the two ends together on 
a smooth surface with the shiny, plastic 
side of the tape up. Carefully, apply a 
patch about an inch long of special splic- 
ing tape to the backs of the tightly butted 
tape ends. Now, trim off the surplus 
splicing tape, cutting into the magnetic 
tape slightly so the splice moves smoothly 
through the recorder head. 

Voice and music are only part of the 
tape-recording story. You also can pick 
up sound effects to insert at appropriate 
places in your movies and slide shows. A 
variety of effects like roaring trains and 
boat whistles can be purchased on sound- 
effects records. There are many others 
you can record yourself. Cellophane 
crumpled before the microphone makes a 
good imitation of a crackling fire. By 
shaking a large piece of sheet metal you 
can simulate thunder. There are loads of 
opportunities in this field to bring your 
own ingenuity into play. 

Sometimes a bit of background record- 
ed at the time a picture is taken will pro- 
vide just the right touch. Even a still 
shot of a child’s birthday party may be 
enlivened by recording a little of the din 
of the party table or games in the living 
room. This technique works best with 
slides, for the lack of synchronization is 
not as apparent as it is in movies. 

Pictures really come to life when the 
subject seems to speak from the screen. 
They don’t have to be movies with syn- 
chronized voice, although of course lip 
synchronization provides the ultimate in 
realism. Still slides of baby’s bath, ac- 
companied by authentic sounds of splash- 
ing, gurgling, and cooing, make a wonder- 
ful modern equivalent of the old favorite 
photo-album snapshots. Pictures of the 
children making sand castles at the beach 
or eating cotton candy at the circus are 
packed with appeal, and it’s doubled 
when you show them on the screen ac- 
companied by recordings of their young 
voices describing these adventures. A 


picture of neighborhood pals choosing up 
sides for a ball game comes to life when 
you can play back the shrill voice of each 
one telling which position he likes best 
and naming his favorite baseball stars. 

A certain amount of synchronization is 
necessary for any show. With slides, this 
problem is relatively easy to solve. You 
can let the tape be your guide, changing 
pictures to follow the narration and mu- 
sic. With a little practice the show will go 
smoothly. If it is unusually complicated 
or if you want to set it up so anyone else 
can present it, you can incorporate a 
slide-changing signal in the tape. A soft 
chime note will serve as an unobtrusive 
guide, or you may choose a snap of the 
fingers or some other key. If you want to 
avoid a sound cue the audience will hear, 
you can fasten contrasting tabs to the 
tape and change slides as each one comes 
into view. Tray-loading slide changers 
make it easy to keep a program in order, 
even in the dark. 

Projectors with truly automatic chang- 
ers, actuated by electrical remote con- 
trols, make it possible to set up a slide 
show that will run itself. LaBelle Indus- 
tries, Inc., and Revere Camera Co. cur- 
rently offer projectors of this type that 
take 2x2-inch slides. Amateurs have 
worked out their own systems for using 
tabs fastened to the recording tape to 
complete the remote-control circuit and 
change slides at the proper time. LaBelle 
has announced a combination of its auto- 
matic projector and a special tape re- 
corder that presents a unique solution to 
the synchronizing problem. The recorder 
has a push-button control to impress a 
slide-changing signal on the tape. This 
signal is not audible, but it actuates the 
automatic slide changer of the projector. 

Synchronizing sound with movies calls 
for more accuracy than is needed for 
slide shows, but it doesn’t introduce any 
insurmountable problems. If your pro- 
jector has a variable speed control you 
can keep it in step with the tape by set- 
ting up a few guideposts along the way. 
These check points will enable you to tell 
whether the film is runnin fast or slow 
in relation to the tape. Suppose, for ex- 
ample, that you know the narration cov- 
ering a given scene should end just as 
that scene fades out. If the scene begins 
to fade during the narration, you turn 
the speed control to make the projector 
run slower. If the narration ends too 
soon, you increase the projection speed. 
With the aid of check points like this ev- 
ery few minutes, you can keep picture 
and sound close enough together to be 
very effective. 

For more accurate control with virtu- 
ally no additional equipment there is the 
Revere Synchro-Tape system. It makes 
use of a special tape with alternate light 
and dark stripes across it. The projector 
is set up so its beam of light passes above 
the tape recorder, and a tiny reflector 
packed with each roll of Synchro-Tape is 
fastened to the projector lens. When ad- 
justed properly it reflects part of the 
beam of light from the lens onto the tape 
in the recorder, without casting a shadow 
on the screen. 

This intermittent beam from the pro- 
jector, falling on the moving tape, pro- 
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Its a MASTERPIECE of VERSATILITY! 


The Hasselblad is a favorite among 
professionals whose reputation 
rests on the quality of their 
work and who are called upon 
to do many things at a mo- 
ment’s notice. It is equally fa- 
vored by amateurs who take 
pride in doing the unusual. 
The Hasselblad holds an un- 
challenged position in the world 
of fine cameras. Its unique design, 
technical excellence and great ver- 
satility are unmatched. 
PRICES: 
Hasselblad 1000F Camera 


with 80mm £/2.8 Kodak Ektar Lens 


Hasselblad 1600F Camera 
with 80mm £/2.8 Kodak Ektar Lens 





ACCESSORIES: 
135mm Kodak Ektar f/3.5 Lens 
250mm Zeiss-Opton Sonnar f/4 Lens 
250mm Zeiss Sonnar f/5.6 Lens .. aoretes \ 
60mm Zeiss Distagon f/5.6 Wide Angle Lens 189.50 


Winer 


4 
re ws 


J 
o 


You will like the close-working You will appreciate the inter- You will be quick to exploit its Thrill at the use of interchange- 


feature of the Ektar {2.8 Lens 
. . . focusing down to 20 inches 
... or to full scale with extension 


changeable film magazines . . . 
permitting a switch from one 
film to another, color or black- 


10 shutter speeds, ranging from 
1 second to 1/1000th — and 
bulb . . . and the ability to freeze 


able lenses . . . telephoto lenses 
that bring distant unaccessible 
subjects into working range — 


tubes . . . and with no worry 
about parallax. 


and-white . . . even in the middle 
of a roll. 


action at angles too difficult for 


or a wide angle lens that em- 
slower shutters. 


braces a wider area. 


Write for the free 
HASSELBLAD booklets to 


HASSELBLAD 


Wl ghby! 21/4" 21/4" 


SWEDISH REFLEX CAMERA 
Dept. A, 110 West 32nd Street, New York 1, N.Y. 
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and-white or color and vice versa, and many other advantages, 


including the finest precision workmanship. 









PROMINENT 


The PROMINENT, as you know, is one of the world’s great 35mm cameras with such 


outstanding features as coupled viewfinder and rangefinder with single eyepiece. M-X 
Synchro-Compur shutter with speeds from 1 to 1-500th second. Fully synchronized at all 


speeds for all bulbs and strobe. Provisions for changing partly exposed film from black- 











With COLOR SKOPAR 


TE BD awsc ewan $157.50 
es 

With ULTRON f.2 lens $220. 
a 


With NOKTON f1.5 lens $270. 





Clnais Gaee 2... cece $29.95 


35mm SKOPARON f3.5 
wide angle lens . . .$99.50 
















nts ail 


100mm DYNARON £4.5 
Telephoto lens ....$89.50 





W | LLO U G H BYS 110 West 32nd Street, New York-1, N. Y. 
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PERKEO ‘ 
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The fine all-purpose camera that's 


* EASY TO USE + SURE IN RESULTS 


Here’s a fine precision camera that is so small, it fits comfortably 
into your hands yet it gives you 2% x 2% sharp clear negatives that 
can be enlarged to almost any size. The Perkeo | has a fast Voigt- 
lander Vaskar f4.5 lens in Prontor-S Shutter, synchronized for flash 
pictures. 12 pictures, either black-or-white or color, on standard 


+120 film. It’s one of the most efficient cameras to own and to use. 


f WI LLO U G HM BYS 110 West 32nd Street, New York 1, N. Y. 
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duces a stroboscopic effect. The stripes 
on the tape appear to move slowly to left 
or right, or to stand still. The projector 
speed is adjusted until the lines appear 
stationary, and at that point the projector 
and recorder are in synchronization. Both 
recording and playback are synchronized 
in the same manner, slight adjustments 
being required from time to time. 

Mechanical linkage of tape recorder 
and projector is another means of syn- 
chronization. Movievox Company makes 
a flexible shaft for this purpose. The same 
system also can be used to couple camera 
and tape recorder, permitting synchro- 
nized sound recording at the time movies 
are taken 

Closely related to tape recorders are 
magnetic recorder-projectors. They re- 
quire that film be “striped” with an iron- 
oxide coating after it is developed. Sound 
then is recorded on the magnetic stripe, 
alongside the picture. Once you get it 
synchronized properly, that problem is 
solved. Accurate enough timing for nar- 
ration and music is easily achieved by 
this system, and fans who are familiar 
with it can even achieve lip synchroniza 
tion with subjects speaking from the 
screen. To do this, the sound is put on 
tape at the time when the movie is filmed 
Then it is re-recorded on the film after it 
has been developed and striped. The con 
trols and techniques for recording on 
striped film are similar to those employed 
in ordinary tape recording 

Most magnetic sound projectors take 
16-mm film and also play back optical 

ound which has been in professional use 
for many years. This makes them suitable 
for handling the many entertainment 
films whick can be purchased or rented 
at camera stores. The one 8-mm unit, 
Calvin Company’s Movie Sound 8, is de- 
signed for magnetic recording and play- 
back only—there never have been opti- 
cal sound films in the 8-mm field. 

In addition to the projectors made for 
recording and playback of magnetic 
sound on striped film, there are adaptors 
available to fit silent projectors and con- 
vert them into sound units. The Cine- 
sone, made by Foto Corporation of Amer- 
ica, is built for use with any 8-mm or 
16-mm projector. It has the usual con- 
trols for magnetic recording plus an un- 
usual feature that permits making a sec- 
ond recording over an original one with- 
out entirely removing the first. This 
makes it possible to record voice over 
music, one after the other, subduing the 
music while the narration comes out 
strong above it. With most machines the 
two must be blended together and re- 
corded at the same time. 

An adaptor for 8-mm silent projectors 
only is the Film-Harmonic, introduced by 
Remsel Industries. Victor Animatograph 
Corp. makes the Magnesound, a magnetic 
sound attachment for use with all exist- 
ing Victor 16-mm sound projectors. With 
all the adaptors, as with magnetic sound 
projectors, recordings are made while the 
film is run through the projector. The 
picture on the screen provides cues for 
music and narration, but to avoid picking 
up projector noise it is desirable to keep 
the microphone as far from the projector 
as possible. A sound-proof projection 
104 


booth is the professional solution to this 
problem. Amateur ingenuity produces 
some interesting substitutes—like setting 
up the projector on the front porch and 
projecting through a closed window onto 
a screen in the living room, where the 
microphone is used. 

Whether it’s tape or a stripe on movie 
film, today’s magnetic sound is completely 
new, although its principles have been 
known for over half a century. Here is 
how it works. 

Particles of iron oxide, coated on film 
or plastic (or possibly paper) tape, pass 
the instrument’s recording head at a con- 
stant speed. Your voice, speaking into the 
microphone, causes variations in an elec- 
tric current which creates a magnetic 
field at the recording head. As the iron- 
oxide particles pass through this field 
they become magnetized in an invisible 
pattern that depends on what you say. 
The tape then contains your words, trans- 
lated into magnetic impulses. 

When the machine is set to play, the 
tape or film moves past a playback head 
at the same speed. The magnetic pattern 
it contains causes variations in an elec- 
tric current which drives the speaker. 
Thus your words are created as sound 
again, translated from the magnetic im- 
pulses the iron-oxide particles carry. 
What you say comes out pretty much as 
it went in, depending on your equipment 
and recording technique. 

The most astonishing part of it is that 
none of the tape’s magnetism is used up 
in the playback process. It can be run 
again and again, with no loss of volume 
or quality. When desired, however, it 
can be “wiped” clear to remove the mag- 
netic pattern and then used like new to 
record something else. Most machines 
incorporate a wiping device in the re- 
cording head so tle tape automatically is 
cleared as a new program is recorded. 
The controls of modern recorders are so 
simple that all this goes on without any- 
body thinking about it. All you have to 
do is press well-marked buttons to re- 
cord sound or play it back. Knobs that 
govern volume and tone work just like 
those on a radio or an electric record 
player. 

How much does the equipment cost? 
Prices of the various popular units on the 
market today appear with their main 
features in the Home Tape Recorder Di- 
rectory that appears on page 89. They run 
from around $100 for the simplest, basic 
tape recorders on up to as much as $1,000- 
plus for professional sound outfits with 
an array of accessories. Here are some 
of the factors that influence the cost of 
equipment and recordings, and the qual- 
ity of the results you get. 

Tape speed affects quality and cost di- 
rectly. It is measured in the number of 
inches per second of tape that passes the 
recording and playback heads. Amateur 
equipment offers three popular speeds— 
1%, 334 and 7\%. The latter two are used 
most often and frequently are combined 
in dual-speed machines. The faster the 
tape moves, the higher the tone fidelity 
that can be expected—and also the higher 
the net tape cost for recording a program 
that lasts a given time. 

Extreme tape economy is provided at 
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65mm for 214 x 344 mx £/6.8. $60- 
mm for 4x5 MX 1/68 $64 
120mm for 5x7 Mx £/8 


Standard Schn 
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199.50 
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150mm f/2 8 Xenotar 
New Schneider 
F/5.6 in shutters. 
135mm 5% A” —235mm 
4x5 MX synch....- 


$124.65 
84.50 





31.00 
0 94/2” 
2 


45 KEARN 
Y at MAID 
oe EN LANE 
san iii EXbrook 2-7348 
FRANCISCO. CALIFORNIA 


ROLLEIFLEX 


All in fully synchronized 
to 1/500 sec. 


'g Xenar lens Mx shutter 
Available: 3 lens outfits, prices on request. 


ADDITIONAL—LENSES FOR PRESS CAMERAS 


98 
88 
$96.20 210mm 8/4”-370mm 1442” 


eider Xenar Lenses: 
4.7 MX Sync. ‘ =< GOERZ LENSES 
9.00 4” 
58.15 3” {/6 4% 5 \lex 
95 
269.50 


Dole. Convertible Lenses g1/,” ¢/6.8 Dagor, Ra 


8 
_$ 79.50 12” ¢/6.8 Dagor. 


LEICA m3—the greatest camera advancement 
in 30 years! 

Leica M3 with Summicron €/2 \ens 
Leica M3 with £/3.5 Elmar lens 

M3 Meter 

IF body, built-in flash 

\F body, built-in flash... 
Leica INF body, built-in flash 
Leica IF with £3.5 Elmar 

flex housing 


50mm 
50mm Summicron 2... a 
arex, f1.5 Chrome 
#4, chrome 


135mm Hektor sht. mt. 
Omnica CaS€ ---- ; 
ith reflex hs. 4.5 
6 w/reflex hs. 
5.6 w/refl. hous.. 


Trade up your old Leica tor 


ROLLEICORD 


w/Senneider 
Zeiss 
$291.50 Values on new Leicas 

Leica Wit with #/2 Summitar 
lens — was $366.00 — now 


Leica tit with #/2 Summitar 
lens — Was $287.00 — now 
$199.00 


LINHOF SUPER TECHNIKA 


LINHOF 24 * 
Complete 

Super Technika 24 x 3Y%4 
Angulon Lens, 
Xenar Normal Lens, 180mm 


31/4 CAMERA 
3 Lens Outfit 
Camera, 65 f 

105mm f/ 

#/5.5 Tele-Xenar Tele- 

MX Compur 

All lenses coupled to 
salted $569.90 


4x5 SUPER TECHNIKA 
and Swinging 
- All Lenses Coupled to Rangefinder - And 
and Ektalite Screen 
nd Roll Film Holders). 

otar lens 


Back - Revolving Back - 
(accepts all film backs In- 


$599.25 
419.70 


MX shutter 


150mm 6” -265mm 102” 

4x5 MX synch $124.50 

180mm 7%e”—315mm 1242” 
5x7 MX synch. 139.50 


5x7 MX synch. 169.50 


W.A $198.50 


Standard Lenses 
6” £/6.8 Dagor, Rapax, full synch 
$163.5 

pax full 
$202.00 
Mx $218.00 
lex Acme synch 
$302.75 


synch. 
91/2” Dagor £/6 


Prices subject to change without notice. 
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BUDGET TERMS AVAILABLE 
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1% inches per second. At that speed voice 

reproduced fairly well but music is not 
High notes are likely 
lacking. A good balance be- 


very satisfactory 
to be weak o1 
tween economy and performance is found 
at 334 inches per second, which gives 
good voice and reproduces music with 
adequate quality except for the most dis- 
criminating ear. Still better results are 
obtained at 742 inches per second, which 


begins to approach the standards de- 
manded by the studios, which usually 
employ professional equipment with 
peeds of 15 or 30 inches per second. 
Dual track is provided by most ama- 
teur machine Sound-recording tape is 
14 inch wide, and it is common practice 
half its width for one recording 
hen turn » reel over and use the 
naining half for another. With thi 
system, ; | of plastic tape 7 inches in 
1,200 feet in length, which 
osts between $3.30 and $5.50, will record 
256 minutes at 17% inches per second, 128 
ninutes at 


llameter and 


334 inches per second, and 64 
linutes at 742 inches per second. Each 


program must be broken once, in the 
middle, to permit turning over the reel 
Single-track recording uses the whole 
width of the tape, with some improve 
ment in quality, and of course only half 
as much recording time per reel. The 
pans of uninterrupted program playing 
retain the same length, however. A 
tation of dual track is that the first half 
of the tape can be edited by cutting and 
splicing, but not the second For this 
reason, some amateurs preier to make 
ingle recording:. even with dual-track 
chine Equipment that provides two 
tape speeds and a choice of single- or 
dual-track recording gives maximum 
flexibility for balancing economy against 
requirements of different 
programs 
The controls of modern tape recorders 
make it easy to preserve sound programs 
and to select them and play them back. 
Here are the basic ones offered by ama 
teur equipment on the market today. 
Volume usually is controlled by a knob 
which also serves as the “on-off” switch 
for the unit. Turning the knob to the left 
liminishes volume, to the right increases 
it, as is conventional on radio and tele 
vision sets and record players 
Indicator lamps serve to show when 
the volume is properly adjusted for re- 
cording a given program. When a single 
lamp is provided, the volume should be 
turned up until the lamp flashes on and 
off while the sound is being recorded. 
Dual-lamp systems provide one light 
which should be kept flashing and a sec- 
ond one which should light only when 
the incoming sound reaches a high peak. 
A “magic-eye” tube which flutters in pro- 
portion to the volume level is often used 
tox 
Tone controls work li .e those of radio 
sets, usually bringing out the low tones of 
a program when turned to the left and 
the high ones when turned to the right. 
With most tape recorders they are inop- 
erative while recordings are being made 
and are used only to select the desired 
tone balance in playing back a program. 
A program indicator, like the mileage 
indicator of an automobile speedometer, 
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measures the tape that moves through 
the recorder in many models. It serves 
as a guide in locating any portion of the 
program on a reel of tape. 

Fast forward and reverse buttons or 
levers make it possible to move swiftly 
to the portion of a tape that is desired. 
Some models have a quick-stop clutch 
device to halt the reels at any desired 
spot. 

Recording usually is begun by pressing 
a record button or turning a knob which 
is usually fitted with a safety catch which 
must be released before the tape starts 
to move. This serves to protect tapes from 
accidental erasure, since programs are 
automatically wiped off as new ones are 
recorded 

A microphone comes with all amateur 
recorders, and often there are receptacles 
for plugging in other sound sources like 
radios and record players. In addition 
there may be outlets for connecting ac- 

cessory speakers. The speakers with 
which tape recorders are equipped com- 
pare favorably with those used on radio 
sets of equal size, but few of them are 
capable of reproducing the full range of 
tones that the tape can record. Hence 
“hi-fi” fans usually prefer to play back 
their programs through larger speakers, 
also employed for the best results with 
FM sets and record players, which are 
inherently too big to be built into port- 
able tape recorders. 

Most recording units come in cases 
that are convenient to carry and are de- 
signed for operation on 110-volt, 60-cvcle 
alternating current. A few specialized 
outfits, intended for field work or use in 
remote locations are spring-wound and 
battery - powered or battery - operated 
throughout. 

Many of the 110-volt recorders also can 
be used as public-address systems, some 
while also being used as recorders. Thus 
a talk can be made audible throughout a 
fairly large hall and, at the same time, 
can be recorded on tape. This brings up 
the question of monitoring sound as it is 
being recorded. All professional tape-re- 
cording equipment provides an outlet for 
headphone monitoring so that the sound 
can be heard as it enters the recording 
head from the tuning circuit or from the 
tape as it passes over the playback head 
immediately after being recorded. Most 
home equipment, except for some of the 
less expensive economy models, provides 
for monitoring the tuner signal through 
the speaker of the unit; many provide 
facilities for headphone monitoring as 
well. 

The controls provided by magnetic pro- 
jector-recorders are similar to those of 

tape recorders, except for the ones affect- 
ing movement of the film. They can be 
set at 16 or 24 frames per second, the 
faster speed providing noticeably better 
quality for music. When an adapter is 
used on a silent projector with adjustable 
speed control, any speed can be employed 
as long as the program is played back at 
the rate at which it was recorded. 

Changing the rate of speed for play- 
back can produce some humorous results. 
A slower playback rate makes tones 
sound very low and words appear drawn 
out inhumanly. Faster playback makes 
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POLAROID CAMERA 


ae REVERE STEREO Picture in one minute. 
Latest, F:3.5 ctd. Synchro. LIKE 
cpid. Rfdr. 


Like New. $87.50 Polaroid 


Stereo Realist... $86.75 Pathfinder 110.$168.00 


T. D. C. ‘MAINLINER’ 


Exp. Meter Dem 300W. Blower, Selectron 
NEW x Semimatic changer. 


$33.25 


Norwood Director 


Flashrite meter 


EXA CAMERA GENERAL ELECTRIC 
P.R.I. Exp. meter Dem. 
F2.9 ctd., Synchro ‘MX’ 


UKE $23.95 


Weston Master ll $22.40 


1 


GOLDE NuMATIC KODAK SIGNET 
tar F3.5, ctd. synchro 
2x2, 300W. Blower Rfdr. 


Nev $29.00 ‘IKE 


KINE EXAKTA VX AUTO ROLLEIFLEX 
Biotar F:2 ‘T’ ctd *XmM', LIKE NEW 

disc. 1953 model Xenar F:3.5 ctd ty <4 
BRAND Tessar F:3.5 ctd.$129.0 
NEW.... $198.00 XenotarF:2.8ctd$197.50 


4 


LINHOF SUPER ARGUS C4 
TECHNIKA 21% x 3% = £2 8 cta. Rfdr. Synchro 
3 lenses, all synch. and LIKE 

coupled to Multifocus wew 

Rangefinder. 

LIKE 


- $354.00 Argus C3, case, 
PHOTOGRAPHY 
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REFLEX & ROLLFILM NEW % i SMM CAMERAS & 1 aera, NEW USED LEICA NEW » USED 
Kodak 620, Rolifilm F:4.5.... .....+- 1 ] B & H Companion F:2.5. 79.95 41.00 —_ ey ere 58.00 
4x5 Super D Groflex....... 299.50 1448.50 B & H Sportster, F2.5....... 89.95 47.50 Getee @, Sener O9....cccs  vaocges ’ 86.00 
Graflex 22, F:3.5 synch...... 93.00 B & H Auto-8, 172-B, F2.5... 134.95 79.50 Gate OE: Gece FS aces. kane. 126.00 
Hasselblad Ektar F2.8....... 476.00 244.00 B & H Auto-8, 172-A, F:2.5.. 169.95 95.00 tenet Mamet OYE... .acedce ss 148.00 
Hasselblad 1000 F, Ektor2.8.. 379.50 234.00 Bolex H-8, Leader F1.9...... 259.50 161.50 ' : a. 3.00 
. Leica HIF, Summicron F:2..... 238.00 174.00 
Ikoflex A Tess. 3.5 synch. . 159.00 86.00 Cine Kodak Mag. 8: F:1.9.... 149.50 83.00 Leica HIF, Summicron F:2 .. 336.00 198.00 
Kodak Chevron Ektar 3.5, Rfdr. 198.50 143.50 DeJur Citation F2.5......... 77.50 41.00 Leica M-3 Latest SARs 288.00 
Polaroid ‘Speediiner’....... 89.50 49.00 Keystone Pathfinder F:2.8.... 49.95 26.00 Lens adapter for ites 10.80 %...... 
Polaroid ‘Highlander’, Latest. . 69.50 ehcwous Keystone BelAir F:2.5, Mag... 89.50 RB eng 08 peat eae: ‘ _ Seedy: 
Rolleiflex Auto, Xenur F:3.5...  -...eee $3.00 = Kodak Brownie F:2.7........ 37.50 24.79 ‘EKA LENSES & ACCESSORIES 
Rolleifiex Auto Tessar F:3.5...  .....5. 92.00 — 2 49.59 24.00 28mm Hektor F:6.3 W.A..... 
Rolleifiex Auto Xen, 3.5'XM'.. 219.50 Revere Ranger, F2.5........ 74.50 42.00 35mm Summaron F3.5 W.A.. 
Rolleifiex Auto Tess 3.5 'XM’.. 239.50 Revere 40, Mag. F2.5....... 99.50 53.75 5Omm Elmar F3.5.....+.+++ 
Rolleiflex Auto Xenotar 2.8... 309.50 Revere 84, Turret, F2.8...... 122.50 66.75 5Omm Summitar F.2......++ 
Rolleicord Il, Zeiss F:3.5..... 76.50 B & H 221, SOOW, case..... 99.95 50mm Summicron F.2.....+, 
Rolleicord IV MX Xenar 3.5... 134.55 B & H ‘253’ SOOW, case.... 114.95 50mm Summarit F1. 
Medalist, Ektar F:3.5, Rfdr....  .....-- B & H Regent, 500W, case... 179.95 85mm Sonnar F.2. 
Medalist Il, Ektar 3.5, Rfdr... 275.70 DeJur 750W, case.......... 159.50 85mm Summarex § 
Super tkonta A, Tess.3.5.... 102.00 Keystone K-70, 500W, case.. 79.90 85mm Nikkor F:2, 
Super Ikonta B, Tess. 2.8.... 145.00 Keystone K-66, 750W, case... 127.50 90mm. Gimar F.4 
Super lkonta BX, Tess. 2.8... 172.00 Kodak Brownie, case........ 62.00 13 
Super lkonta C, Tess.3.5.... 114.00 Revere 85, 5OOW, case..... 
Revere 90, 750W proj...... 
| FLEXARET, F'3.5 ctd. synch LATEST 16MM CAMERAS & PROJECTORS | 
KINE EXAKTA B & H Mag. 200, F2.5...... 174 
Exa, Westar F:2.8, Latest.... 85.0% G B & H Auto- oa * ; DPocoee 
Kine Exakta | Tess. F3.5..... oe B & H Filmo 70-DL, F1.9..... °° 
Kine Exakta Il Xenon F.2..... Bolex H-16, Leader, F1.9.4. 26 D der for Wica.... saree. 
Kine Exakta V Biotar F.2..... Bolex H-16 Deluxe F1.9. ‘ . 
Kine Exakta VX Tess. F2.8... Cine Kodak Mag. 16, F: : 95 4™@entafiex, Tess. 2.8.... 169.00 98.00 
VX, Xenon F:1.9 stopomatic. nan yen Roy ee es) CY err 46.00 
World’ a eystongaA-/, .* . Contax I! Sonmor F.2.....005 seeeeee 89.00 
prt e tees sag Revere Mima. | . 9-50 = Contax IIA, Sonnar F.2....+. 336.02 177.50 
for all 35mm ca : Supe ’ . Contax Ill Sonmar F1.5... pum cece eee 124.00 
Vic : +. Contax IIIA, Sonnar F 412.00 234.00 
Shan Segeeieeell Conmak tas 
35mm Retrofocu 21mm A a 4 ? 87. 00 
40mm Cassero ° .  igapaieiad 2 © 
58mm Bictar et... .. ; gee Aig aE th 4 
75mm Biotec ——. R d : fs 63.2 io A. For llA & IA... 183.00 128,00 
90mm Ange eae 4 : Omm Tessar F:3.5......0+ 62.00 28.00 
10Seun Ma acquainted’ o 50mm Sonnar F1.5 98.00 
per top, outside 50mm Nikkor F1.4.... on 124.50 
135mm Xe g 85 S F.2 97.00 
135mm Ze a 35MM CAMERAS Lu co sd mally > apap 88.00 
150mm T * er * Alpa Vil, Switar F:1.8... 306.00 sank weed 
. 180mm Sonnar F2.8 w reflex. 720.00 288.00 
180mm e Argus C-lll, F3.5, Fla 34.50 Opt U | Find 67.50 29.50 
180mm § Banas 5. 8.00 Argus C-4, 6:28 49.00 Pp — a inder.... $0.60 aa75 
240mm Bolsey B-2, F 58.50 31.50 rsa eke INGOT. eeeee 81 ‘oo 43.00 
300mm Bolsey B- ~~... 69.50 36.00 eiss Contameter......+-+++ - . 
360mm 
400mm Coal We kide.. 298:00 eas ae INTERNAL FLASH SYNCHRONIZATION $9 400 
Zeiss Pris: fess. 2.8, Rfdr.. 142.00 89.50 FOR ANY CAMERA, SPECIAL......... 
Penta Prism oa a eae 86.75 33.00 SEND YOUR CAMERA TO-DAY! 
’ Rangefinder P Space id Pony 1.35, F:4.5 ctd... 34.75 22.00 
Bellux, bellows affachm...... < Bak Signet, Ektar 3.5 Rfdr. 87.50 49.00 SLIDE PROJECTORS 
PRESS CAMERAS "| 1 eee 41.50 19.75 Argus PB300, Blower, case... 48.50 27.95 
2 Vax3 Ve Busch F4.5, Rfdr.... Minox Ill, Lightweight, F:3.5.. 123.00 78.00 Revere Slide projector444 ... 69.50 38.25 
2 Yax3 Ve Ann.Spd.Graph.outfit Nikon Camera F!.4 ctd. RF... 359.00 178.00 Golde Numatic, 300 W, Blower 56.50 29.00 
2 “x3 Ve Century Graphic F4.5 Pentacon, Biotar F:2......... 239.50 148.00 Golde Reflex, 2 Yax2 “a, Blower 84.00 49.00 
2 Vax3 Va Pacemaker Sp'd F4.5 Retina Il Xenon F.2. nite: cee 56.75. LaBelle ‘55’ Autom. 500W... 95.00 55.75 
3 Y%ax4 Ye Ann. Speed Graphic Retina IIA, F:2 ctd. autem. «oo Saeeue 83.50 AO 'SKOT' 300W, Blower, case 49.95 29.75 
F4.5, Rfdr. Flashgun, Access. ....... 94.00 Revere Stereo F:3.5 synch.... 174.50 87.50 AO ‘Performer’ 500W, Blower 79.50 48.00 
1 3 “x4 Ve Pacemaker Sp'd F4.7 277.00 136,00 Robot Il Synch. F:2.8......+- seeeees 46.00 AO'Reviewer', 500 W,2 Vax2 % 95.00 54.00 
4x5 Pacemaker Crown F4.7.. 236.50 118,00 Stereo Realist F:3.5 synch.... 159.00 86.75 TDC ‘Showpak' 300W bli. C.. 52.50 31.50 
4x5 Pacemaker Speed F4.7.. 280.50 144.00 Voigtlander Prominent F:1.5.. 270.00 154.00 TDC ‘Mainliner’ 300W, Selec. 59.50 33.25 
4x5 B & J Press F4.5, Rfdr... 176.50 89.00 Voightl. Vito ll, F:3.5 synch... 54.50 32.50 TDC 'D' deluxe, 300W. Selec. 67.50 39.75 
ee roche >. oo : — - Sa osake Voigtl. Vitessa, F:3.5, Rfdr... 99.50 63.00 TDC "DUO' 2 Yx2 %,300W bli. oF ae pte 
4x3 Vs Linhof Super, 3 lenses * * TDC 'Project-or-View' 200W. 7.5 . 
) 4x5 Linhof Super F4.5 latest.. 389.75 228.00 ene see TDC Stereo Project-or-View.. 144.50 96.50 
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see it again...as you saw it then 


= Shylane 


2x2 Slide Projector 


You can re-create your favorite scenes 
and events with perfect realism when 
you use a Skyline De Luxe. You'll take 
new pride in your photographic skill 
. . » discover new thrills in your color 
slides. 300 watt illumination; efficient 
blower-cooling system. Color-styled 
in Dawn and Charcoal Gray. $59.75 at 
better camera counters everywhere. 
Other SVE models from $39.95 to $79.50. 


> Prices include F.E.T. 


a 


Exclusive 5-inch 


f/2.9 color corrected 
Hi-Lite lens 


% 


* 


4 


a treasure to give... 
a pleasure to get 


VE e 1345 DIVERSEY PARKWAY « CHICAGO 14, ILLINOIS 


MICO VUE 


Finest hand-held and desk viewer 


ONLY SLIDE VIEWER 


WITH ” - 
Mba vm 
STORAGE 
COMPARTMENT 


Mai vm changer feeds and 
files up to 36 color slides! 


COMPARE! 

® Biggest viewing lens ® Finest 
optical system ® Built-in MAGNIFIER 
® Only hand viewer made for 
GROUP VIEWING ® Uses artificial 
or daylight illumination © Binocular 
vision (no squinting—use both eyes!) 


YOU FILE IN HERE 


Now...oNL> oe 


YOU FEED FROM HERE 


See the viewer with the 
18 exclusive features! 
With Mico-LITE... Only 
$7.90. At leading photo 
dealers or write direct to: 


MICO PHOTO PRODUCTS 
119 S. DEARBORN 
CHICAGO 3, ILL. 


| 


voice high-pitched and scrambles words 
together. If you make a recording at 3% 
inches per second and talk very, very 
slowly with every word drawn out, you 
can play your voice back at 742 and it 
will sound like Mickey Mouse. 

Auxiliary equipment is of considerable 
value in putting together a program of 
sound and pictures. At the very least, you 
need a record player for music. A dual- 
turntable outfit is ideal if you want to 
fade from one musical selection into an- 
other, blending the two together on tape. 

A second tape recorder opens up a 
whole new field of possibilities, for with it 
you can pick up music live or from radio, 
FM, or records, and then play it back 
for blending with voice in another re- 
cording unit. An interesting sidelight on 
the use of two recorders is the produc- 
tion of duets, trios, quartettes, and even 
larger singing groups by individual per- 
formers. The singer begins by recording 
the melody of a song with one recorder. 
Then he plays it back, while the second 
unit records, singing a second part in har- 
mony with the first. The second recorder 
tapes this performance as a duet. Then 
he can play it back while singing a third 
part, recording the trio on the first ma- 
chine again . . . and so on. 

What’s in the future for magnetic re- 
cording? It seems like there’s no limit to 
what it can do. The most exciting possi- 
bility, already demonstrated, is the re- 
cording of a whole show—both sound and 
pictures—on a single tape. 

Today’s tape recorders pick up 
from the air with a microphone which 
converts it into electrical impulses which 
then are recorded on magnetic tape. Ev- 
erybody who has thought much about 
television and tape recording has recog- 
nized the possibilities of combining them. 
The TV camera lens forms an image on 
a tube which converts the picture into a 
pattern of electrical impulses. These im- 
pulses normally are transmitted to re- 
ceiving sets which change them back 
into a picture again. It seems only a step 
from recording sound impulses to record- 
ing picture impulses. 


sound 


Questioned about such an application 
several years ago, electronic engineers 
reported it was perfectly possible in 
theory—but that recording materials and 
equipment were not yet capable of han- 
dling as complex an impulse pattern as 
would be required. Now that problem 
has been solved, at least in the laboratory. 

The Radio Corporation of America has 
demonstrated a device which records a 
television program and then plays it 
back, both picture and sound. Its first 
use, when perfected, probably will be to 
record TV programs for telecast later, 
now done on film by kinescope. Brig. 
Gen. David Sarnoff, RCA-NBC board 
chairman, says the cost of recording a 
color television program on tape would 
be only 5 percent of that of putting it on 
color film, since the tape can be re-used. 

He describes the new technique as the 
first major step into an era of “electronic 
photography,” in which motion pictures 
will be produced quickly and economi- 
cally without any photographic develop- 
ment or processing. It’s fascinating to 
speculate on the possibilities this new 
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35mm ANSCO COLOR 


55 lated 
s reloads, 1955 ¢ 
re. - 4 we anteed. Daylight or 


Tungst n Priced ex- 
; 3 for 


tremely low! 
5 for 5.95 65 
10 for 11.25 3 
35mm BULK ANSCO 
COLOR FILM 
Daylight or Ti ste 
~_ maa SAVE 2 by loot 


arar 
112’_¢. anteed 


exposu 


Guaran- 
your own 
1955 date! 
§4/20- or 20/36. 


25.75 


5/36- ex. 


. 145 


Cartridges 


35mm B-&-W FILM 


1.50 
1.50 
1.98 
2.95 
2.25 
2.25 


100’ Superior #1, F.G 
100’ Bac kground-X 
200’ Plus-X 

200’ Superior 21, F.G 
200’ Background-X 
200’ Super-XX 

400’ Plus-X 3.75 
1400’ Superior #1, F.G 3.95 
400’ Superior 22 3.75 
100’ Background-X 3.95 
400’ Super-XX 3.95 


100°- 35mm Kop 
A 
POSITIVE FiLM* 


Enough film to 


S00 TR AN ve you 
contact — RENCIES 


negatives, ce J18 


contact De 
3 
for 3.25 6 for 6.00 


35mm DIRECT 
POSITIVE FILM 


Now make trans Lyte ies direct 
in your camera NITHOL 3 neg: 
tives P oe natic 1AS 
Daylight SOASA T ingsten 
for 2.59 
-EXP 3 for 1.49; 6 
ro EXP 3 for 2.25; 6 for 3 98 


ECT POSITIVE 
E.K. DIR 
— "DEVELOPING KIT 


Hs ai necessary 
chemi Sent only 90 
via expr = 


35mm COLOR FILM 
Daylight o; He 

safety film. Ma, 

Ing manufactu, el 

teed. P 

cludes 
ing, free 
ing, 
age. 


3 for 5.69 


rice in- 
process- 

mount- 
return post- 


6 for 10.95 


35mm INFRA-RED FILM 


Take 


dark with this unus 


unusual ‘“‘shots’’ in the 
ial film 36- 
Exposure cartridges 


3 for 1.49 


R 

4 KODAK 0 

i954 KOT gomm ; 
FRESH — rit 


and 100 ASA 
and 


cify 
ing. 
100 


IMPORTANT NOTICE: Please include postage 
with order. 20% required on C.O.D.’s, balance 
*U.S. Surplus—Guaranteed. 


on delivery. 


October, 1954 
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35mm 36-EXPOSURE ROLLS 1émm MAGAZINES 


Fresh 24, 50 or 100 Weston. Super-X or Ans« 

Fully guaranteed. When ordering, Guarant tes ® dy ce 3 595 
* for 

12 for 19.50 





specify speed desired. cludes processing 
Note our low price ; 798 turn. 


5 Genes 6 for 10.95 





35mm DAYLIGHT 
BULK FILM LOADER 
Thousands sold by Delta! 
loading your own. Loader holds 


both bulk film and casettes. Easy Panag a eee ts 
to use. 


LOADER ALONE 


SPECIAL COMBINATION 
Daylight Bulk Film Loader, 
of 35mm film (specify speed 
wanted) and 12 empty cartridges, 





SAVE ON EDWAL THERMOFINE 
Enjoy finest grair 


veloper Use t te 


Save by 


egatives with this de- 


peratures from 65 
1.98 


THERMOFINE REPLENISHER, 12 Qts. 1.98 
1x 14 ENLARGING EASEL 


oot om 539 
=FASTEST 35mm FILMS AVAILABLE! 
(00 ASA***—35mm AERO EKTACHROME*—Daylight 


10 Times Faster than Kodachrome or Ansco Color! 
Here's the sensational color film that enables you 
very fast speed—at low cost of black 


and brilliant 
20-EXPOSURE CARTRIDGE 


develops 10 


rolls 12 quarts 





100’ 


Strongly made, 
all-metal. Originally $10 


COMPLETE ONLY 


The 


to take 


action at 
-and-white filn Res 


ults are true 


(Processing NOT included) 
PROCESSING CHARGES: 
20 exposures unmounted .75 20 exposures mounted 1.00 





HOME PROCESSING KIT FOR AERO EKTACHROME 


Has all needed chemical 


12 gallons 





4'2 gallons 








** When pr 


Fastest Black-and-White — 35mm TRI-X FILM* 
200 ASA! 3 for 175 


36-EXPOSURES 
16mm MOVIE FILM 


INCLUDES PROCESSING GUARANTEED 


272" — 1.69 


Dassonville 
PORTRAIT PAPER 


1 tock of exceptio ; = 100" BO. 200an6 ——_ 


4.95 
foo’. 1.69 6.95 
®yoo's 4.95 "8.95 


8mm MOVIE FILM 8x10 KODABROMIDE 


2.75 
INCLUDES PROCESSING GUARANTEED S. W. Glossy 


2.75 
25° soaan mst 4'c5 | F2, 3 or 4. 37° 


every 4! 
x 106 OW, Bok 3.49 12.60 100 sheets 


14x17 


stage 


pe 1 
FREE! 40 teel*® wit 





FREE! 





8 & 1émm BULK ANSCO 
ENLARGING PAPER SPECIALS Conon 


Size Type 
8x10 
8x10 
8x10 
8x10 


) ing 
é t ) Processing not 
3 for ‘ aded 
27.00 
39.50 
9.50 
7.50 
8.00 
27.50 
10.50 


Contrast Pkg. Price 3 for 


Sw, 5M E1 500 15.50 


sw,sm —2,3 500 
sw,sm —2,3 4 100 
sw,smM e1 100 
8x10 ow Eel 100 
8x10 Dw EE1, GGl 500 
10x10 Dw eel 144 


ea 

5.75 
2.85 
2.75 
2.45 


9.95 
14.95 
3.49 
2.75 
2.95 
9.50 
3.95 


7.75 
7.50 
6.75 
pool So Sn ae 
ANSCO COLOR ae: tm 


1¢ 


MORSE DEV. TANK 
even ta 8n 16mm and 

r Te ieee up 226. 
100’ lengths 
ANSCO DEVELOPER WITH CHEM- 
ICALS: 1 Qt. 3.05; 1 Gal. 6.00 


DELT) PHOTO 


SUPPLY 








8'2x tf KODABROMIDE 


N1-2-3-4 Enlarging Paper. S.W., 1953 date. oe 


NOT surplus. 7 95 
. 





250 sheets 


8mm x 25’ COLOR Fim 
Daylight 


or 
Pri : 
rice 


includes 
and return. 


2.49 each 


Tungsten. 
Processing 


8mm x 25’ Black & White 
IGASA Roll 3 foy 95 


include 


{6mm Mag: Reloads” 
Late 1953 Date! 


Kodak 
~~, Ansco HyP# an oF , and 
5BOASA Load you! 


super-» jnstruct 


’ Loa sd ing 


owt 
jons. 


save 1 
Guar? antee* 


6 for 2- 98 (12 for 5.50 


S$. 
EMPTY 16mm E.K. MAG 
3 for only 1-9 


{6mm ANSCO COLOR 
Daylight Only 
50’ MAGS. 50’ ROLL 
Each Each 
375 369 
3 for 10.95 3 for 10.75 


Processing and return included 


MOVIE COLOR 
FILM SPECIALS 


e BSmm * 100 = (sen 95 
roll for Bolex 


100’ \ 
16mm * 
° ‘roll 3 for 19.95 


n 
Includes process! 9g 


ROLL FILM 


tear price you 


weer 
Guaranteed, 
125 


127 #616 +116 
10 ROLLS 


6mm Single Frame 


PROJECTOR 95 
Complete with lamp 2 


& six story subjects. 


Brand New Hugo Meyer 
Cam-Coupled 
RANGE FINDER* 


pre 8 or foreign- type can 
ith s of fre id 
ize 1 to 


uaranteed 
US as low as 


(dene nd ng upon Camera 


Size.) 


Regularly 28.50 . 


120 - 620 ROLL FILM 


* KODAK SUPER-XX 
10 nous 299 


* TRI-X HI-SPEED 49 
200ASA! 8 nous 2 


Fully Guaranteed! 


239 EAST 44th STREET 
NEW YORK 17, N. Y¥. 


Dept. P-10 
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process brings into view. Imagine a tape 
playback unit that plugs into any tele- 
vision set, much as a record turntable is 
attached to a radio. You bring home a 
roll of tape that contains a feature-length 
movie, thread it into the playback unit, 
and sit back to enjoy the “film” at your 
own convenience. If the phone rings or 
neighbors drop in, you turn it off to con- 
tinue later on. 

What about electronic home movies? 
They are harder to visualize. It would 
require the equivalent of a _ television 
camera and its related electronic equip- 





ment to pick up live action for recording. 
Electronic photography is fascinating 
dream stuff, but it wouldn’t seem wise to 
plan on trading in your film-using camera 
for one that takes tape—at least not next 
month, next year . . . or any time in the 
foreseeable future. 

But right now we’ve got fine cameras 
and projectors and excellent tape-record- 
ing equipment with which to work. If 
we can come anywhere near making full 
use of its potentialities, we will turn out 
movie and slide shows that will really 
make folks sit up and take notice.—f 





I 
Travel 
and use a medium-yellow filter for black- 
and-white shots. It is very important to 
remember, when shooting from a high 
point of view, that your perspective and 
orientation are changed by looking into 
the groundglass of the viewer. When 
photographing from the top of a high 
building in San Francisco, the author 
had the unhappy experience of losing 
touch completely with his surroundings 
and stepping forward off:a parapet, into 
space. Fortunately, there was a handy 
flagpole to grab, but camera and tripod 
fell some twelve stories. Also fortu- 
nately, these items were fully insured 
—emphasizing the importance of having 
adequate insurance coverage on all 
major items of camera equipment, par- 
ticularly when traveling. 

Your last stop in San Diego should 
be the mission of San Diego de Alcala. 
This is the mother miss‘on of a chain 
extending up the California coast, and 
its Spanish bell tower is particularly 
photogenic. Also, as it is the first mis- 
sion of the chain it is a good place to 
start a picture series. As you proceed, 
you will find many missions still in ex- 
cellent repair, and well worth photo- 
graphing. Carry a Polaroid filter for 
shooting scenery all along the coast and 
harbor—by turning it to the required 
angle sky can be darkened to heighten 
contrast. And be sure to remember to 
increase exposure by two to three stops 
when using the Polaroid filter. A red 
filter will serve the same purpose for 
black-and-white pictures on panchromatic 
film. 

There’s an interesting side trip, a short 
way up the coast from San Diego—the 
famous Palomar Observatory where the 
200-inch Hale reflecting telescope is on 
view. It is reached by a winding road 
and there is a stop at Rincon Springs 
where there is a pleasant roadside eating 
place. It’s a good idea to have lunch 
there, because no refreshments are served 
at the Observatory. The drive up Palo- 
mar Mountain is steep, climbing swiftly 
to 6126 feet. For camera-minded travel- 
ers the trip is a “must”—since all of the 
telescopes at the Observatory actually are 
cameras, continually taking pictures of 
the universe. 

Back on Highway 101 the drive is 
pleasant but not exceptionally photo- 
genic until you reach the mission of San 
Juan Capistrano—a good place to con- 
tinue your pictorial series of missions. 
It’s a short jog off the highway, with 
easy parking facilities, and very reason- 


(Continued from page 90) 


able entrance fees, and travelers with 
cameras are welcomed. Although you 
are unlikely to see the swallows that 
fly back every March, there are hun- 
dreds of very friendly white doves. 
They'll perch on your hat, shoulders, or 
extended arms-—-or those of your com- 
panions—and pose patiently to be pho- 
tographed. The garden here is colorful 
throughout the year. 

It’s a good place for movie-makers to 
plan a sequence—starting with the doves 
in flight, then landing on arm or head 
of a companion; follow with views of 
the garden, ruins, and mission facade, 
and end with the birds in flight again. 

Heading up the coast past Laguna 
(PHotocraPHy, August, 1954) and Hunt- 
ington Beaches, you will “discover” the 
little island of Balboa—a tiny resort 
where you'll find sea-going craft of all 
kinds, crowds of swimmers and sun- 
bathers, fishermer, and a generally pre- 
vailing holicay mood. Here, the op- 
portunities for candid shots with either 
still or movie camera are practically un- 
limited. 

Work with a fixed focus on quick 
candid shots. Set your camera on 15 
feet and try to keep about that distance 
between you and your subject. Experts 
also preset diaphragm and shutter—so 
that they will be free to observe the 
action and make the exposure at peak 
of action or interest. 

From Balboa, Route 101A leads 
through the oil derricks at Long Beach, 
then to Santa Monica and the Malibu 
Beach colony. There are good vistas of 
the Santa Monica beach from the high- 
way, but the Malibu area is photograph- 
ically dull, since about all there is to be 
seen is the back view of small cottages 
with modest garages. A police-guarded 
entrance keeps uninvited visitors off the 
beach. 

The surrounding hills are high and 
compositionally pleasing, however, and 
it is only a short distance to the pic- 
turesque town of Santa Barbara. The 
mission here is tenth in the chain—and 
it is the only one where the altar light 
has never been extinguished. The resi- 
dent Brothers act as guides for tourists, 
through the gardens and the beautifully 
restored mission. From the knoll on 
which the mission stands, there is a fine 
view of the city. Santa Barbara is a 
good place for an overnight stop—there 
are good hotels and ranch-type motels 
(rates start at $7, double). 

The tiny town of Oceano, between 


PHOTOGRAPHY 


















































































































































IMPORTED -& DOMESTIC PHOTO EQUIPMENT 
TOUGHEST BUYERS IN THE COUNTRY... 
and for 20 years we have been satisfying them, with one of the largest selections 
of photographic equipment at prices that keep them coming back year after year. 
' 
B VIE <= 
Price Like 
New New Used 
gee A 59.50 Alpa ...... 479.00 399.00 295.00 
Used ee wee ,79-90 Argus C-3 case and flash 66.50 49.50 36.50 
TDC A-1 150 watt 34.75 26.00 19.95  ERARTA VX F2 an ycoen 21950 Argus C-4 8950 62.95 49.50 
TOC Headliner 200 watt 3750 28.00 2350 EXAKTA VX Be 29300 160-50 138.59 Sorsey 8 2 58.50 42.95 39.50 
EXAKTA VX Biotar F2 Preset 335.00 219.50 169.50 n 749 
Golde Coronet 200 watt 44.75 Ditto 99 fap Seq quence 99.00 490 59.50 
SVE Skyline 200 watt 39.95. apo o ~ EXAKTA VX Auto Xenon F1.9 341.70 229.50 199.50 Edixa C RF. F2 4995 3950 3450 
LaBelle 22 200 watt 69.00 Futura RF. F2 139.45 79.50 59.50 
TDC Show Pack 300 watt 69.00 4950 3450 [FREE BARGAIN PRICE LIST OF ALL EXAKTA CAMERAS,] kooss 35 RF Fas 49.50 37.50 
TOC Mainiiner w Selectron 6250 43.95 32.50 [LENSES AND ACCESSORIES .. . WRITE FOR IT TODAY! hos at mation 11 Wh Ee oS S| ae 
Argus PB.300 49.50 Kodak Retina IIA RF, F2 127.50 9450 74.50 
Revere 444 w ‘case 300 watt 69.50 iu 38 3 Fr ~ Robot Royal RF Rapid Sequence F2.8 255.00 189 50 149.50 
Golde Manomatic 300 watt 5850 4250 32.50 CONTAX - Voigtiander Vitessa RF. F2 157.50 99.50 82.50 
LaBelle 33" Automatic w case 300 watt... 12960 86.95 72.50 ‘ =e pat dg rol apalte “oo to “anes 
nstructor watt, slide and strip... 8950 66.95 54.95 a weg tees on . 
SVE Skyline C 300 watt 68.20 52.00 42.75 PENTACON ) Zeiss Contessa RF Exp. Meter F2.8 142.00 105.00 89.50 
Viewflex U 22C 300 watt, strip and slide 86.7 64.50 51.50 Zeiss Contaflex RF, F2.8 164.00 22.50 99.95 
Viewlex V 35L 500 watt 7795 58.95 42.50 
TOC Streamliner 500 watt 8450 62.95 49.50 
TOC Professional 500 watt 9950 7450 59.50 ‘ ‘ ease 11958 0050 WRITE FOR FREE LIST OF MOVIE CAMERA BARGAINS 
american oe tical Performer $00 watt aoe ee eee | CRE BEES at tai ‘Sine 
oo og ~ ig omatic 300 watt as 4 Br 4 a 3 : TRADE YOUR OLD LEICA FOR A NEW LEICA M3... 
vec 4 tes oe watt 150 00 115.00 80.50 SPECIAL—CONTAX D Biotar F2 Preset List $359.50 New $159.50 WRITE FOR THE HIGHEST ALLOWANCE! 
Streamliner watt Duo 66.95 49.50 PENTACON 269.50 199.50 167.50 
106 Strecmiinee 300 watt Ovo, . 69.50 “3 30 32.50 SPECI ~eec "ES F2 149 50 ; Thousands of Bicicd, Lenses and Accessories of 
Golde Reflex 300 watt case inch 86 20 sa 70 49:50 EXAKTA, CONTAX, LEICA, PENTACON, PRAKTICA, ETC. 
e wa aster (31% x 4 slides) 6.95 44.50 ¢ 
Golde 1000 watt Master, all Purpose 17995 13400 114.95 on NEW FREE BARGAIN PRICE LIST FO ALL CAMERAS, 
aylor Stereo Viewer and Projector 8750 65.00 59.50 ! 
Stereo Royal Group Viewer 6250 4950 4150 sTealan & 5 | folaatanl LENSES AND HCCESSORIES .. WRITE FOR IT TODAY! 
OC Stereo Projector 175.00 130.00 122.00 
hd ant re View aoe 50 112.50 99.50 MOVIE 
triad Projector 29.50 175.00 149.5) 
Viewmaster Stereomatic, reels 177.50 149.50 119.50 8mm & \ 1 6mm 
Stereo-Realist, Model 81 44950 — yo &8MM LIST SPECIAL 
Kodaslide Table Viewer 4x 37.50 2850 22.50 Jmm £2.5 Wide AMgle ...ccsccccccneeeeneee 29.95 17.95 tea 3 soeierouh 
Kodasiide Table Viewer Model A 97.50 72.95 56.50 6mm f1.9 Wide angi 39.95 23.95 
Airequipt Table-Viewer 1495 1195 895 ANBlE ..... cece cvcceecese . ° . 
Airequipt Table Viewer w automatic changer 27.95 1995 1495 12 f3.2 Telephoto......... 7.80 List Like 
ory yd Say 54.95 4250 3495 12 f3.2 Telephoto ....... 10.75 gum New New Used 
cenlantion ois table <s pe aa 84.50 59.50 49.50 14% f2.5 Telephoto ... 16.20 Ampro Futurist — 750W., case 149.95 112.50 89.50 
TDC Duo-Table-viewer for 2 x 2 and 142 f1.9 Telephoto . 23.39  BBH “Wilshire” — SOOW., case 99.95 59.50 
2¥ x 2M slides 1250 950 7.50 1¥2 f1.5 Telephoto ................. vue 42. 2340 See eee ear aa. wee 
1% f1.4 Telephoto Ginpeinteahenaaeinaneniplies ee 49.95 29.95 Bolex oSOOW : saan 169.50 127.00 99.50 
REFLEX ‘ 16MM Dejur 750W., case 159.50 119.50 84.50 
; Dejur — 1000W., case 177.50 132.50 119.50 
~: Ss 17mm f2.7 Wide angle 20.99 Keystone ‘Bright Beam’ 500W., case 79.50 57.50 46.50 
CAMERAS ; 2s ne 19.49 Keystone “Sity sit" 750W 17780 S650 3480 
Keystone “Eighty’’ — 500W 99.50 7450 62.00 
3 2.5 Telephoto 25.39 Keystone ‘‘Regal’’ w/splicer, case 159.50 119.50 99 50 
3 * 1.9 Telephoto 29.95 Revere ““Modei 85" — SOW’, case 12450 92.50 59.50 
Revere ‘‘Mode! 90 750W., case 159.50 119.50 82.50 
Wollensak “18” 750W., case 169.50 12450 110.00 
Te eas Ls A CONTAX, LEICA, Calvin Magnetic Movie Sound 3 — 750W. . 39850 28950 — 
Hasselblad 1000 F2.8 379.50 279.50 219.50 NIKON, CANON Movie Mite Movie Sound 8 750m we Tene SEO 
Rolleicord IV F3.5 . 134.55 105.00 89.50 
ollerflex Latest Model 232.50 167.00 152.50 16MM 
Rolleiflex F2.8 C 292.50 220.00 189.50 Bell & Howell 750W 199.95 149.00 119.50 
Exakta 66 325.00 219.50 165.00 Bell & Howell 750W 299.95 224.95 174.50 
: Prima Reflex F3.5 265.00 149.50 89.50 Cuntax I! Sonnar F2 — 99 50 89.50 Ampro imperial 1000W. w/Ccase 299.50 220.00 169.50 
Contax 11! Sonnar F1.5 - 139.50 119.50 Bolex 8-16 750W., “Teen 465.00 339.50 285.00 
Contax 11 A Sonnar F2 336.00 249.50 16950 Keystone 750W., 139.50 99.50 82.50 
. Exposure Meters in stock, new and used = " A Senner Ld 5 367.00 26950 18950 Keystone 750W splice, viewer, case 165.50 129.50 109.50 
ontax IIA Sonnar 381.00 28950 2 Revere 48 — 750W. w/case 182.50 137.5C 99.95 
at lowest prices. Write for complete list. Contax 1A Sonnar FS 412.00 299! Wollensak 65 — 750W., w/case 199.50 149.50 129.50 
Leica tit ummitar F2 26850 16750 1 Devrylite 5 448.50 310.00 22950 
> Leica HIF Summicron F2 336.00 24950 219 Bell & Howell 285 449.95 325.00 250.00 
; We have all STEREO CAMERAS, ACCESSORIES, MOUNT- Leica IF Summarit F1.5 35700 249 50 169.50 Bell & Howell Sep. Speaker 529.95 375.00 299.50 
3 ING EQUIPMENT, MOUNTS, TRICK DEVICES, TELE- Leics M3 Summicron £2 447 00 Movie Mite 275.70 199.50 169.50 
i eica ummari 468 00 evere 1 1 0 
1 PHOTO & WIDE ANGLE LENSES in stock. WRITE FOR Cannon IVS2 Cannon F1.8 28400 21000 169.50 Kodascope Pageant 375.00 28950 225.00 
s FREE BARGAIN LIST. Nikon Nikkor F1.4 25900 26950 19750 Bell & Howell 202 719.50 545.00 460.00 





10 Day Free Trial— 
Full Money Back Guarantee— 
yt Postage Free Shipments— 
+ ¥e. wee Guarantees 


THOUSANDS OF OUR BEST 
' CUSTOMERS WE’VE NEVER MET. 














Service, 
e because they’re from all over the world, and “WR RITE “FOR FREE 
d seldom get to N. Y. But we’ve become great iS C. Dept.24 UOTATION! 
RA EXCHANGE IN P Q \ 
’ friends through the mails, for, over the years | GRAND CENTRAL CAMER Domestic Cameras and Equioment i 
i- they have come to apene on us. They get prompt , pany 43rd Street, New York 17, N. Y.. Phone MU 2-2261 \ 
attention, h t ev tions and generous offers YOUR MONEY BACK IF YOU'RE NOT SATISFIED 
y on their trade-ins. They have confidence in us, 1 SHIPPED PREPAID FOR 10 DAY FREE TRIAL 1 
n assured that they buy the finest photographic 1 4 1 
ie equipment, at the lowest prices. | Gentlemen: | am interested in ] 
a 1 1 wish to trade in the following | 
ag oe MV Eee W| Please mail me your FREE quotation 1 
Is EXCHANGE. |e | 
INC ~ 
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One East 43rd Street, New York 17, N. Y. 
October, 1954 





PERFECTION... 


What is so pertect as 
the human figure 
the swan. . . the 
rose? Nature is 
certainly without 
a peer in creation 
of the fiawless. In 
man-made products 
| too, we strive for 
optimum perfection 
Among filters and 
lens accessories, 
' Tiffen stands out 
® above all others as 
the flawless product 





fj” ruoran FiLters 


For Color or B&W films, 
Tiffen exceeds the high- 
est optical standards 
In all sizes, uncoated or 
coated; no finer filter c 
be made| at any price 
Lifetime guaranteed, of 
course! 


FILTER KITS 


Tiffen Lens Accessories 
include the world’s 
finest, most complete 
assortment of Adapter 
Rings, Lens Shades, 
Filter 


Safes, or the 
Tiffen Filter Kit that is 
your complete outfit 
Whatever your filter 
needs or desires, you 
must choose Tiffen at 
your dealer if you want 
the Finest! 





-~yV)} 
/?° 
WRITE FOR 
SOMPLETE CATALOG 





—_———— 7 
TIFFEN MARKETING SOOM PANY sy” 
617-621 Sackett Street, Brooklyn 17, N.Y. gAtilt ressatd 
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Santa Barbara and San Luis Obispo, is 
very interesting and photogenic. It is 
about three miles south of Pismo Beach, 
on California Route 1. Here a desert 
can be documented—the sand dunes are 
breath-taking in their sweep and contour, 
and have been used by Hollywood 
movies as locations for the Sahara. Cross- 
lighting is best on the dunes, and early 
morning and late afternoon shots in 
color give magnificent reddish tones to 
the gracefully rounded curves of sand. 
At Pismo Beach, clam diggers delve 
industriously for the special species for 
which the region is famous. You'll enjoy 
photographing the beach and diggers 
but most of all you will probably enjoy 
eating these succulent bivalves, which 
served in all the restaurants. The 
clam chowder is especially good, too. 
At San Luis Obispo, stock up on film, 
for this is where you enter what is per- 
haps the most exciting coastal drive in 


are 


the United States. This is California 
Route 1, also known as the Big Sur 
highway, and its sheer cliffs, cutbacks, 
and grades make it good for pictures, 
but sometimes dangerous for driving. 
Get a late start on this road, because 


the fog can be a gray wall when it rolls 
in from the sea in the early morning. 
Your first effective picture is likely to 
be at Morro Bay, where a mass of vol- 
canic rock towers than 500 feet 
above the beach 

From this point to Monterey the high- 
way is continually interesting. Among 
the “high points” are San Simeon :anch, 
built by William Randolph Hearst, the 
red roofs of which are visible from the 
highway; the 330-foot bridge over Bixby 
Creek, and the Point Sur lighthouse. 
But don’t use up your film too fast— 
the best shooting is yet to come. 

A word of caution, here, for photog- 
raphers on the highways. Some picture- 
takers can be a real menace when they 
stop their cars on the road and wander 
over to the far side to shoot a picture. 
Here are a few rules that will help 
you to come home with your pictures 
and, more important, your life. Be sure 
that there is room for two cars to pass 
when you park: unless there is that 
much room, wait for a cut-out; always 
get out of the car on the side away from 
traffic; walk ahead facing traffic until 
you locate a good spot for picture-taking, 
and stay off the highway proper. 

Approaching the Monterey peninsula, 
you come to Carmel mission, founded 
in 1793. Photographically, this is one of 
the most attractive of the chain. Father 
Junipero Serra, founder of most of the 
missions, is buried here 

The city of Carmel comes next; this 
is a charming village, peopled mostly by 
artists and writers, and has good material 
for a picture sequence 

The “17 Mile Drive’—one of 
the thrills of the world— 
is likewise good material for a picture 
sequence. This is a private drive, for 
which there is a charge of fifty cents— 
and you will find that it’s money well 
spent. Seal Rock, with sea lions cavort- 
ing around it (a good place for using 
a telephoto lens), Bird Rock, Point Joe 
where the (Continued on 118) 
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BEST WAY TO DRY 
MATTE OR GLOSSY PRINTS 





You need a Lott Rotary Dryer to save 
you time, work and space when drying 
prints. Easy to use. Place prints on 
stainless steel, mirror finish drum and 
turn knob. 5 to 10 minutes drying time. 
Electric heating element guaranteed 5 
years. Preshrunk drying belt keeps prints 
flat. Over 100,000 in use. 3 models — 
Standard, 12''x28’ drum, $29.50; Pro- 
fessional, 24''x28’’, $39.50; Rotomaster, 
24''x28’' with built-in squeegee, $59.50. 


LOTT MFG. CO. 
BOX 526 + JAMESTOWN, N.Y. 





SEAS 12 


- - of course! 


FILM PACK 
DEVELOPING HANGERS 


@ Special curved hanger shape creates 
tension that holds film in firmly. 

@ Holds even thinnest based film secure 
during all the process of developing, 
rinsing, etc. 

@ 4 sizes: for 4x5", 9x12 cm, 3%4x4%", 
and 2%x3%”". Price $1.25 each. 


Send for illustrated catalog showing the 
complete line of CALUMET equipment. 


[jalumet Manufacturing Company 
Dept, A, 6550 N. Clark Street, 
Chicago 26, Illinois 
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Our Hat’s Off To You 








You Chose ZEISS 





The Trademark Of Distinction 


STUTTGART Western Germany 











CONTAX 
the camera with the amazingly complete CONTAX-System. 





Because of its interchangeable lenses, this top pro- 
duct of ZEISS IKON assures perfect results. The 
system includes additional attachment for wide-angle, 
tele-photo, close-up, reproduction, micro- and redu- 
ced-scale photography. The ideal camera for the 
amateur, press photographer and scientist 


ZEISS IKON AG. 


For details and brochure see your dealer or write our Dept. CP 1 


Distributor: Carl Zeiss Inc., 485, Fifth Avenue New York 


The Hughes Owens Co. Ltd. 1440 Mc. Gill College Avenue, Montreal 2 PQ 
and all other countries 
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amateur movie section 






HERE may be a “film profile” sitting inside a half 
ee n unedited reels in your closet at this moment. 
If there isn’t, here is a shooting project that will test 
skill and 

ls of hours, depending upon your ambition. 
What is The 
from the ma that use it to 


\ film profile 


youl 


dreds 


imagination for a few hours or hun- 


a profile? word 


bec i borrowed 
label thei 


would be an analysis, a 


has 
izZines terse 


biog! iphic s 


character sketch, or a personality portrait of an indi- 
vidual done with a camera, and recording whichever 
characteristics, habits and capacities impress you 

If you have shot hundreds of feet of film of your 
wile children or friends, you most likely have recorded 
their graphic characteristics without knowing it. Before 
you lies the job of editing pertinent footage into a 
coherent profile. If you are out to start your profil 
from scratch, your job is a bit longer. 

First, let’s discuss the profile from the beginning 


script stages. The ph ttographer with film ready for 


editing may join us later in the discussion or he may 


stay with us and perhaps find a 
send 


few ideas that will 


him to his camera for more footage which may 


he lp him do a bette profile 

The discussion will be tied in with the profile pic- 
tures done by George S. Tillman of model Marge Cor- 
rou which appear in the story 

THE SCRIPT: It you know your subject, the script 
will be no problem. Take a sheet of paper and start 
listing the most outstanding qualities of your subject. 


Tillman found his subject (pictures on opposite page) 


These stills { 


fh + + 
rou ’ | > 


c 


before f 


try a 
‘FILM PROFILE’ 


A movie character sketch challenges your 





imagination and skill as cameraman and editor 


to have a fine sense of humor (third picture down near 
column) so he caught her while watching a television 
He found her to be fond of the 


and sports. Other shots get this idea across. 


comedy. outdoors 

After getting the most impressive qualities down on 
paper, try listing the subtle ones. Only a few people 
close to your subject may know of these qualities. 
Recall your observations of the subject in all sorts of 
situations, and try analysing his other reactions to still 
other situations, for possible character-revealing shots. 

EQL IPMENT: Shooting a profile does not demand 
expensive or complicated equipment. 
worker 


The imaginative 


can always find a way to get good shots with 


the simplest camera and accessories. If you have no 
lighting equipment, limit your profile to the outdoors 
If you haven’t three lenses, telephoto, medium, and 
wide-angle, vary your shooting distances with a single 
lens (far away for wide-angle, medium, and 


the 


closer for 


close up for telephoto type) and achieve 


effect. 


same 
Remember, the simpler the equipment, the easier 
With 


less time to devote to your equipment, you can spend 


to get natural expressions from your subject. 


more time getting significant pictures. 

TECHNIQUE: There will be a direct correlation 
between the type of equipment you have and what 
your approach will be, 
about technique. 


but we can talk in general 
First, like the candid still photographer, try to be 
completely at ease with your subject so that an air of 


will give you ideas for possible shots 
d 


he pictures, and the way mood and expre 


¢ 


+ 


and editi 


ng 


3 sequence, “end-of-the-day" picture showing model 
(Floodlight placed inside empty fireplace supplied the illumination.) 
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All photographs by George S. Tillman 
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‘FILM PROFILE’ continued 


naturalness will prevail. Don’t overdirect if you are 


shooting a setup. Let your subject be himself at all 


times. He may even be a little disturbed about your 
photographing something about his personality. Get 
even this disturbance on film, for it, too, is a part 


of the personailty 
If you use lights indoors, don’t overlight. Too many 


lights will create an air of unnaturalness. Try using 
bouncelighting, to be in keeping with your surround- 
low-intensity 


(Note 


ines. Sometimes lighting will help get 


i certain mood across third down in 


pl ture 


leit column on page 115 


You might employ a “ringer” to help you get your 
subject “in characte Get a friend to tell vour sub 
ject a funny joke so that you can get him to laugh, 





Upward tilt n ta t act snd expre Using 
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and get the laugh on film. If your subject has a 
serious nature, get your “ringer” to start a serious 
conversation on some topic your subject is interested 
in. Then, get the results. 

There are many times when it will be possible to 
get truly candid shots of your subject. They 
come at the at a party. Think about the 
possibilities around you and be ready to make use of 
the right moment. 


may 
beach, or 


On this page there are several suggestions on pan- 
ning to help get an idea across, and for continuity. 
I'ry to tie in your subject’s expression with the thing 
he is doing. 
instance 


Iwo completely opposite situations (for 


the lighting of a candle (Continued on page 123) 





Panning from window to face of 
ect helps 


\€ 
the needed motion to static situa 


Downward tilt, spliced-in after sequence at right, pro 
contrast of actions, and continuity to film in ge 
For consistency bouncelight was used in shooting both 
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sub- 


create the mood, and give 











To enjoy 


High-Fidelity: 


in your 
slides and 
movies... 


~> see them on a 




















' Da-Lite H|-FI the world’s only high-fidelity | 


DA-LITE “PUSH-BUTTON” 


Challouge* 


The White Magic glass-beaded 
screen that gives your 2-D 
slides and movies visual depth 
and true-to-life brilliance! Com- 
pare it with any other 2-D 
screen made. Your eyes will see 
the glory of color as never be- 
fore! 30” x 40"... $24.75 
with durable Zipper Case $30.65 











® “PUSH-BUTTON” PROJECTION &SCREENS 







DA-LITE y 

“PUSH-BUTTON’ 

SILVER KING j 
& 


Best for 3-D, and color, but its silver 
surface is so fine you can use it for 2-D 
as well! Has all the features of the 
Challenger, plus that extra something 
that makes home 3-D so startling you'll 
think you're at your favorite first-run 
movie theatre! 


+t 


40” x 40”... rire. 
with durable Zipper Case. . . . .$37.85 
® | Trode Mork 


perfection in projection 
since 19 


October, 1954 


... famous for quality since 1909 
Da-Lite projection screens reflect every 
tone, every sparkling detail of your slides 
and movies from the whitest whites 
through the entire range of color to the 
deepest blacks — wide-angle screens for 
larger audiences—White Magic screens 
with all the color magic of nature built 
into every square inch of their Superior 
mildew and flame-resistant surfaces! 
Visit your dealer soon. Compare the 
world’s only “Push-Button” screens with 
any other make, and see the difference 
for yourself! So brilliant. ..so easy to use 
. they make all other screens obsolete! 


FREE! *Perfection in Projection Booklet 


Tells how to get more thrilling brilliance in 
slides, movies 


c 

' 

! 

! 

' 

' 

; MAIL COUPON TO: Da-Lite Screen Co., Inc 

i 2727 N. Pulaski Road, Chicago 39, II! 

t Send my copy of the Perfection in Projection Booklet! 
: NAME 

' 

y ADDRESS 

' 
' 
Ll 


CITY ZONE STATE 


a 





AP iV Ret 


“PUSH-BUTTON” IN ACTION 





\ 
1. Hold screen 2. Extension rod 3. Swing to hori- 
vertically above pops up... legs zontal position, 
floor touch glide open hook ond raise to 


Push-Button’’ ot 


desired setting 


gooseneck 








*Color, like sound, also vibrates; and only 
© screen built to high-fidelity standards can 
reproduce these vibrations the way they 
were when you captured them with your 
camera 








to see and enjoy your shows 


as never before insist ona... 


Da-Lite 


PROJECTION SCREEN 














THIS GRUELLING TEST helps you get more for your money in G-E Projection lamps. Because we 
make sure that they deliver full value of life and light at extremely high temperatures simulat- 
ing the toughest operating conditions ... one of many check-ups in General Electric’s quality 


control of production. 


G-E Projection lamps 


Tests burn ‘em “hot” to keep you “cool” 


Don't let a burnout 
spoil your show! 
Get a spare 

G-E projection 
lamp now! 











ance from G-E Projection lamps. 


To deliver maximum light, projection lamp filaments 
must burn at better than 5000°F.! So General Elec- 
tric tests its projection lamps really “hot’”— under 
conditions at least as severe 2s in your projector— 
to make sure that their performance keeps you ° 
“cool”, satisfied. 

Constant inspection on the production line... 
constant research in the laboratory... help assure 
you of optical precision, more uniform screen 
brightness, maximum light, dependable perform- 


To get the most from your projector, use G-E 
Projection lamps and keep a spare handy. 


Progress /s Our Most Important Product 








519°° FOTOLARGERS 


Professional results at the 
lowest price possible for 
fine, precision made equip- 
ment. Only low price en- 
larger offering full line of 
accessories such as conden- 
sers, copy beck, copy lits, 
counterbalances, etc. 
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TESTRITE INSTRUMENT CO 






518° CINELARGERS 


Featuring new lens design 
allows you to make prints 
from your 8 & W or color 
movie film, 8mm — $18.95 
1é6mm—$18.95. New 35mm 
model for moking B & W or 
Kodacolor prints from 35mm 
slides $21.95 



















INC., NEW YORK 3,N.Y 


STANRITE 
SUPERPOD GEAR 
ACTION ELEVATOR 
TRIPOD. esrca 90° sn 


on panhead Horizontal 
gear drive for movie pan- 
ning. Single lock pan- 
head. Balllevel, manynew 
features that have never 
been offered before. 


ept. 


WRITE FOR FREE 
24PAGECATALOG } P. 















Travel 
(Continued from page 112) 


surf is tree-top tall, and cypress trees 
which are probably the most-photo- 
graphed trees in the world—all of these, 
and more, await your camera in this 
region. There are good parking places, 
and you needn’t rush your picture-taking. 

After the drive, you can replenish 
your film supply in the historic city of 
Monterey (Mountain of the King). A day 
can be well spent here following the 
“Path of History”—a marked trail which 
leads the visitor through the city to all 
the historic points of interest. Of special 
note for the pictorially minded are 
Fishermen's Wharf (considered by many 
to be even more picturesque than Fisher- 
men’s Wharf in San Francisco), and the 
Royal Presidio Chapel, which was 
Father Serra’s first Monterey church and 
has been in use since 1795. 

From Monterey to San Francisco there 
are hills and sparkling seascapes, after 
which there is the Golden Gate Bridge. 
Try photographing the bridge from 
Land’s End—reached from the Legion of 
Honor Building in Lincoln Park. 

From San Francisco north, follow the 
coastline through Fort Ross—once a Rus- 
sian stronghold—then up to Fort Bragg, 
where the giant-redwood country begins. 
Unusual pictures can be made at the 
huge redwood sawmill near Fort Bragg. 

At Rockland, the road turns inland 
toward the redwood forests, and rejoins 
Route 101. From here on the highway 
is completely different in character—the 
pounding of the surf is replaced by the 
quiet murmuring of the towering trees 
that line the roadside. One vast grove 
follows another, and picture possibili- 
ties are everywhere. The greatest diffi- 
culty is getting far enough away from the 
trees so that their great height will be 
shown in a picture. Effective shots can 
be made in the midst of a grove with 
sunlight filtering through high branches. 

Beginning at Garberville, there is a 
sixty-mile drive through these majestic 
trees. At Humboldt State Park, thirty 
miles from Garberville, is the tallest red- 
wood—354 feet high and 47 feet in cir- 
cumference. It’s a tough shot to get— 
something like shooting a skyscraper— 
but in this case, tilting the camera is 
permissible and results are effective. 

The redwoods continue to the Oregon 
border, and there are other scenes worth 
shooting on the way. The large and 
busy harbor at Eureka, for instance, 
where there is a fine fishing fleet, and 
from where millions of feet of timber 
are shipped. Farther north, at Prairie 
Creek, you can photograph (if you are 
patient) the last herd of Roosevelt elk, 
on their reservation. 

Finally there is Crescent City, the 
northernmost point on the California coast, 
where you'll find fishing and fresh-water 
swimming in Lake Earl. There is a good 
motor court, and a hotel where you can 
check your cameras and rest up for the 
return trip—you'll undoubtedly want to 
to get some of those pictures you may 
have missed on the way north.—f 
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#/1.4 16mm. f/3.5 PROJECTION LENS IRIS DIAPHRAGM 
Imported from Germany Low 
MOVIE PROJECTION LENS for 35mm or 2 x 21 Projectors cost. Use for building eniargers, 
cameras, optical instruments, 
— ———___ ——— etc, With handle O.D. 2% 
— Maximum aperture—1 Mini 
mum aperture—1/,, 
Stock No. 30,118-P. 
/ : $4.50 P.P. 
—— Just arrived from Germany 
F. L. only 1”... or ¥/2 that of standard 16mm projecting = I . e 
p es . — mes the siz ormé y ake your own enlargements. (See 
ae, Gives you a big picture 4 ti the i ee Tene | ’ "inscruetion iiooklet eg 
obtained in same projecting distance. ls 18 a 6 elemen Well-made gan gr renony projection lens se Stock 8 It’s a lot of fun 
coated lens manufactured for use in an expensive Juke Box wn projector (see ‘*Instruc- and easy Phres popular sizes of 
Projector. Would normally retail for about 330.00, Lens x below Stock 29014-P), or high auality anastigmatic enlarging 
> { . s . seve 1 « ) > ° adapt it for use with commercia _models 0. D lenses Coated for increased con 
unit mounted in a standard sleeve with an O. D of 16° | of barrel 154”. E. F. L. 4 inche trast, and to cut down exposure 
which fits most 16mm projectors. Brass tubing available time Corrected for color separa 
to change O. D. for adapting to othe r sizes from 1” to 112”, | Stock No. 30,099-P......... $6.00 Postpaid tion. Flat field. Excellent overall 
Direction sheet included. Back of this lens must come to ~ tres definition. Click stops Iris dia- 
within °4.” of film. Excellent for making your own projector TEMPERED HEAT ABSORBING GLASS phragm Retaining ring for mountit & COVER AGE: 55 MM size 
5 2 5 s 24x 
taking Viewmaster-size film, or for making a contour vro- | Fiat polished dises of specially treated rit a hy a BN eentn click stops 
jector designed to absorb heat fron ptical systems of es . $13.50 Postpaid 
Stock No. 30,119-P O40 24.9 06:0 week ... $9.50 pstpd. prajectare enlargers, etc. Not inted 5/64 4.! » mms, focal lengtt clies stops 
s ri rie ou can’t buy it at a lower price! : SO Postpaid 
Sleeve Adapter. 1” O.D. Stock No. 4070-P (238” dia.). $1.50 ea Pstpd. 45-165 mms. focal length click stops 
Stock No. 40,126-P 016.0 0.0 ons $1.00 pstpd. | Stock No. 4071-P (214” dia.). .$1.50 ea. Pstpd $19.50 Postpaid 























KODAK REAR PROJECTION SCREEN (BLACK) 


Stock No. 85,002-P 20” x24” $22.50 f.0.b. Barrington 

Stock No. 70,047-P 10” x12” 8.00 postpaid 

Stock No. 40,137-P 5” x 6” 2.25 postpaid 

Stock No. 40,138-P 4"x 4” 1.25 postpaid 
This projection screen, designed to replace ground glass, is glass plate 
coated with an extremely tough emulsion. Provides extreme contrast, gives 
you sharper, clearer pictures. Gives better diffusion of light, distributes 
picture over entire surface, eliminating the ‘‘hot spot’? found in ground 


glass screen. Viewers are not required to crowd together near the center 
of screen. 


BUILD YOUR OWN SLIDE PROJECTOR—35mm 





Thousands of our customers have built 
their own Projectors—gotten excellent 
results and saved a great deal of money. 
To build a Projector as illustrated, buy 
our Stock No, 4068-P includes a 

ounted F/1.9 Projection lens and focus- 
ing mount: 2 condensing lense heat ab 


sorbing glass and full ‘‘Make it Yourself’ 
instructions. (We do not furnish balance 
of metal parts.) 

Stock No. 4068-P. $6.00 Postpaid 
Unmounted 35mm Projection Set 
of lenses. 

Stock No. 4029-P. .$2.85 Postpaid 
(For instructions—orde 


Stock No. 9014-P. . 30c Postpaid) 





Use it also to replace the ground glass image viewer in your plate camera! 
Excellent for color rendition! Ideal for use in stereo projection! 


SPITZ JR. PLANETARIUM 


One of the greatest scientific toys we have ever offered! 
Designed by Armand Spitz, world-famous maker of the 
Spitz Planetarium. Projects nearly 40% stars, more 





INFRA-RED FILTER 


Take Pictures at Niaght—in Movies, etc. 


Fasten it over your flash reflector as an infra-red light 
ource For use with infra red camera attachments, tele- 
scopes, ete. Light from your light source is filte noe so that 
only infra-red lig wf hits subjects Dy dian thick 
Stock No. 60,033-P $2 oo. ea Pstpd. 
Get booklet—Infra-Red Light and Its Uses. 

Stock No. BO4O-P... 2. eee eereceeeesceess ° 7S¢ 





than 70 constellations in thei» correct relationships. 
Use it in any darkened room of the house, project it on 
the ceiling. No batteries, works on ordinary household 
current. Two simple adjustments that show you the 
sky as it appears from any point in your hemisphere 

for any month of the year! Rheostat control for 
brightness. 








Good optical qualities. Fine focusing - pan 
“ : Definition is surpris ear 6 3 OBJEC C 
32-page book included free of extra cost. Contains val- 9 — a Peon . ae poe vA = LENSES 
uable information about the stars, provides easy identi- }| price Serviceable construction. The RACK & 
fication of the constellations. greatest microscope bargain on the PINION 
we on a : market! FOCUSING 
About 14” high on a 7” x 7” base. Projection sphere] TRY IT FOR 10 DAYS .. . if you're REVOLVING 
7” diameter. Weight 3 lbs. not completely satisfied your money DISC-LIGHT 
. will be refun¢ . ADJUSTABLE 
Stock No. 70,040-P..............-$15.00 Postpaid : De rerunded ta <u 








Your Chance to Own a Very, Fine Instrument 


IMPORTED MICROSCOPE 


Instrument comes packed in sturdy MIRROR 


ILLUSTRATED INSTRUCTION BOOKLETS hard wood case. Accessory Ryepicces SQUARE 






100, 200, 300 Power 


Accessory Eyepieces SQUARE STAGE 





























254”) with 
Easy to follow—accurate—81% x 11 page size—many illus- Stock No. 70,008-P $14.95 Postpaid SLIDE CLAMPS 
trations. Do-it-yourself—Save! and have Fun! Price 
Stock No. Pstpd. 
How to Build Projectors............cccccccceccece 9014-P 30c SIMPLE LENS KITS! 
Homebuilt Telescope 9006 40c 
Meth to in Precision Optics . tere 4 > Fun for adu Fun for children! Kits include plainly written, illustrated 
wees pee on * Wew—JUsT SsuUED ent ee booklet showing how you ean build lots of optical items 
CLOS > Photography . - c = -P- 10 lenses 
nfra-red Light and Its Uses 9040-P 75c — vA “2 = l “ $ 1.00 postpaid 
Scomcmeie Wemee klaus 9032-P 30c¢ iock = “45 lenses +. $ 5.00 Postpaid 
Homemade Stereo- Viewers > 9034-P 30¢ Stock = 10-P—s0 lenses $10.00 Postpaid 
on Micrography with Pen Microscope 9029-P 10c 
yummy Cameras. 9035-P 20 
Collimating Systems , 9031-P iS¢ UNMOUNTED HASTINGS New! 2 in 1 Combination! 
‘Building a Condenser Enlarger’’ 9038-P 40c TRIPLET MAGNIFIER Avett cite 
! ! - 
_cAtt ABOUT TELEPHOTO LENSES” ee eee kee ee 
wealth of information, diagrammed instructions. Tells how to build “ey ~ aa aa (15mm.), F.L 50 POWER MICROSCOPE 
attachments—how to use them Lots of other wuoe dope on Tele- Stock No. 30, 120.P 
Stock 7 9036- Pp ere = ve nae - . .60¢ Pstpd. $3.75 Postpaid 10 POWER TeLEsore 
LOOK! Best results i @ “Photwnran “ 
zine’ Stereo Pictures. Use Stock #40,041-Pac3" 5 4" 15 POWER SPOTTING TELESCOPE ONLY 
listed below irst Surface Mirrors elimir ate refiec- $q-50 
tions 
FIRST SURFACE MIRRORS 15 POWER SPOTTING ree 
2x 3’ $0.60 Pstpd 
33% £29 pated TELESCOPE 
5’ 1 P 
3 x | See eee re 315 Petpd. Complete with Tripod and 
BS BS IO". cccvsce 5.50 Pstpd wivel Head 




















Prism erecting § syster Sharp 

clear image Ramsden eyepiece 

Coated achromatic e lens 
Build Instrument worth up to $150.00. 





Max. length 714”. 


















own mirror Contains: Mirror blank . This pric ossibl nth 1s 
tool, eye-piece lenses, polishing pitch, abrasives, a Picross te tty bl wy = iz 4 
ws i irplus material was utilize 
Stock No si Pstpd. Pri ~ ern age mong 
" ze stpd. Price 
70,004-P 6” 11.00 Stock No. 70,035-P 


$19.95 Pstpd. 








Order Stock =30,059-P $4.50 
Ped. 
Send Check or M.O. 








IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


\Write for FREE CATALOG PP tess sxe Fie terete Sr serge 






Lenses and Prisms for Sole ot Bargain 
Prices. Numerous Types of Instruments Too! 


October, 1954 








Satisfaction Guaranteed! 


ORDER BY STOCK NO. cr.or 


Satisfaction Guaranteed 


BARRINGTON, N. J. 
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..for your local TV Station. Make Extra 
Profits with the Auricon “Cine-Voice” 
16mm Sound-On-Film Camera. Auricon 
High-Fidelity “Talking Pictures” run 
on any 16mm sound projector...or 
on Television Station film-broadcast 
equipment. 


AUULNUUUUANNUUULNAILUI 


{UUM 





HHNNUUUQUUUUINNONN4Q0440NUUUOUUOUEOOGOUULUUOUOONOGEENAAAAAUUT 


Auricon “Cine-Voice” Camera 
For 16mm Sound-On-Film Talking 
Pictures. $6952° (and up) with a 
30-day money-back guarantee. 





wit 
HN 
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BERNDOT-BACH, INC. 
6912 Romaine St., Hollywood 38, Calif. 


MANUFACTURERS OF SOUND-ON-FILM 
RECORDING EQUIPMENT SINCE 1931 


> 

+ Please send me free ‘‘Cine-Voice”’ information. 

° 

$ NAME wh 
* (Please write your address in margin) 
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photo tips— short cuts to better pictures 


Extra Developing Tanks 





When an extra rolifilm developing tank 
is required in a hurry, you'll find that 
an average, one-lb coffee tin will be just 
the right size to accommodate the reel 
from the tank. It’s a good idea to keep 
a supply of these tins on hand for emer- 
gency; they facilitate color processing. 
A good acid-and-alkali-resistant paint 
should be applied to all inside and out- 
side surfaces of the tins and allowed to 
dry thoroughly before use.—L. Hochman, 
Sherman Oaks, Calif. 


Added Handle for Camera 


Addition of a heavy, chrome-plated 
drawer pull to your camera, as illus- 
trated, will facilitate handling and pro- 
vide a modern, unsual look. It’s attached 
to a tripod socket by means of an adapter 
plate consisting of a strip of rigid sheet 
metal to which the ends of the drawer 
pull are screwed. A %-inch hole is 
drilled in the plate and a short bolt and 
lock washer used to fasten it to the 
tripod socket—Ken Murray, Colon, 
Michigan. 


Using Smaller Sheet Film 


One of the sheet film holders regularly 
used in your camera can also accommo- 
date smaller sizes of film if the inside of 
the holder is coated with a stay-flat solu- 
tion. This forms a “tacky” surface to 
which the film will adhere by use of 
slight pressure. A strip of cardboard 
positioned in the holder will serve as 
guide for placing the film, and the cam- 
era groundglass should be marked to 
show the smaller size—K. Bronaldo, 
Sturgis, Michigan. 


Extension Cord Holder 


When extension cords are carried along 
with lighting equipment, they may be- 
come tangled or twisted. A convenient 
way to pack, transport, or store such 
cords is to wind them carefully into long, 
narrow units, then slide them into con- 
tainers made by cutting in half the 
empty cardboard tubes or rolls from 
waxed paper or paper towels. This 
method keeps the cords neatly in order 
and conserves carrying or storage space. 


—R. W. Breland, Colorado Springs, Colo. 





For Broken Flash Connection 


Most photographers have had the expe- 
rience of having the wire of a flashgun 
break at the plug—when in the middle 
of a job. A quick, emergency repair can 
be made by removing the plug from the 
wire completely, stripping the ends of 
the wire and inserting them into the 
socket holes of the flashgun, then forcing 
the plug into the socket to wedge the 
wires in place and make a good elec- 
trical contact—L. Hochman, Sherman 
Oaks, California. 
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Calendar of M light dollar! 
| ore light per dollar! 
photographic 
*Conducted according to the recommended prac- | Portabie SPEEDFLASH 
tices of the Photographic Society of America 
Barmera-Loxton Photographic Exhibition 1954, | 
Barmera Show Society, Inc., Barmera, South . h h 
Australia. Wit t e New 
Closes Oct. 7, 1954. Seven classes. 
No entry fee for competitors outside Sun ector and t e 
Australia. Number of prints on re- 
quest . 
On exhibit in Barmera, Oct. 9 and Lox- National Carbon 
ton, Oct. 11, 1954. 
For information and entry blanks, write | > s 
A. E. Whitmore, Sect’y, Barmera, | Super Circuit 
South Australia. 
5th International Colour Print Exhibition*, The | . 
Camera Club, London, England. throws more light 
Closes Oct. 9, 1954 
| Entry fee $1, four prints allowed. farther eee masters 
On exhibit at the Camera Club Oct. 30 H 
to Nov. 27, 1954. color and distance 
For information and entry blanks, write 

j E *.. Codd, The Camera Club, 23, 

Manchester Square, London W.1, - , ‘ 
iengland. ‘“ You can pay $50 more (and then some!) with- 

‘ 18th International Salon of Photographic Art*, Super SUN*LITE 11 “POWERHOUSE” out getting the quality, ecogamy and versatility 
1 Foto Cine Club de Chile, Santiago, Chile. PORTABLE gives over 1000 flashes per of REALLY PORTABLE Super SUN*LITE II... 
> Closes Oct. 10, 1954. y “ 

Entry fee $1, four prints and/or slides, ——— ee a = oe only speedflash that gives you a choice of 3 

, On exhibit at Santiago, during Novem- Color guide 35-40, b&w 150-300. Has yer sources (heavy duty “Powerhouse-Pak,” 

ber 1954 Sunflector, Shutter Cord, Standard L- powe ‘ ? y . J 
- ig — a write Bracket. Less batteries, $79.50 lightweight “Pocket-Pak” and AC for econom- 
“oto Cine Club de Chile, eurfanos | . . 
1223, Santiago, Chile. ical indoor use)... 
“POCKET - PAK" : : 

y 2nd Orlando Southeastern Salon of Photogra- | PORTABLE 32 oz. (ts only speedfiash that doubles light output with 

A phy and Stereoscopic Exhibition*, Orlando | jockweight, 500 Cae [> on eensinn ... 

f Portfolian Club, and The Photo-Tropic Camera feshes per battery av 
Club, Orlando, Florida. Same light output, © |&, b= only speedflash that lets you use as many ex- 

Closes Oct. 13, 1954. | Sli guide numbers, Ss c= tensions as you want. 

O Ientry fee $2, four prints: $1, four stereo ouvinment &: ehove te, . 

4 slides or Viewmaster reels allowed “ . o-e<o. ins - 
: On exhibit in Orlando Prints Nov. 6 to | hess batteries, ee Her: are two of the big reasons for SUN *LITE’s 
d 7 : . — Soe pe = ~ $89.50 superiority ... 

s “" for 1a onand en , NANKS, V ite 

rlando Southeastern Salon of Pho- Super SUN*LITE 11 AC OUTFIT, $62.50 a 

\- Peiesceiee ol 5 << ; gt inde “x Dr 4 i . The new Sunflector one-piece, permanently 

o lando, Florid (i> positioned Lifetime flash tube and reflector... 

», 1954 Arizona State Fair Exhibition of Photog- a\ gives 20% more light than ordinary tube and 
raphy*, The Phoenix Camera Club, Phoenix, | vA e\ reflectors now in use. 

Arizona. | P| | 5 . . . : 
s Oct. 13, 1954. 7 Ne The National Carbon Super Circuit ... 
ae cation aa a cordial S : cuts battery replacement costs in half. 

os On exhibit at zon Fair from | See >) ; : : 

~ tov, 5 to 14, 954. OOS Super SUN*LITE 11 POWER- The Sunflector and Super Circuit help 

nt Department “S" Photography, Ari- | BOOSTER EXTENSION LIGHT SUN*LITE give you peak performance and long 

" zona State Fair, Phoenix, Arizona doubles light output, all other battery life without messy storage batteries or 

- Ist International and 20th Annual Exhibition of memes ete = Adds mee heavyweight power packs. They're just two of the 

: Ceylon, The Photographic Society of Ceylon, ee eee many reasons SUN*LITE is the world’s best sell- 

1- original source — as desired. Bites = ‘ 
Colombo, Ceylon. $49.50 ing Speedflash 

> . c da . 

2 Closes Oct. 15, 1954 : =~, & °F 

m No entry fee, four prints allowed on 

is On exhibit in Colombo from Nov. 5 

: For information and entry blanks, write = 
4 S. G. Nazzari, c/o Ceylon ’ acco SUN * LITE 11 FLASH 

Co Ltd P. O. Box 18, Colombo SAVER" inexpensive AC 

e. . , 

" Ceylon. speedfiash for the average TRY BEFORE YOU BUY 
9th Hong Kong International Salon of Picto- snapshooter. Makes ideal — your dealer will 
rial Photography*, The Photographic Society studio “‘slave’’ unit with loan you a unit FREE! 
of Hong Kong, Hong Kong. Suntttte Phete Tripper. (Or write to The 

Closes Oct. 15. 1954 Guide numbers: Kodachrome H h Mf ra 
Entry fee $1, four prints allowed } 25-30, B&W 100-120 (com- ershey ‘ g. tom- 

e- a exhibit in ne prevent ms “" 6 to 11. | mercial development), Koda- pany for illustrated 

in ‘or information and entry blanks, write | . . 

‘le Mr. Tom Chan, 8, New Eastern Ter- | color 50-65. Has shutter information.) 

e race, 2nd Floor, Causeway Bay, Hong cord, l-bracket, 15° cord. 

an Kong. $39.95 

he 2nd Luxembourg International Color Slide Ex- 

of hibition*, The Luxembourg Camera Club, Lux. | Tinie) lo)pale) )-Vae Amcity-V'e-¥\ badd) 

he embourg, Grand Duchy. 

ng t Closes Oct. 18, 1954 

he } Entry fee $1, four slides allowed SUPER 0 

On exhibit at Luxembourg, Esch, and 
C- Ettelbruck from Nov. 9 to 21, 1954. : 
| For information and entry blanks, write i . 

_ Rene Jentgen, Chairman, 50, rue Fe- Hershey Manufacturing Co. 2425 W. Lawrence Ave. Chicago 25, Ill. 

| lix de Blochausen, Luxembourg 
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HITCH YOUR CAMERA 
TO A STAR 


THE ONLY TRIPOD WITH A LIFETIME 
FACTORY GUARANTEE 


@ The new Conquest is a mas- 
terpiece of design. It has more 
to offer than you ever expect 
from a tripod. 


@ It is the most beautifully 
created of all elevating tripods; 
designed and constructed with 
all the care and impeccable 
craftsmanship which have 
made star-D products outstand- 
ing in their fields. Here is Truly 
— Elegance in Action! 


19.95 


For precision, versatility and 
ruggedness you can't beat a 
star-D. 


If you have an instinct for 
fine quality — you'll choose a 
Conquest Tripod. 


Send for free booklet 


DAVIDSON star-D COMPANY 


WEST COVINA, CALIF., U.S.A. 
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Two New Tools for Color 


meters are: (1) the choice of the red-blue 
ratio as measuring stick for color balance, 
since it was proved to be more valid and 
accurate than the ratio between other 
pairs of colors; (2) the ingenious ar- 
rangement of the two light-collecting 
cells inside the dome—“complementary 
Archimedes spirals”—and the correspond- 
ing mask, which together help to elimi- 
nate the directional error that might 
otherwise result with light falling more 
strongly on one side than the other; 
(3) the highly efficient impulse-collecting 
system which delivers cell current to the 
indicator mechanism with a minimum of 
intensity error, and (4) the system of in- 
terchangeable scales with complete data. 
The meter is about the same size and 
shape as the G-E PR-1 exposure meter. 

Illustrations accompanying this article 
show how the meter is held in use, and 
the manual gives a simple, thorough ex- 
planation of its application. 

The Variable Color Filter, developed 
jointly by General Electric and the Polar- 
oid Corporation, is based on a patent of 


(Continued from page 69) 


Dr. Edwin H. Land, inventor of the pic- 
ture-in-a-minute camera. It combines a 
polarizing filter and a dichroic filter (one 
in which yellow and blue dyes are im- 
bedded at right angles to each other, in 
such a way that it appears yellow when 
light is polarized along one of its axes, 
blue along the other). The polarizer, 
which is the front element, can be ro- 
tated from cool through neutral to warm, 
and there is a scale for setting the 
filter for balance corresponding to any 
of those offered by a standard set of light- 
balancing filters (like the 12 in the 
Wratten 81 and 82 series), as well as for 
any intermediate point. The new filter, 
complete, is no larger than a lens shade. 

Of course, the variable filter can be 
used for exaggeration as well as for cor- 
rection; its continuous, intermediate set- 
tings make it particularly valuable to the 
creative photographer interested in es- 
thetic color variations. An interesting 
effect is obtainable with this instrument, 
too, that is not possible with any conven- 
tional balancing filter: a blue sky may 


Elementary diagram - G-E Variable Color Filter 
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the new filter is she 


Operating principle of 


element remains in ¢ ame position; it 

light from one plane only, as in column label 
ized parallel to yellow dye layer in dichroi 
When light polarized parallel to blue dye 


producing effect is neutralized 


is fixed to the lens mount. Polarizer 


and the filte 


DICHROIC 

FILTER 
POLARIZED 
COLORED 
LIGHT 









POLARIZED 
WHITE LIGHT 


«2a 






‘gga aa n@aae 
"ana e2@@@ 


(YELLOW) 


(BLUE) 


Heavy vertical lines: yellow dye 
Light horizontal lines: blue dye 


wn in this diagram Note that the dichroic filter 


rotates, admitting 
ed "polarized white light.’ 


When light is polar- 


c element, the result is 


warm, yellowish color. 
layer, a cool color results. At 45° the color- 
r acts somewhat like the familiar Pola-Screen. 
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be darkened to any desired degree by 
rotating the entire assembly on the lens 
mount, while at the same time colors in 
the subject are warmed and intensified. 
The total effect in a picture of this kind 
is of an unexpected richness and drama. 
The polarizing element also acts to re- 
move scattered light which tends to thin 
and flatten the color in a subject. In 
snow photography, the ordinary polariz- 
ing filter tends to turn the snow yellow, 
but the new filter, in neutral position, 
cuts glare without changing color. 

The filter is furnished, for the present, 
only in the Series VI size, large enough 
for a 50-mm f/2 lens. Standard conver- 
sion filters can be inserted in the mount 
if desired. 

To bring the Variable Color Filter into 
full partnership with the Color Control 
Meter, a completely different set of meter 
scale cards is furnished with it, so that 
for each type of color film the meter 
reading is in terms of a setting on the 
filter. The two instruments have been 
designed to work together in this way, 
but each can be used independent of the 
other. The meter, of course, has its scales 
calibrated for conventional balancing fil- 
ters as well. The filter can be used, with 


practice, apart from the meter. A rule of | 


thumb is that if you hold the filter up to 
a scene and adjust it until it produces 
the desired effect, the reading on its scale 
will be just twice the necessary correc- 
tion (because the eye is only half as sen- 
sitive to subtle variations in red-blue 
balance). Experience will supply more 
background data on this method of work- 
ing. 

The manufacturer has priced the Color 
Control Meter at $49.95 and the Variable 
Color Filter at $29.95, and both will soon 
be available in camera stores.— 





Film Profile 


(Continued from page 116) 


and washing of dishes, below) can be 
skillfully tied together through tilting 
and thereby offer a contrast which will 
clearly bring out a personality trait. 
Here, the audience is offered scenes of 
a girl who is at ease both in a fine din- 
ner dress and also with the after-dinner 
dishes. 

A pan to the right from a scene 
through a window toward a _ subject’s 
face (page 116) let the onlooker know 
what was the point of the subject’s 
action before showing the subject her- 
self. 

EDITING: Now, for the job that can 
make or break your profile—editing. 

If you already have film from past 
movies, run it through your editor or 
projector so that you can see what ac- 
tion it contains. Mark all strips that 
have your subject in them and clip them 
out. You can now break up your cut 
strips into main categories, down in 
terms of mood, or action. 

For those who have shot a profile 
from the beginning, get your film organ- 
ized in the same manner. Since most 
likely you have shot some scenes with 
the idea of combing them, your job of 
organization will be easier. 

People vary their moods. In a span 
October, 1954 


NEW 8mm & lomm MOVIES 
“WORLD'S MOST 
BEAUTIFUL GIRLS!” 








“MISS UNIVERSE”? Contest Winners 


Miss Sweden (Ragnhild Olausson), Miss Germany (Regina Ernst), MISS 
UNIVERSE (Miriam Stevenson), Miss Brazil (Maria Rocha), and Miss Hong 
Kong (Virginia Lee), and 74 Gorgeous Beauties from the United States 
and 33 Foreign Countries appear in this Glamorous Newsreel Release. 


PARADE of BEAUTIES 


in specially designed Catalina Swim 
Suits. Close-ups of all girls and Special 
Poses of all Finalists and Winners. 
You will agree that never before have 
sO many exotic pin-up queens been 
shown in one newsreel—now available 
in 8mm and 16mm—but hurry—the 
supply is limited! 


LOW PRICES! 


8mm Headline Edition (50 ft.) $2.00 
8mm Feature Edition (200 ft.) 6.00 
8mm COLOR Edition (50 ft.) 6.00 
16mm Headline Edition (100 ft.) 6.00 
16mm Feature Edition (400 ft.) 20.00 


ORDER NOW! 





4 
, NEWSREEL MOVIES Dept. P10 PLEASE PRINT PLAINLY | 
1, 16 Selma Avenue AND MAIL TODAY , 
Hollywood 28, Calif 
I Rush the following films | 
| | 
1 I 
l 1 
| | ENCLOSE $ IN FULL PAYMENT OR SEND C.0.0 | 
Name 
1 Address | 
l City Zone State 1 
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— DIFFERENT 


Nothing to do or prepare 





Photo Greeting designs for the darkroom fan. 
Folders for everyone. 


PROFESSIONAL QUALITY 
PERSONAL SERVICE 
DYE-TRANSFER 
COLOR PRINTS 

ANY MAKE FILM 
Write for prices or send film 


PROCESSING 
ONLINI Wd 


LABORATORY 


7273 Santa Monica Boulevard, Dept. 4 
Hollywood 46, California 
° 


DESIGNS ON FILM 


MASKS Fo FOR FUN and PROFIT 





Send for your free illustrated ae a 


| \synew = DELIGHTFUL GREETING SREETING FOLDERS = 


Simply insert your photo in the folder, designed to accommo- 
date color or black & white pictures in every size including 
4 x 5 inches. Boldly printed and diecut on top quality, tex- 
tured stock, with matching envelopes. Truly a distinctive per- 
sonal gift. Gives so much for so little cost. 












Make photo greeting cards for yourself and others 
this simple inexpensive way — no experience neces- 
sary — no special equipment. 

Your personal negative coupled with these popular 
photo greeting designs makes a gift card everyone 
will treasure. 

Family and friends will comment and acclaim your 
thoughtfulness and originality. 

Each kit contains full sized negative design, com- 
plete instructions, corner guide and masking paper. 


LOW PRICED AT 3,00 


eresiraa 4any* ORDER @ SIMPLE 

f ase "4 ’ @ INEXPENSIVE each 
‘mi. =] NOW @ PROFESSIONAL 
7 . oe Paper, envelopes — are available. 


PROFESSIONAL SET OF 10 DESIGNS $g95 


with envelopes 


10¢ea. = 
Box of 50 = 
$5.00 


CHEMIPURE LABORATORIES 
170-06 Hillside Ave., Jamaica 32, N. Y. 
Please rush immediately: 

Free illustrated catalo: Dept. P 

Negative Designs @ $1.00 ea. 

Professional Set of 10 Designs $8.95 = 
LJ} Folders & Envelopes — 10¢ ea. (Bx of 50 — $5.00) 
Send cash, check, M.O. No C.0.D.'s please. 
Nome............ seancincsooepeossniessnnaveisous cinssonstenewencennte’ TT 
SN ss diinctncscasnitititiinasirddgaleieaceseiietiantisdddseleclecsiaaa ae 
City, State 











‘PIN-UPS’ 


By BERNARD df HOLLYWOOD 
\ 






BREATHTAKING BEAUTIES 
POPULAR EDITION $].25 
ppd. 


68 large (11x14 in.) pages 
GIANT DE LUXE EDITION 
132 pages with plastic $3.00 
bindin 
SIX LATEST RELEASES 
50 ft. 8mm Movies $3.00 each 
100 ft. t6mm Movies $6.00 each 
Set of 2x2 Color Slides #- 00 
8 Glossy Photos—$2.0 
Send 25¢ for Sample — tos 
and Illustrated Literature 
BERNARD OF HOLLYWOOD 
Dept. PP. Box 46977 —West Branch 


Los Angeles. California 
NO C.0.D.'s PLEASE 
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620 

35mm 
Priced same as standard brands. 


At Your Dealer's 
if your dealer cannot furnish ILFORD write us 
for name of dealer nearest you. 


116 NORTH 4th ST 
PHILADELPHIA 





LCO PHOTO SUPPLY, 


Weston Rating, Daylight 200, Tungsten 160 
Remarkably Fine Grain 


ILFORD 
HP-3 ROLL FILM 


The Internationally Famous Film fav- 
ored by professionals and amateurs. 
A panchromatic film of extreme speed, 
medium contrast and fine grain. 


With ILFORD you are sure of excellent 
results indoors or outdoors, even under 
poor lighting conditions. 


902 BROADWAY 
NEW YORK 
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of three minutes they may smile, look 
serious, relax, become tense, wiggle, 
and sit still. Your editing should be 
lifelike. Don’t put all your serious 


strips together. Get an opening shot 
that may just show the physical appear- 
ance of your subject. Follow up with a 
happy shot, then a serious shot, and later 
an action shot. Keep your indoor shots 
separate from those made outdoors so 
that the different types of lighting will 
not make your film spotty and detract 
from it. 

Right about here, especially if you’re 
stuck for an idea on how to put your 
film together, it might be wise to take 
a look at the early notes used in mak- 
ing your script. Note the order in 
which you listed the various traits of 
your subject. Ask yourself why certain 
characteristics were listed first and oth- 
ers later on. Unconsciously you may 
have set a good pattern to follow in 
editing—giving preference to important 
ideas. 

Editing movie film, like poetry, de- 
mands a sense of timing and rhythm. 
If you feel your timing is a little off, sit 
down in front of your television set 
and turn on a movie or go down to your 
local theater for a break. Note how the 
professionals get across fictional ideas 
of their characters through their editing. 
Be aware of the length of time different 
shots stay on the screen. 

Once you have your profile finished, 
study it each time you run it through. 
The next movie you do will be better 
because of this analysis.— 





Try a Picture Sequence 
(Continued from page 72) 

quickly (see the Action Camerette in 
the May 1954 issue of PHoTocraPHy) are 
all essentials. Practice with your camera 
diligently until you can literally shoot 
from the hip. 

Lighting equipment should be held to 
a minimum; whenever possible take ad- 
vantage of the natural light available. 
If you need supplementary light and 
your action will be unfolding in a con- 
venient area indoors, bounce flood will 
serve you adequately. If light is neces- 
sary for depth of field or the light source 
must be mobile, the only alternative is 
flash or speedlight. 

Exposures should be chosen for levels 
that will produce important shadow de- 
tails; then process the negatives in semi- 
compensating developers that will pro- 
duce printable highlights. A formula that 
I find will handle ninety percent of my 
de eatagings problems is the use of Kodak 
D-23 and a one percent solution of Ko- 
dalk, four minutes in D-23 and three in 
the Kodalk. Keep the agitation constant. 
Employing the right exposure, this meth- 
od will handle a good amount of indoor 
and outdoor subject matter on the same 
roll of film. 

In conclusion, begin with simple pic- 
ture themes, be alert, use subject ma- 
terial you are familiar with, and work 
toward the more complicated story. 
There are sequences and stories going on 
all around you and you need only learn 
to see through them your camera.—® 
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ed 4 


and 


offered 


prefer C.O.D., 
Bubject to change without notice. 


subject to prior Please 
insurance costs. 


Please send 10% 


1S DAY MONEY BACK TRIAL =,One Year FREE Service! All items 
estimate and a 

We'll refund every penny not used. 
deposit with order. 


= 
I 


Prices ore 


€—Ask for PENN’S new 1954 Photo Material Catalog! 





Brand New 
DISPLAY 
MODELS 


FEDERAL 


ENLARGER 


4) 





For 35mm 
Negatives 
CASH 
Reg. PRICE 
Mod. 135 Dbl. Con- 
densers & Lens 49.95 34.95 


Case 


Carrying 
Mod, 135 7.25 
FOR NEGATIVES TO 21% x 3% 





M ys. 
Mod. We cnen ane RICHARD 
Mod 270 Sgl. Cond. 46.95 32.88 
& PMB scccccsecse . s 
Carrying Case for PRINT 
Mod, 269 or 270. - 7.25 $.8S 
Mod. 269-CL Cold 
Light Illum. & Lens 53.00 37.00 WASHER 
Carrying Case for ‘ 
Mod. 269-CL 0.25 8.28 | Handles prints up to 11 x 14. Has 
Mod. 311 Sgl. Cond H i i i 
|, Ope las qatar 69.25 48.47 triple jet action with constant motion 
Carrying Case for and continuous drain from bottom. 
Mod. + 10.25 8.25 | Washes 60 DW 8x10 prints. 
Mod. 315-CL Cola R 24.95 
Light Illum, & Lens 80.00 56.00 leg. $24. PECIA $1 9. 

FOR NEGATIVES TO 4x5 SPeGiAL 
Mod. 450 Diff. and ae. an eu 30” Professional Model 

5 ens .. . 9.5 5 ’ . 
Mod. 470 Dbi. Con- ‘ Washes 125 8x10" prints. Takes 
densers & {4.5 Lens 129.50 90.68 | up to 16x20” prints. 
Mod 450-CL old 
Light Illum 14.5 Reg. $89.50 $69.50 
ReUR ciev-ciks cece 114.75 80.32 SPECIAL 


UNIVERSAL 
For all 8 & 
Brand 
$5.95. 


MOVIE TITLER— 
16mm Movie Cam- 
New! All Metal! 


SPECIAL—$3.49 


ADAPT-A- ee Roll film paraten 
for press ameras, permits us 
of 620 roll film 

SPECIAL $23.95 


AUTO SPLICER—For 16mm 
film. Chrome 1 Aims cutters 
spring release when 
€ aatoed Rubber 
$7.95 
SPECIAL—$4.89 





wa 
35mm DAYLIGHT Fium LOADER 
SPECIAL—$9.9 


ALART ge ge 
it em lens. 

_ usir g in dim 

total darkness. Re 


SPECIAL—$18.95 





Fits all Graphics and other cam- 


eras with standard press-type 
Spring Backs. 

Reg Spec. 

QW4xBVq .... 3.85 2.91 

34x44 3.99 2.99 

x5 . 4.12 3.09 

5x7 4.71 3.53 


Minimum Order—3 Holders 


GRA-LAB 
DARKROOM TIMERS 
Reg. $21.95 SALE—$17.60 


LUMINOUS MODEL 168 
Reg. $22.95 SALE—$18.55 


DAVIDSON 
STAR-D 
TRIPOD 


Model 18 


with Multi-Cam Platform Pan-Tilt 
Head; 3 Sections; Originally $19.45. 


SALE $9.95 


It’s New—STAR D 
“CONQUEST” TRIPOD 


3 section with geared center post, 
adjustable crank action, non Se 
to 70 collapsed 28 











43% Ibs 


PENN SPECIAL $15.45 
October, 1954 


24.95 17.45 


:| 


8MM SENIOR 
MOVIE EDITOR 


@ Handles 8mm reels up to 400 ft. 
capacity 

e All metal construction for long- 
continued use 

Consists of Viewer, Geared Rewinds, 

Automatic Dry Splicer and Base. 








SPOT-O-MATIC Enlarging Meter 
Model 6A—Twice ensitive. 
Tells paper contrast & exposure 
time in one readin 


SPECIAL_$9. 9s 


TOP-FLIGHT BLOTTER ROLLS— 
For drying semi-matte or matte- 
— orints. 


yaa MASTER BRUSH—Neu- 
2 J — as it 


ECIAL_$4. 22 
SPECIALS $10.60 





UNIVERSAL FINDER 
For Leica, Canon, Contax, and 
oped cameras. Coated ties. 
ativer case. Perallax cor 
SPECI¢L— $22. 9s 


ph yt ~taghteapbang hiss 
NKS—Automatic loadir 4 

el 35 for iiSmm & 

Patterson Major for 

620, 116, 616 Reg 

SPECIAL $2. 91 





MANSFIELD’S 
GREAT NEW 
ACTION EDITOR 


Price Complete 
For 8mm.......$24.95 





LATEST Improved MODEL 





SAVE 40%! BRAND NEW! 


ELGEET 


Enlarging Lens 


135mm. (5%") £4.5, ctd. lens w 
click stops. Maximum resolution and 
light transmission. 





Reg. aay SF $23.50 
BRAND NEW! FIXED FOCUS! 


8mm Telephoto 
ELGEET Movie Lens 


1%" (38mm.), ctd. £3.5 lens. No. 
TFU3835, to fit 8mm Revere, DeJur, 
Keystone, Bolex and cther cameras 
with standard “D" mount. 


Formerly $28.59 $1 3.95 


SPECIAL 
BRAND NEW! Self-illuminated! 








Top Flight 
Electric Table 
Slide Viewer 
¢ Instant viewing of all 35mm., 
2x2 and B4x234q ides e Pr 
cision an lens e Easily re- 
movable lens aos », Eat with 
cord, plug, & 
Reg $6.50..... SPECIAL $4. 95 


+S FLA 
case oF N20 Re 
sec 


SH — 


POLE TRIPOD with adjustable 
center post. xtends to 52”. 
a & Chromed Steel. Reg 


SPECIAL—S$6.95 


DIAXETTE 35mm CAMERA— 
lens, famous irnport 
Complete with case. 
Pronto to 1/200 sec. 
film. Reg. $47.90 

SPECIAL $29.95 





Uses Sta and. 


PENN POCKET TRIPODS 
11 Section, closes to 61’ 
10 Section, 
7 Section, 


closes 
closes to 9’ 


BRAND NEW MINICORD 
16mm Twin lens Re “flex Small- 
est, lightest, focusing reflex cam- 
era made. t 10th 
to 1/400th sec 49.50) 
speciau— ‘$65. 50 





TRIPOD 
' SCREENS 








For 16mm...... 25.95 | Sturdy and portable with 

© Automatic epticer crystal glass beads for 

e 1200 ft. Rewinds brighter pictures. 

e All metal die cast viewer 

+ bob oe 2i4x3i4. Glass Prism SALE SALE 
hutter 

e America’s Lowest iriced Action | 30x40” $7.75 37”°x50” $11.50 
Editor 40"x40” 9.55 50”x50” 12.90 





Over 13 off on New 


DEJUR 


EXPOSURE METERS 
Reg. $15.95 
SPECIAL—$9.95 


with case 






















SAVE MONEY! 
EASY PURCHASE PLAN 
equipment listed in Penn's 1955 Time 
Payment Catalog, featuring the tops in 
Cameras, Projectors, Lenses and many 
other desirable items that you can own 
for a small down payment—no carrying 
charges—months to pay. 


SEND ONLY FIVE CENTS TODAY! 


DARKROOM 
VENTILATORS 


SPECIAL 
AC Single blower........ $11.so0 
DC Single biower....... $13.95 
AC Double blower....... $16.95 
DC Double blower........ $19.5 





USE PENN'S 
for 


The Very Latest 
—Brand New 





SAVE $40—DEMONSTRATORS 
FACTORY NEW WARRANTY! 
BRAND NEW PERFORMANCE! 

Famous DORMITZER ps—1 


ELECTRONIC 
FLASH 
UNIT 





Portable unit weighs 5 


Ib.; 


7 





battery opera’ ation; max 
att-sec; max. 


input 

wa output 2,650 aces; 

600 flashes per battery; flash dura- 
x ak interval between 


es 5-8 nel. power pack, 
. shutter, cable, battery, brack- 


include o cell, ime ela 
light handie, all- -angle Nightstand 
swive 

complete with $6950 
new botteries.......+- 


Extra set batts 


ROTO 
| Renda 


Adjustable 
r 





thermostatic 


heat 
indicator 


con- 


Automatic ree Highly pol 
ished chrorne surfaces for mat or 
flossy prints 
Reg. PRICE 
Model A-1 12x29” 
Drying Surface. .$27.50.$21.95 
Model -2 2 a 
Drying Surface.. 49.95 39.95 





ae MORSE 


G-3 DAYLIGHT 
PROCESSING TANK 


simple daylight unit for lengths 
doub — 8mm, 16 mm or 35mm 
ti © 100 feet. 





i 
po Pon se 
or sSmm 


reels 
16mm 


SPECIAL $22.50 


t t 
Double-8mm, 
film 





KODAK 


Combination Cut 
Film and Plate Hold- 
ers—Brand New 


6.5x9 CM Reg. $4.85 
9x12 CM Reg. 5.40 


Very Special 
BOER ccccvse 99: 





Minimum Order—3 Holders 


LOngacre 4-2230 








CAMERA 


OCTOBER AND NOVEMBER SPECIAL! 


BRUMBERGER 


SLIDE PROJECTOR OUTFIT 
BEL-AIR #1307 for 2 x 2 Slides 


300 Watt Lamp—Blower Cooled— 
Coated f4 Lens 


$59.50 
FREE— 


with each Bel-Air Projector: 

Airequipt Automatic ¢ 

Topfiight 40x40" Tripod Screen..Reg. $15.95 
A Total Value of 


For the price of the Bel-Air alone $5950 


hanger....Reg. $14.95 





Brand New Fully Synchronized 


PRAKTICA FX 


35 mm. Reflex 





Tessar £3.5, Preset, Ctd. 89.50 
Tessar f2.8. Preset, Ctd 99.50 
Primoplan, Wee set,  * 9, Ctd. 99.50 
Biotar, Pre f2, Ctd. .139.50 
Leather Ev. 7.50 


Eye level Prism Finder for above 
—Spec. -50 

105mm. f4.5 ctd. TELEPHOTO lens 
Reg.$34.95 SPECIAL ..$19.95 





Save up to 58% “Brand New" Cid. 


PICON TELE- 
PHOTO LENSES 


with Pre-Set Diaphragm * 
For Kine Exakta, Praktica, Prak- 
tiflex, Contax $&D, Pentacon, and 
Exa. Specify camera. 








Reg. SALE 
100mm f3 00 42.50 
135mm [3 00 49.50 
150mm f5 00 49.50 
180mm f5 00 $9.50 
250mm _ f5 ° .00 89.50 
10mm [4.5 Wide 
Angle .. ° 60.00 34.50 
FLIGHT 
FOLD-A-LITE 
e Compact, efficient lighting unit. 
e Attaches to any movie or still 
camera 
e Hand held or attached on tripod 
e Fingertip control e Choice of light 


combinations @ Folds to 1414" length 
@ Pressed steel 
Reg. $25.95 


special $15.95 


with metal case & 4 #375 floods 





Brand New 





Manumatic 2x2 Sitde. Projector 
PLUS ag Changer, PLUS hand- 
some cas PLUS 3 nie trays. 


A total vaiue of $90.5 


for only $59.75 

TOPFLIGHT 40 x 40"* 
Tripod, Beaded Screen if bought 
with Golde Manumatic outfit, 


$9.00 


only 












126 West 32nd Street 
New York 1,N. Y. 
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ELITAR 


your camera 
unlimited 
vision... 


afford to own the finest 
wide angle and telephoto lenses for 
your movie camera. Here are the 
world’s finest optics, offering the 
American movie-maker added camera 
vision — new vantage points — 
at a sensible price! 


For 8mm and 16mm cameras 


$12.95 to $49.95. 


For professional movies 
... see Elitar at your 


NTERSTATE PHOTO SUPPLY CORP. 


28 WEST 22ND STREET, NEW YORK 10, N. Y. 





Basic Enlarging 


a forthcoming issue, will cover advanced 
techniques. 
The Enlarger 

Although there are many types of 
enlargers on the market to suit different 
needs and many makes to accommodate 
different purses, all have three things in 
common: an enclosed light source, a lens 
for gathering and focusing this light, and 
in between these a provision for holding 
and positioning the negative. In oper- 
ation, the light passes through the nega- 
tive (which is held in place by a metal 
frame) and is projected onto a flat sur- 
face where the enlarging paper is placed. 

If all you ever needed was one enlarge- 
ment from a given size negative, the 
enlarger would be complete with these 
basic parts. But except for the commercial 
“fixed-focus” machines used in quantity 
printing work, all enlargers are designed 
to enable the user to vary the size of 
his print. 

Therefore it’s necessary to add two 
more items to our basic three: an up- 
right post or column on which the en- 
larger housing may move up or down 
to change image size, and a focusing 
device to alter the lens-to-negative dis- 
tance. By properly adjusting the focusing 
device the printer can get a sharp image 
at any degree of enlargement his machine 
is capable of giving. 

All the other parts to be found on most 
enlargers could conceivably be left off— 
with one exception. This is the condensers 
that usually are supplied in matched 
pairs to concentrate the light coming from 
the bulb and redistribute it evenly over 
the surface of the negative. (See below 
for description of non-condenser types.) 

Some of the additional parts commonly 
found on enlargers are as follows: A 
baseboard is provided on which the up- 
right column is mounted to keep it per- 
manently in a vertical position. A locking 
device holds the enlarger head in position 
at any desired height and prevents it 
from shifting during exposure. The di- 
aphragm, mounted between the lens ele- 
ments, enables the printer to regulate 
the brightness of the light reaching the 
paper and thereby control the speed of 
exposure. Stopping down the diaphragm 
also increases the depth of field of the 
lens to guarantee sharp focus. A filter 
holder often is provided. This holder 
swings in front of the lens. It can be 
used to hold Varigam filters (which con- 
trol contrast on Varigam paper) or a red 
filter. The red filter permits the photog- 
rapher to view his negative image as it 
is being projected on the paper without 
exposing the latter, which is not sensitive 
to red light. An on-off switch may be 
mounted on the electrical cord or placed 
on the baseboard. 

The condenser-type enlarger, which we 
have described above, is a common kind. 
It’s extremely versatile, the more expen- 
sive models taking a wide range of nega- 
tive sizes (from 8 mm to 4x5 inches) by 
substituting the available matched con- 
densers and lenses of proper focal length. 
The condenser type gives the brightest, 
sharpest, most contrasty image of any 





(Continued from page 51) 


enlarger. But it also has two drawbacks: 
1) the super-sharpness inherent in the 
condenser arrangement shows up dirt, 
scratches, and other negative flaws more 
readily, and 2) grain is emphasized, espe- 
cially with 35-mm negatives which re- 
quire considerable enlargement. 

Two other popular types of enlargers 
tend to minimize negative defects and 
grain. One of them is the soft-light en- 
larger. It differs from the condenser type 
in that it does not employ an incandescent 
bulb for its light source. Instead, it uses 
fluorescent or cold-cathode grid tubes. 
These tubes radiate light in a very even 
pattern without hot spots, so that con- 
densers can be eliminated. To help spread 
the light and guarantee the same amount 
over the whole negative surface a piece 
of opalescent glass is used between light 
source and negative. 

A cold-light enlarger is usually slower 
working than the condenser type and also 
provides less contrast. (This means that 
if a negative can be printed on No. 2 
paper on a condenser enlarger, it prob- 
ably will require the more contrasty No.3 
paper on the cold-light type.) Whether 
this is an advantage or a disadvantage 
depends largely on the type of negative 
you're working with and the kind of 
print you want. Some professionals who 
frequently work with thin available-light 
negatives prefer the maximum contrast 
provided by condenser enlargers. 

The light source in a cold-light en- 
larger may vary from the bluish white of 
the “daylight” fluorescent lamps to the 
deep blue of the mercury-vapor type. 
These lamps require less electrical en- 
ergy to operate and generate much less 
heat than conventional bulbs. This low 
operating temperature is another reason 
for the increasing popularity of cold-light 
equipment. 

The diffusion-type enlarger gets its 
name from the fact that the incandescent 
light travels through a diffusion screen 
or groundglass before it reaches the neg- 
ative. Some of the harshness of the light 
is dissipated in this manner, minimizing 
grain and negative flaws. As for contrast, 
it prints midway between the soft quality 
of the cold-light enlarger and the bril- 
liance of the condenser-type. (The most 
common variety today actually is a com- 
bination diffusion-condenser enlarger, us- 
ing one condenser with a flat bottom sur- 
face which acts as a diffusion screen to 
spread the light evenly.) 

For those workers who want the ad- 
vantages of both condenser and cold-light 
printing several makes offer changeable 
heads so that the enlarger can be con- 
verted to either type in a few seconds. 

One other piece of “must” equipment 
should be mentioned. This is the easel. It 
serves to hold the printing paper on a 
flat plane on the baseboard so that thumb- 
tacks or tape will not be necessary. 
When full size prints are being made on 
any of the popular paper sizes, the inex- 
pensive fixed-frame easels are excel- 
lent. The more intricate adjustable- 
arm easels will enable several different 
size prints to be made from the one in- 
strument and are excellent aids to crop- 
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ping, especially when the full paper size 
is not being used. 
Making the Print 

Making the print involves two separate 
steps. In the dry phase, the negative is 
inserted in the enlarger, projected and 
focused to the desired size, and the area 
to be reproduced on the light sensitive 
printing paper is selected by cropping on 
the easel. In the wet phase, the exposed 
paper is developed, fixed, washed, and 
dried 

The first and most important need in 
any darkroom activity is a properly pre- 
pared place in which to work. It is a 
good idea to make sure that the room 
selected, be it kitchen, bathroom, closet, 
or any other space adapted to the pur- 
pose, be thoroughly sealed around win- 
dows and doors to keep stray light from 
seeping in. This can be done by covering 
windows with thick cardboard or any 
other homemade light shield and packing 
felt weather stripping around the edges 
of the window sashes and doors, where 
light usually leaks through. If such prac- 
tice is impractical or inconvenient, print- 
ing can be done after dark, when the 
light coming through windows is negligi- 
ble or can be more easily controlled 

It is preferred that the room chosen for 
printing have a source of running water. 
For this reason, many home workers 
adapt the bathroom, kitchen, or laundry 
room for the purpose. The enlarger can 
be set up on a cabinet surface. Opposite 
it, on a table set against the far wall and 
thus separated from the machine to do 
away with the danger of splashing it, are 
placed the three basic processing trays. A 
darkroom safelight is essential, and a 
continuous timer positioned near the de- 
veloper tray is helpful. 

The dry phase begins with the place- 
ment of the negative in the enlarge~’s 
negative carrier. Negative holders will 
ve different on different machines. Some 
are all metal, of the dust-free type, which 
means that there is an empty cut-out in 
the center for the film. Others have this 
center portion covered with glass to in- 
sure a completely flat negative when it is 
pressed between the glass halves. Regard- 
less of the type of carrier, the dust is re- 
moved as thoroughly as possible from the 
negative before insertion in the frame, 
and checked once more before going into 
the enlarger. 

Since a negative is printed by project- 
ed light it is easy to place it in the en- 
larger with the wrong surface facing the 
paper, with the result that the image will 
be printed in reverse. The only problem 
involved in identifying the right side of 
the film is in recognizing the dull surface 
as the emulsion. The rule calls for the 
negative and the paper emulsions to face 
each other for an unreversed image, so 
always insert the negative in the enlarger 
with the shiny or back side toward the 
light source (pointing up) and the dull 
or emulsion side facing the paper (point- 
ing down). 

A camel’s hair brush is used to remove 
loose dust from the negative’s surfaces, 
but if negatives and papers are handled 
carelessly they will collect grease which 
shows in the print as sharply defined fin- 
gerprints. Photographic materials, film 
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Do you know that the picture you're so proud 
of may not look half so good unless you use 
the right projector? And remember, the pic- 
ture you take is the picture you want to see 
on the screen. 

New, the GoldE 300W REFLEX is a slide 
projector that is appreciated and respected 
by every professional photographer. Yet, it's 
so finely constructed and precision engineered 
even the beginner will find it unbelievably 
easy-to-handle. 

First of all, the REFLEX takes 120, 620 and 
35mm. film. Next, it has 2 X 2 Adapters 
(no extra charge) to accommodate even 
Bantam-size slides. And, because it's built 
into a handsome tweed case, you'll find it 
amazingly compact; carry it anywhere. 
Cool? You'll never feel the heat because of 
the super-efficient blower. A flip of the 
wrist and Rotilt Control provides up-down 
adjustment. Technically, you'll be interested 
in the precision optical system consisting of 
three condensers and heat-absorption filter 
in perfect alignment—all quickly removable 
for cleaning. The Series A, 62” F:4.0 coated 
anastigmat lens is mounted in a beautifully 
polished chrome barrel. Yes, no other slide 
projector does nearly so much as the 
GoldE Reflex. 


GET 12 BINDERS FREE! 


Protect and preserve your valuable trans- 
parencies with all-aluminum, dust-proof, 
easy-to-use Reflex binders. They fit all 
transparencies made on 120 or 620 film 
with folding or reflex cameras. You get one 
full, get-acquainted box FREE with the Re- 
flex projector. See your dealer. He can 
show you many other 
fine GoldE products, 
all reasonably priced. 
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NOW AVAILABLE 


for 4x5 
Press Cameras 





The FAMOUS 


MULTIFOCUS 


VIEWFINDER 
$84.00* 


The Linhof Multifocus Viewfinder is indis- 
pensable for cameras with interchangeable 
lenses. It is the most ingenious and most 
useful accessory ever designed. 


Whatever lens you decide to use, from 
90mm wide angle up to 360mm telephoto, 
the Multifocus Viewfinder will give you the 
field as the lens sees it. And you will shoot 
with confidence because you'll know that 
with its effective parallax compensation, 
the image is correctly framed. 

90mm up to 360mm =—s The =Multifocus 
Viewfinder is ac- 
tually a variable 
magnification 
telescope. It 
matches the 
angle of the 
lens, not by masking the field, but by vary- 
ing the magnification of the image. 


*Mounting Clip, $3.00 


At Franchised Linhof Dealers, 
or write fo: 


KLING PHOTO CORPORATION 
235 Fourth Avenue, New York 3, N. Y. 
7303 Melrose Avenue, Los Angeles 46, Cal. 
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or paper, should always be gripped by 
the extreme edges to avoid this occur- 
rence. But if fingerprints are found on 
the negatives they can usually be re- 
moved by gently smoothing them over 
with a piece of absorbent cotton. 

After placement of the loaded negative 
carrier in the enlarger, the light source 
is turned on and the lens diaphragm is 
opened up all the way, to the largest 
f-stop. A sheet of waste printing paper is 
inserted in the easel, emulsion side down, 
to act as a viewing screen, and the en- 
larger head is moved up or down to give 
the size blow-up wanted at the easel. The 
projected image is then focused sharply 
on the easel. After “stopping down” the 
lens two or three stops on the diaphragm 
setting, we can consider ourselves ready 
to go ahead with the actual business of 
making the print. 

In focusing the enlarger or adjusting 
any of its moving parts, care should al- 
ways be taken to handle it gently. An en- 
larger is a delicately balanced precision 
device, no less needful of careful treat- 
ment than a camera. When gears or 
screws are stripped, or the focus is 
knocked out of whack so that the nega- 
tive does not project sharply over the 
whole easel, only costly, expert repair 
will correct the damage. Therefore, al- 
ways remember that if any moving part 
has to be forced, it is probably because 
of some obvious oversight. A hammer is 
not usually considered a piece of dark- 
room equipment, so check first before 
using your brawn. 

Many different projection papers are 
offered by several manufacturers for se- 
lection by the worker. An experienced 
individual who has used most of these 
types, with their differing characteristics 
of speed, contrast, and image tone or 
color, can use them to great advantage 
in making a print from a particular neg- 
ative. For purposes of making clear just 
how confusing the situation can be to the 
person without background experience 
let us look at the products offered by one 
of our domestic manufacturers and keep 
in mind that all the other paper produc- 
ers have similar selections of material 
available. 

Ansco photographic enlarging papers 
are made in some eight separate types, 
each bearing an individual ‘trade name, 
to meet the varied conditions or effects 
of projection printing. In addition, some 
of these papers can be had in different 
surfaces, of which the company makes 
eight kinds, ranging from glossy to very 
rough and textured. This variety is a 
boon to the printer as it enables him to 
choose a special paper, say for an exhibi- 
tion print, as well as a suitable surface 
texture to implement the print’s use. 
Most of these papers are offered in differ- 
ent contrast grades, as well, to allow the 
printer a choice to match negatives of 
varying contrast and density. 

The selection of paper types to be used 
can be made from any one of the differ- 
ent manufacturers’ offerings, most of 
which are available at any well-stocked 
photographic supply store. But in choos- 
ing the paper to equip his darkroom, the 
beginner is advised to confine his choice 
to one kind from one maker. For exam- 





ple: Ansco Brovira or Cykora; Du Pont 
Velour Black or Varigam; Kodak Koda- 
bromide or Medalist, etc. Any paper he 
chooses should be obtained in a complete 
selection of contrast grades to accommo- 
date all his negatives. (Note: Du Pont 
Varigam is a variable-contrast projection 
paper which depends on filters inserted 
between the enlarger lens and the paper 
for its differing contrasts and not on the 
use of separate grades or contrasts of 
emulsion. It can be used in the same way 
that conventional papers are used, except 
that the filters are substituted for differ- 
ing contrast numbers.) The usual result 
of mixing up makes and types of paper 
is confusion and despair, since only with 
experience does the worker gain insight 
into how much these papers differ from 
each other in exposure time and contrast 
in like-numbered grades. The simplicity 
of knowing that grade 3 has a specific 
contrast is a boon to understanding the 
printing process, but is not so simple 
when three makes of grade 3 are on hand 
and each one has a different exposure 
time and contrast. 
Test Strips 

Exposing a test strip has as its main 
purposes 1) finding the proper basic ex- 
posure time to be given the print, and 
2) establishing the correct contrast grade 
of paper to be used in making the print. 

The basic time is found by making a 
multiple exposure on a single long strip 
of paper cut from a full sheet. If the 
paper size being used is 8x10, then at 
least four strips, about 2x10, can be cut 
from each one. The strip is placed on the 
easel in such a manner that the main 
subject will be projected onto it. The 
worker makes a rough guess as to the 
amount of time in seconds needed to 
properly expose the strip, say 6 seconds, 
and then makes four separate exposures 
on the strip in multiples of 3 seconds 
each. This can be done simply by turn- 
ing the enlarger light on for 12 seconds 
and moving a cardboard with a straight 
edge across the strip at three-second in- 
tervals, dividing the strip into four parts, 
each with 3 seconds more time than its 
adjacent section. In this way a choice of 
times can be had ranging from less to 
more than the expected exposure, and 
after development, the proper time for 
making the full print can be chosen by 
establishing which exposure time looks 
best under normal viewing light. 

Contrast grade is established in a simi- 
lar manner. If the negative seems to 
have a normal density and contrast, the 
test is made on grade 2 paper. When the 
proper time is established, the worker 
determines whether or not the suitably 
exposed section of the strip has the cor- 
rect subject tone for the scene. If it ap- 
pears that the subject is soft or “muddy,” 
then he assumes that the contrast of the 
paper being used is too low and he re- 
peats his test on the grade with the next 
higher contrast (grade 3) for comparison. 
If the subject appears too hard or “washed 
out,” he can assume the test was made 
on too hard a paper and he repeats it on 
grade 1. The multiple exposure should 
cover enough time so that the first seg- 
ment is too light and the last exposed 
segment is too dark, otherwise difficulty 
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mm. Wollen coated, Like New.... 42. eg e L 
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* Automatic exposure 135mm. Nikkor F3.5 coated, Like New... . 89.50 Save $48.0 oh on on Danced Model 3 Sections — All ' , 
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With Westar F2.8 coated lens FLEXARET CROWN \ poten renee For Leica, Contax and other 35mm cameras 
= waist level finder With autematic film transport Prontor shutters with built-in UNIVERSAL Z00M FINDER 
+ LEATHER EVEREADY CASE * 80mm F3.5 coated lens flash. Complete with cord SALE $9.95 . 
FLA * Pronto S$ synchro shutter Gives you exact field of view of all 
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Reg. $337.25 hours on each reel. Plays over and over with < Ms a ioe mana ae series ee ee ee a on 
ome $2450 faithful reproduction. Can be erased and reused shutter © Coupled range and view Kodoh Series V hitors, Fberk vee, Midlake baa 
Ge new REVERE finder * Rapid film advance lever spigips teense see hy carn ae 
; * Speeds from 1 sec. to 1/500th Foldmaster De Luxe 4-light lighting unit 
Save $150.00 on latest model T 700 $7950 with handsome case—accepts (does not 
35mm NIK N Complete with micro- Formerly $127.50 ONLY $ Bice site metal” slide ale. (nolds —— 
ne, rad ttach- Carrying case 7.50 Ss or met und 2x2 slides or 
With Nikkor F1.4 coated lens and leather Eveready a cord, Seasene ~ Cargbeard mounts) nn 2.95 1.94 
case. Uses standard Contax lenses. with tape) and carry- iano" i 2 i onto ‘cmeealiae encui 4 4 
Mw { x 10 Sunray adjustable eas 
Reg. $369.50 SALES2T9SO NN; J peor. on Srecum orano wew 3Sam KODAK J tro sincere ue Pane Sate 1098 Ss 
peweernces Pete 6750 SS, AUTO RETINA IA 9 3icceRer te rime gy. 200 toe 
ave 1.00! Demonstrators! Y memetor 595 4.80 
re same as JIA less range finder Spotomatic Enlarging meter 1250 $38 
GOLDE NU-MANUMATIC REVERE T1100 } With compur rapid MX shutter By & & Mechanical interval Timer 1050 8.98 
2x2 SLIDE PROJECTOR Complete with microphone, radio attachment cord, * Coated F3.5 lens only ieee pt ax 5 Metal ae = as ce 
* Blower-Cooled » 300 Watt Bulb « 5” ctd. F3.5 lens 2 reels (one with tape) and carrying case : wot — — _ om $5250 Brumberger Electric Slide es (35mm 
list $70.50 sue $4950 Reg. $169.50 SALE $] 1250 oe n 99 Kedah chemical scaies 1850 188 
. E (with case Leather case . $6. 5 x 7” Changing Bag 50 (8.20 
3 gg built-in chrome ferrotype sn00 29 
Save $6.50 on new 2 x 2 VU-AID B E C 0 ” 7 w ¥ S & xX¢ # A & G E Model M107 Dorm tzerSynctron portable s 
wet cell electrons h uni w 
COLOR MASTER SLIDE PROJECTOR PMA RGR seconds eh Un 7S wat 30 47.80 


All-stee! construction, 100 watt illumination, new 
condensing system, 4” F3.5 lens in focusing mount 
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will be met in finding the proper contrast. 

It may seem easier to make the multi- 
ple exposure on a full sheet of paper, 
without cutting it into strips. But this is 
extremely wasteful of material and can 
mean considerable expense, especially if 
a few tests must be made on each nega- 
tive before exposure time and contrast 
are determined. Never use a whole sheet 
of paper in making a multiple test when 
a strip will do, because much of your 
paper money will go into the wastebasket 
instead of into finished prints. 

No test exposure will be of any value 
unless it is accurately timed. This can be 
done by learning to count in such a man- 
ner as to keep a record of the passage of 
seconds or by hooking the enlarger up to 
a printing timer, which turns the light on 
upon pressing a button and shuts it off 
automatically when the desired time has 
lapsed. If the expense of the timer is too 
much for the beginner’s budget, the 
counting system can be used with a fair 
amount of precision. The worker recites 
to himself a steady progression of num- 
bers that take one second each to enunci- 
ate: “one thousand and one, one thou- 
sand and two...”, etc. He counts up- 
ward in this way until the required sec- 
onds have passed. Some practice in front 
of a clock with a sweep second hand will 
help establish an accurate timing rhythm. 
If such a measure of the exposure is not 
made, printing can become a very diffi- 
cult act depending upon mere chance for 
success. 

The final step in making the print is 
mere routine if the foregoing procedure 
has been followed. The printer has his 
negative set up in the enlarger the way 
he wants to print it; he has made his test 
exposure and knows the grade number, 
or contrast, paper he needs and the ex- 
posure that paper requires to render a 
well-exposed print from the negative. 
The only unfinished business remaining 
is to insert a full sheet of paper in the 
easel and expose it. 

Developing the Print 

The second phase of making the print 
is the wet phase, where the print is ,e- 
veloped and the processing cycle is com- 
pleted by fixing, washing, and drying. 
Anyone with experience in making con- 
tact prints is already familiar with the 
elements of enlargement processing. 

To get the most out of the effort put 
into printing, the equipment used for de- 
velopment should be placed in the long 
accepted, classic arrangement. If the en- 
larger is situated on the wall opposite the 
table containing the trays, then the de- 
veloper tray should be the nearest one 
to it, so that upon turning around from 
the machine the worker saves steps and 
motion. Next to this tray is placed the 
one containing the wash water or acetic 
acid stop bath, and the last tray in line 
is the hypo. 

It is a characteristic of photographic 
papers that they must be developed for 
a minimum amount of time (about 45 
seconds) in order to build up full image 
density and even its normal color. It is 
also true that at the end of 214 to 3 min- 
utes prints have reached maximum de- 
velopment and any further “souping” 
will serve only to cause fogging or stain- 








ing of the emulsion. Therefore, with prac- 
tically any paper being used, it is safe to 
gauge the exposure of the print so that it 
reaches full tone in 14% minutes. This 
leaves an additional development factor 
of at least one minute, and if the expos- 
ure was slightly under it can be balanced 
by prolonging the time. As a general rule, 
however, make prints darker or lighter 
by varying exposure time, while keep- 
ing development relatively constant. 

Test strips should always be developed 
for the 14% minute average, for then it 
will be simple to decide whether any 
changes in exposure will be necessary. 
When the proper time is determined, the 
print is exposed and developed in the 
same way unless the eye tells the worker 
that more or less development will be 
needed to give an over-all, good effect. 
The eye is the only judge of this, for the 
sole way to establish what is a good print 
is to decide if it has the shadow detail 
and texture in the highlights that the 
photographer wants to show, or that he 
saw in the scene or subject when he took 
the picture. 

Since the eye is the judge of a properly 
exposed print or test strip, it is necessary 
that the darkroom safelight be situated 
over the developer tray correctly, neither 
too close nor too distant from the print, 
so that the worker can see what he is 
doing. If it is placed off to the side some- 
where or over the rinse tray the light 
reaching the print as it develops will be 
too dim. This usually results in underex- 
posure or underdevelopment because the 
image seems dark when viewed in poor 
light. But placing the safelight too close 
to the developer is equally damaging be- 
cause it causes fog. The proper distance 
for a safelight equipped with the correct- 
wattage bulb and filter is 3 feet from the 
developer tray, placed above it in such a 
way as to prevent the light from causing 
annoying reflections on the surface of the 
solution. The spill light will also illu- 
minate the other trays well enough to 
enable the worker to make his print 
transfers without discomfort. To make 
the final judgment on a test strip or print 
once it has been placed in the fixer and 
agitated for 30 seconds, the white over- 
head light is turned on after all paper 
boxes have been closed. Remember, don’t 
work blindfolded. Use adequate safe- 
lighting. 

Timing of print development is so im- 
portant that a photographic print timer 
should be considered essential equipment. 
Counting is not comfortable, nor is it 
practical, since the developing time is a 
matter of minutes rather than seconds as 
in exposing the print on the enlarger. A 
kitchen or bedroom clock can be substi- 
tuted if it has a sweep second hand. 

There is a definite technique to han- 
dling the print in the wet phase. It is 
slipped into the developer in one contin- 
uous motion, in the same way that a 
shovel is slid into snow, to prevent any 
marks from appearing as a result of one 
area getting a head start on another. This 
is valuable to remember because un- 
evenly developed prints can often result 
if the worker is careless. Never slap the 
prints down to try to make contact over 
the whole emulsion at once, for it can’t 
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be done and only causes air bells and 
splashing. 

After complete immersion, tongs can be 
used to manipulate the print in the de- 
veloper. The time is noted and the print 
is agitated continuously for 15 seconds, in 
the beginning, to guarantee even contact 
of the chemical solution with the emul- 
sion and to prevent splotches from ap- 
pearing. Thereafter, the print is moved 
around every few seconds until it’s ready 
to come out. 

When the transfer is made from de- 
veloper to the stop bath and then to the 
hypo, the print is always allowed to drain 
of excess solution before immersing it in 
the next bath, to minimize contamination 
of the trays. It is wise also to make a 
habit of agitating the print upon transfer 
for 15 seconds to improve the action of 
the chemicals. As for time, after the print 
has developed to the desired degree, it is 
rinsed for about 30 seconds in water with 
some acetic acid added (one ounce of 28 
percent acetic acid to each quart of water 
is sufficient) and then fixed for 10 to 20 
minutes in fresh hypo solution, with agi- 
tation every 5 minutes. 

Print tongs made of plastic, wood, or 
metal can be employed to keep the hands 
out of the solutions. Two are used for 
the setup. One is for handling the print 
in the developer. It is never allowed to 
come in contact with the short stop or 
hypo baths, since carry-over of either of 
these solutions to the developer will ruin 
it and can result in staining of succeed- 
ing prints. A separate tongs is used inter- 
changeably in the rinse bath and the 
hypo. When manipulating a print with 
either of these tongs, grip the edges of 
the print only. Never run them across 
the surface of the print or dig them into 
the emulsion, for it can’t help but result 
in an abrading of the image that shows 
up as dark marks or streaks which can- 
not be removed. 

The use of an acetic-acid stop or rinse 
bath will extend the life of the hypo. 
One ounce of 28 percent acetic acid per 
quart of water is enough to stop the de- 
veloper action immediately when the 
print is transferred to it, and the stop 
bath will remain effective throughout a 
printing session if the paper is allowed 
to drain off the excess developer before 
making the transfer. Printing can be man- 
aged successfully without acetic acid in 
the rinse water, but this is not advised 
unless the water is changed frequently, 
for not only will the developer be carried 
across to the hypo and prematurely age 
it, but very shortly after beginning work, 
the rinse water will become so contami- 
nated with developer that no rinsing ac- 
tion will occur. 

With completion of fixing at the end of 
10 to 20 minutes, the prints are washed 
in fresh running water at the same tem- 
perature that is used for all the solutions 
—68 F. A tray siphon will guarantee an 
adequate flow of fresh water and enough 
circulation to eliminate all traces of hypo 
from the prints when they are washed 
for about an hour after the last print is 
entered. Drying the prints can then be 
done by ferrotype tin, by inserting them 
between blotters, or putting them 
through a rotary drying machine.—® 
October, 1954 
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NIKON INCORPORATED, 277 Fifth Avenue, New York 16, N. Y. 
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SAVE—SAVE— SAVE 
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each 3 for 
8x10 LW SM #2 100's 98e¢ $2.75 
8x10 DW SM 2-3-4 100's $1.75 4.95 | 
1ixi4 DW SM 2-3-4 50's 2.95 8.50 | 
16x20 DW SM 2-3-4 50's 3.50 9.95 | 
20x24 DW SM 2-3-4 50's 4.50 12.95 


*Write for complete listing PL. 
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There are hundreds of firms sell- 
ing “Pin-Ups,” “Model Photos,” 
etc. They all say, they have the 
best. You can't be sure until you 
spend hard cash to find out. We, 
too, say our photos are the best 
and we know of only one 
way to convince you... witha 
FREE SAMPLE SET! 
From long years of experience in this busi- 
ness, from reading thousands of your re- 
quests, we know just what you want. We 
are certain that we have exactly what 
you want. Once you see our FREE SAM- 
PLE PHOTOS, we're certain that you'll be 
our customer for life. 








That’s Why We Make This 


NO RISK FREE OFFER 


Just send us your name and address and 





include 25¢ for handling and mailing. 
We'll rush our FREE SET plus our FREE 
illustrated folder describing all of the 
other exciting offers we have. (Movies 
too!) Rush your name and address to 
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Box 1302, G. P. O. New York 1, N. Y. 
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Photography in Japan 


Nikkenflex, Welmyflex, Elmoflex, Silver- 
flex, Olympusflex, Beautyflex, Firstflex, 
Musefiex, Vesterflex, Laurelflex, Symbol- 
flex, Yashimaflex, Crystarflex, Cosmoflex, 
Quveenflex, Hobiflex, Airesflex, Camiflex, 
Alpenflex, Kallofiex and Ofunaflex. 

Contributing mightily to all this ex- 
pansive activity were our own GI's, who 
in themselves constituted a mouth-water- 
ing market. Camera sales in Far Eastern 
PX’s made the cash registers sing, and 
there is little doubt that had it not been 
for the GI’s voracious appetite for cam- 
eras, most of all those fancyflexes would 
never have seen the light of day. In fact 
without the Korean war and all its tribu- 
tary activities, there may have been no 
Japanese camera boom at all. 

In 1950 Japan produced less than 100,000 
cameras. Since then production has sky- 
rocketed. In 1951, 245,520 were turned 
out; in 1952, 402,769 and last year 697,973. 
If this rate of increase continues, it has 
been pointed out that by 1960 one-third 
of the population (88,000,000) will own 
cameras. Where before the war there 
were ten companies making cameras and 
film, there are 39 today. Among the 
larger firms, in addition to those men- 
tioned elsewhere in this report, are Chi- 
yoda Kogaku Seiko K.K., Aires Camera 
Industry Co., Konishiroku Photo Industry 
Co., Kofuku Fangyo Co., Riken Optical 
Industry, Tokyo Kogaku Co., Olympus 
Optical Co., Showa Optical Works, and 
Ofuna Kogaku Co. The government is 
happy about all this because it is a new 
industry, another source of badly needed 
income, an industry, moreover, which, in 
proportion to the value of its products, 
uses relatively small amounts of raw 
materials. To increase sales and to earn 
foreign currency the government allows 
tourists to buy cameras free of tax. 

Before the war Japanese amateurs had 
to depend for quality cameras on foreign 
imports, especially from Germany. But 
today, the country is photographically 
self-sufficient. There is a more than am- 
ple supply of domestic films and papers, 
including color. Production of sensitized 
material has increased enormously since 


the war. In 1953 manufacturers caught 
up with domestic demand, producing 
about $25,000,000 worth of films and 


printing papers, and this year they have 
begun to look toward foreign markets 
to utilize increased plant capacity. 

Color film is being produced by three 
firms: Fuji Color by the Fuji Photo 
Film Co., Ltd.; Koni Color by Konishi- 
Roku Photo Industry Co.; and Oriental 
Color by Oriental Photo Industry Co. 
The latter can be processed by the user, 
the other two must be returned to the 
manufacturer. Japanese color film is not 
up to ours in quality. From batch to batch 
it is inconsistent in the results obtained. 
There is often poor differentiation of col- 
ors and a lack of good color saturation. 
Whether it is this quality or the cost (750 
yen, or $2.08 per 20-exposure roll), color 
photography isn’t too popular in Japan, 
although it is gaining rapidly. 

While much of the black-and-white 
film made by the leading makers of sen- 
sitized materials is quite satisfactory, pro- 
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fessionals and serious workers who can 
afford it prefer American films. Super-XX 
seems to be preferred by the pros. But 
excellent work is being done with native 
film. Most of the printing is done on 
Japanese papers. 

Flash photography is also popular and 
ten manufacturers meet the demand by 
producing around 25 million flashbulbs 
a year. The midget bulbs are the most 
popular and the best-known brands are 
West, Minikam, and Matsuda Peace. 
Midgets sell for around 14 cents each, 
which is a lot of money to people aver- 
aging $15 a week income. Electronic flash 
has not yet taken hold, due, doubtless, to 
the high cost of equipment. Only one 
speedlight outfit, the Evertron, is being 
produced by a Japanese manufacturer. 
Several excellent enlargers and slide 
projectors are on the market, but the 
industry has not yet ventured into the 
field of home movies. A variety of ac- 
cessories is manufactured including ex- 
posure meters. 

Nippon Kogaku’s success had the effect 
of mobilizing the country’s optical indus- 
try and skills for a full-dress entry into 
world photographic markets. Although 
sticking together on major problems, the 
Japanese camera manufacturers are com- 
peting vigorously with each other. The 
Canon Camera Company, financed by 
British capital, recently built a modern 
factory in Tokyo, increased production of 
its excellent camera, and began making 
lenses in competition with Nippon Ko- 
gaku. The Canon lenses, introduced 
originally under the Serenar trade name, 
found wide acceptance in the U.S. as a 
quality optical product. 

And now the competitive race seems to 
be on in earnest. Everyone is striving to 
produce a better or a faster lens. Nippon 
Kogaku, for example, recently came out 
with a new 25-mm, f/4 wide-angle lens in 
both Leica and Nikon mounts. This lens 
has an unusual angle of view of 80°30’. 
It is asso readying four new telephoto 
lenses: (1) a 105-mm, f/2.5 in Nikon and 
Le.ca mounts; (2) a 180-mm, f/2.5 with 
reflex housing for Nikon; (3) a 250-mm, 
f/4 with reflex housing for Nikon; and 
(5) a 500-mm, f/5 with reflex housing for 
the Nikon. 

Meanwhile, over at the Fuji Photo Film 
Co., Japan’s largest manufacturer of sen- 
sitized materials, things are humming, 
too. Fuji, formerly concerned mainly 
with the production of films, papers, low- 
priced cameras, and enlargers, was in 
the throes of expansion when I visited its 
Ashigawa plant. A new factory was under 
construction (the fifth of this large com- 
pany), and I found Dr. Rowland S. Pot- 
ter, who invented Varigam paper for Du- 
Pont, hard at work in the lab showing 
Fuji technicians how to make variable- 
contrast printing papers for the Japanese 
market. Fuji, too, is vying for position 
as a lens maker. Sakae Haruki, its presi- 
dent, showed me their new 50-mm, f/1.2 
Solinon lens, reportedly the fastest of its 
kind in the world. He also showed me 
the Fujicaflex, Fuji’s contribution to 
the already overcrowded twin-lens field. 

As a result of all this productive en- 
PHOTOGRAPHY 
























YOUR BOOK DEPARTMENT NOW PRESENTS— 


PHOTOGRAPHY Magazine’s Book Department now offers you a complete book service. It will get for you— 
and send to you postpaid (Sorry, no C.O.D.’s)—any book available in this field, new or old; books of all pub- 
lishers. And all orders will be filled promptly. Books listed below represent a careful selection made from all 
the photographic literature published. You can order with confidence any book included here. (Use handy 
coupon below.) But if you want any other book, just let us know and we'll get it for you if it is obtainable. 


102. HOW TO PHOTO- 
GRAPH WOMEN. By Peter 
Gowland. New deluxe edition 
of this famous book by Amer- 
ica's top-ranking photogra- 
pher of women. Peter 
Gowland has added text ma- 
terial and many pictures ‘all 
giant size). Covers the diffi- 
cult but pleasing art of pho- 
tographing the female sex. 
Size 6°4” x 9”. $2.95 





75. PHOTOGRAPHING YOUR FLOWERS. A Prac- 
yee Guide for Indoor and Outdoor Use. By John 

P. and Mary Alice Roche. A new book that tells 
you what flowers photograph best, where to place 
your camera for effective results, the importance 
of backgrounds, foreground, a center of interest 
—and what to do about them if they aren't there. 
This book also tells you how to see color in black 
and white; the basis for good composition in both 
black and white and color; what films to use; 
what lens and why; how to dispel distortion or 
use it to your advantage; and how to coordinate 
exposure, development, and printing: choosing 
and preparing your material; setting it up and 
lighting it for both black and white and color; 
photographing flower arrangements and gardens. 
The first book of its kind to be published. i os 


76. 1001 WAYS TO IMPROVE YOUR PHOTO- 
GRAPHS. 4 big handbooks bound as one. Over 
1600 ‘‘how-to-do-it"’ ideas: Photographing People, 
The Dark Room, Lighting, Sports and Action Pho- 
tography. 250,000 words; 1000 pictures ‘dozens in 
full color): 400 large (7” x 10”) pages; contribu- 
tions by 125 photographers. An amazing buy! 
Only $4.75 


74. PRINTING WITH "'VARIGAM". By M. Rich- 
ard Marr. An 80-page book, 5%” x 8%”, with 82 
illustrations. It gives a full explanation of all pro- 
cedures with “‘Varigam"’ paper, from the simplest 
printing technique to the most complex, all writ- 
ten in clear, understandable fashion and fully 
illustrated. $1.95 


61. COMPOSITION AND PICTURES. By Eleanor 
P. Custis. Line, perspective, principality, tricks 
and psychology, suggestion and imagination, fig- 
ures in pictures, tilting, trimming, handwork, 
composition in color . . the entire subject is 
covered to give you a — guide without 
ponderous mathematical formu 

Published at M4. 00. Now $2.40 


53. LENSES IN PHOTOGRAPHY: The Practical 
Guide to Optics for Photographers. By Kingsiake. 
Fascinating chapters on light and how it behaves 
—what lenses do and why some are better than 
others—the purposes of lens attachments, lens 
coating, focusing, timing. Complete with section 
on stereoscopic photography. 


57. KODACHROME AND EKTACHROME. By Fred 
Bond. This book has become the “bible” of color 
enthusiasts everywhere. It describes and illus- 
trates what the color worker wants to know—in 
terms simple enough for the beginner, compre- 
hensive enough for the more advanced. Covers 
EVERY phase of Kodachrome and Ektachrome 
Photography. Equally applicable to Movies and 
Still. 18 big chapters. 17 full color illustrations, 
each a complete “‘lesson,”’ as explained and ana- 
lyzed in the accompanying text. 10 five-color 
diagrams illustrating fundamentals of color com- 
position. 160 black and white illustrations every 
one demonstrating some problem of color photog- 
raphy. Cross-indexed for ready reference. $7.50 








os. = FIGURE. From 
Camera. The best in 
TX photography by 
masters of the camera, 
collected in a single vol- 
ume and ublished for 

ers every- 
s is a photog- 
rapher’ s book —a library 
masterpiece for amateur 
and professional alike. It 


17. LOOTENS On Photographic Enlarging and 


Print Quality. Revised and enlarged edition, with 
@ new chapter on variable paper; over 150 illus- 
trations and diagrams; priceless how-to-do-it 
tricks and advice that will definitely improve any 
photographer's ability to get richer, ‘“‘juicier” 
prints by projection. Considered most practical 
book on subject ever written. Over 65.000 copies 
sold. $4.50 
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96. OUTDOOR PORTRAITURE. By William Mor- 
tensen. Detailed and complete, it covers every 
phase of the subject. Equipment, handling of the 
camera, lighting, backgrounds, and arrangement 
of material are considered with Mortensen's ex- 
ceptional ability for clear, precise exposition. 
Complete details on the construction of a por- 
table reflector, such as Mortensen uses in outdoor 
work, are given, with a thoroughgoing explana- 
tion of its use. With 220 especially prepared illus- 
trations. $5.7 


1. THE ARGUS GUIDE. Presents all the basic in- 
formation needed for operating this popular cam- 
era, including lighting, step-by-step procedures 
for portraits, action shots. etc. Special attention 
is given to color, flash, bounce light and existing 
light. Many illustrations. 


34. NEGATIVE AND PRINT 
Anne J. Anthony. *‘The art of photographic ‘sur- 
gery’ by pencil, brush and knife is treated ex- 
pertly and practically in this book.’ — 3Se 


RETOUCHING. By 


Deschin, N. Y. Times. Illustrated. 


49. FILTER MANUAL. By Carl Bakal. Tells how 
to use filters for both black and white and color 
The filter dictionary section alone lists over 200 
subjects with specific recommendations for every 
effect. desired. $3. 


3, ae, ROLLE! MANUAL. By Alec Perlman, 

A big book crammed with prac- 
tical. nlenaaeion and brilliant illustrations. Every 
Rollei model from the first to the new 2.8c illus- 
trated and described; every Rollei accessory is 
commented upon, method of use explained and 
illustrated. 


89. FIGURE STUDIES. By Fritz Henle. Unques- 
tionable masterpieces magnificently reproduced, 
by one of America’s best known photographers of 
the human form. Introduction by Jacqueline 
Judge. $3.95 


90. THE ART AND TECH- 
NIQUE OF STEREO PHO- 
TOGRAPHY. By Peter 
Gowland. With Special 
Removable Section of 
Gowland Slides for Home 
Viewing. Now at last—a 
compete guide to three- 
dimensional Vg mgd 
with over 150 new, typi- 
cally Gowland photo- 
graphs. This exciting new 
book clearly and simply 
presents the details and 
techniques of the new 
stereo cameras. 6%" x 9” 
de luxe cdition. $2.93 





BAS'C PHOTO SERIES. By =a\nsel Adams. 
Mr. Adams explains the new techrique for com- 
plete control in photography. Prictical guides 
for creative, successful pictures. Each 128 pages 
profusely illustrated. $3.00 
91. Book #1 Camera and Lens 

92. Book #2 The Neqative 

93. Book #3 The Print 


94. Book #4 Natural-Light Photography 


97. SUCCESSFUL COLOR PHOTOGRAPHY. By 
Andreas Feininger. Another great work by that 
famous LIFE photographer: A simple yet com- 
plete “how-to” that enables you to make color 
pictures achieve special distinction. $4.95 


i wrens AND HOW TO sme YOUR PICTURES. 
Ahlers. A workaday bible for free-lance 
RT ey including over 800 names, = 
dresses and specifications from buyers of ph 
graphs. New edition, revised and enlarged. $1. 35 


56. 35mm PHOTOGRAPHY. By Jacob Deschin. This 
book covers all of the principal 35mm cameras both 
range finder and reflecting types; gives thorough 
instructions in camera operation, picture taking 
techniques and the processing of negatives and 
ag my The quality which makes this book unique 
s the emphasis —— on the special qualities of 
the cameras. This makes it possible for the pho- 
tographer to clearly understand the particatar 
capabilities of his camera. $5.00 


36. PHOTO DARKROOM GUIDE. By Robert E. 
Hertzberg. An explicit pictorial presentation of 
every phase of developing, printing and enlarging 
for the beginner. The large, clear photographs are 
accompanied by step-by-step directions. No other 
book on this subject is as easy to follow to achieve 
professional results. 


95. 


PICTORIAL LIGHTING. By William Morten- 
sen. Of the second edition of this classic, The 
British Journal of Photography says: “With the 
aid of well-chosen illustrations and illuminative 
diagrams, Mortensen explains the fundamental 
principles of lighting, and achieves with the sim- 
plest of equipment and methods a variety of 
effects that might tax the resources of the most 
elaborate studio . . . any serious portrait pho- 
tographer who fails to read it must be the poorer 
thereby."’ 224 pages, 642” x 942”, 168 illustra- 
tions. $5.00 


98. YACHTMAN'S CAMERA. by Carleton Mitch- 
ell. Varied ways of life and adventure on sailing 
boats from a photographer's viewpoint. Magnifi- 
cent shots of boats and boating activities, with 
instructions on how you too can take satisfying 
pictures afloat. $5.00 


99. PHOTOGRAPHY WITH THE GRAFLEX 22. By 
J. S. Carroll. A working photographer's guide to 
the use this 2%” x 2%” twin-lens reflex camera. 
Says ./gcob Deschini: “In nine well-illustrated 
chapters, Mr. Carroll covers in easy-to-follow de- 
tail, with appropriate examples to make his points 
clear, the working parts of the Grafiex 22, focus- 
ing and exposure, film and filters, indoor and 
outdoor picture-taking, subject types, composi- 
tion and the popular field of color photography.” 


100. HOME MOVIES SCRIPTS. By Heury Pro- 
visor. 44 ready-made scripts for amateurs. Says 
the N. Y. Times: “Ranging in subject from :lap- 
stick comecyv to drama, moit of the titles may be 
filmed on f-fty feet of 8mm or 100 feet of 16mm 
film, or less. Each script is ge ag with a 
single drawing by Marion Kyle, which suggests 
possible treatment of the idea outlined.” $1. 


101. PHOTOGRAPHER'S GUIDE TO CALENDAR 
PUBLISHERS. A list of markets for photographers 
who want to se’l color transparencies for calendar 
use; also markets for black and white Pic oo 
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CAPITAL CAMER. 
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co. 


15th & G Sts. NW. Wash. D.C. 











Fascinating hobby and vocation 
earned at hor t average man or woman 
who is artistically inclined. Work full or spare 


time. Modern method brings out natura 
colors. Many have earned while learning 
FREE BOOKLET tells how to get started doing this 


fe-like 


delightful home work for photog - 
raphers, stores, individuals, and 
friends. Send today for your 
copy. No obligation 
NATIONAL PHOTO COLORING SCHOOL 
835 Diversey Pkwy... Dept 
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ergy, the camera hobby in Japan has 
burgeoned forth. Amateur activities are 
stimulated by the major manufacturers 
and camera magazines, which conduct 
many contests throughout the year. Asahi 
Camera runs a continuing contest and 
Hideo Tsumura, its editor-in-chief, told 
me that the magazine receives an average 
of 8,000 pictures a month, about half of 
which are enlargements. The top monthly 
prize is 5,000 yen, the equivalent of $13.88. 
The Fuji Photo Film Co. conducts a 
nation-wide contest and in 1953 claims 
to have received 52,896 entries. Even 
here in the U.S., Japan in 1952 and 1953 
led all other foreign countries in number 
of entrants and prize-winners in PHo- 
TOGRAPHY magazine’s $25,000 contest. 

Public interest in photography is so 
lively that Tokyo department stores stage 
an average of five or six exhibitions a 
month throughout the year. Pictorial 
salons, fairly popular before the war, 
have been almost completely eclipsed by 
these dynamic department-store exhibits. 
Masao Tanaka, editor of Nippon Camera, 
told me that so far as he knew, there 
were only two or three salons still being 
shown in Japan. 

“Photography in Japan today,” Mr. Ta- 
naka told me, “puts the emphasis on real- 
ism. Pictorial photography, which domi- 
nated amateur photography before the 
war, lost hold of the people who had 
passed through the hardships of war. The 
urge to delineate the beauties of nature 
gave way to a desire to seek subject mat- 
ter in everyday life, and to depict realist- 
ically themes that arouse human emo- 
tions.” 

Mr. Tanaka believes that this approach 
to photography accounts for the great 
popularity of such photographers as W. 
Eugene Smith, David Douglas Duncan, 
Henri Cartier-Bresson, and others whose 
work is marked by honesty and realism. 
One finds the work of outstanding Amer- 
ican photographers in most issues of Jap- 
anese camera magazines. The July issue 
of the new Camera Mainichi, for exam- 
ple, carried a 16-page feature on the late 
Robert Capa. And the work of native 
photographers shown in these publica- 
tions certainly bears out Mr. Tanaka’s 
assertions. It is realistic, human and 
alive, and it springs directly from Japan- 
ese life rather than from some outmoded 
pictorial precepts. 

The life of the professional photogra- 
pher in Japan is no bed of roses. Some 
of the luckier ones hold jobs on newspa- 
pers and the few magazines using photo- 
graphs, at salaries averaging $50.00 a 
month. To eke out a living the Japanese 
freelancer has to be a jack of all trades, 
doing portraits, press photography, hack 
work of all sorts, photofinishing, and 
teaching. Advertising photography is al- 
most nonexistent. Before the war all 
advertisements were illustrated with art 


| work and photography is just beginning 
| to put in its appearance as a huckster’s 


tool. Magazine publishing is photograph- 


| ically far behind the West and as a con- 


sequence magazine photography has made 
little headway. Five or six publications 
now use what we call photo-journalistic 
pictures, but most of these are made by 
staffers or purchased from picture agen- 












cies which import them from the West. 
There are two picture weeklies in Ja- 
pan: Asahi Picture News and Mainichi 
Graphic, both of them pale, 28-page imi- 
tations of Life, and both published by 
the two largest competing newspapers. 
They sell for 40 yen (11 cents). Another 
picture magazine is International Graphic, 
a monthly selling for 190 yen (53 cents). 

In spite of the freelance photographers’ 
tough plight, his ranks have produced 
some outstanding photographers. Ihei Ki- 
mura (pronounced ee-hay key-moorah) 
is the dean of Japanese photographers 
and is often referred to as the Steichen 
of Japan. Born in 1901, Kimura has 
been photographing since 1930. He was 
one of the early masters of the Leica, and 
most of his work since that time has been 
done with that camera, although during 
the last few years he has done much of 
it with the Nikon. Asahi published a big 
handsome book of Kimura’s photographs 
this year. It was his fourth published 
work. 

Other well-known Japanese photogra- 
phers are Jun Miki (joon mee-kee), now 
on Life magazine’s Tokyo staff, Ken Do- 
mon (ken doh-mohn), perhaps Japan’s 
most sensitive portrait photographer, 
whose latest book of portraits was pub- 
lished last year; Yoshio Watanabe (yo- 
shee-oh wahtah-nahbay), an outstanding 
architectural specialist; Hajime “Gen” 
Otsuka (hah-jeemay ohtsookah), perhaps 
the best-known press photographer in the 
country, and Takamasa Inamura (tah- 
kah-mah-sah een-ah-moorah), who spe- 
cializes in portraits of women. 

Does the current camera boom in 
Japan have any significance so far as the 
rest of the world is concerned? Indeed it 
does. I think that nothing since the war 
has had such a stimulating effect on pho- 
tography. The dramatic entrance of Ja- 
pan into world photographic markets has 
intensified competition. Manufacturers, 
who may have been resting on past laur- 
els, have been jolted into activity. A new 
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An Adventure in Bewitching Beauty 
Brand mew series of exciusive films. Really 
beautiful studies of Hollywood's lovelies 
lassies that include many interesting ciose- 
ups. A different model featured in each film 
For an entertaining package of glamorous 
beauty, send your order now! 
NEW LOW PRICES! 
THREE 8mm. B&W 50 ft. reels $4.95 
THREE 16mm. B&W 100 ft. Silent 
or Sound films (state choice) $9.95 
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ent. 234, Box § Sta. E, TOLEDO 8, OHIO 
PHOTOGRAPHY 


NATIONAL, D 

















competitive struggle is underway and 
photographers everywhere have every- 
thing to gain. Better equipment is bound 
to be the eventual outcome. Results are 
already appearing. This spring, while I 
was in Japan, E. Leitz & Co. introduced 
its new model M-3 Leica, which caused 
something of a sensation in the 35-mm 
field. I learned that Canon had already 
begun readying a new model of its own 
and that Nippon Kogaku has had a rad- 
ically-new model of its Nikon under de- 
velopment for some time. Doubtless the 
appearance of the Leica M-3 will have the 
effect of accelerating the announcement 
of these new Japanese models. In the 
field of lenses Nippon Kogaku had hardly 
introduced its new Nikkor 25-mm, f/4 
wide field lens having an angle of view 
80°, 30’, when Carl Zeiss brought out a 
new 21-mm, f/4.5 Biogon with an angle 
of 90°! And I have no doubt Fuji’s new 
f/1.2 Solinon lens will be bested by some- 
body else’s f/1 before too long. 

Such international competition cannot 
fail to result in better cameras, lenses, 
and an accompanying expansion in world- 
wide photographic activity. The Japanese 
still have a distance to go. When they 
shake off that old distrust of their own 
genius which has made them slavish 
imitators of the West, they will undoubt- 
edly make great contributions to photo- 
graphic progress. The cameras they are 
making today are all basically imitations 
of German prototypes, but their contribu- 
tions to glass making and lens designing 
are genuinely original. Out of the thirty- 
odd twin-lens reflex cameras made by the 
Japanese very few come very close to 
matching the quality of the original Rol- 
leiflex. 

Resistance to Japanese products, as a 
result of prewar experience, still runs 
high in this country, and the big question 
most often asked me is: are Japanese 
cameras really of good quality? The 
italics emphasize American skepticism. 
Actually the best Japanese cameras are 
comparable in quality and workmansip 
with the best of other countries, in some 
instances better, but shoddy equipment 
is also exported, and this is the major 
problem which was tackled head on by 
both the industry and the government 
this year. An impartial agency called the 
Japan Camera Inspection Association was 
set up this spring under the Export Goods 
Control Law to inspect the quality of 
cameras exported. In this way the indus- 
try hopes to raise the general quality 
level of Japanese photographic equip- 
ment shipped out of the country. The 
Ministry of International Trade & Indus- 
try is strongly back of this program and 
is doing everything possible to increase 
exports. 

The Japanese are dead serious about 
all this. They’re in photography to stay. 
Right now the big competitive battle 
seems to be with Germany, whose prod- 
ucts they have copied. Will they, as they 
have already done with lenses, create 
original cameras, inject genuinely new 
ideas into photography? That is a ques- 
tion for the future. Right now Japan, 


bursting with energy, is a major factor 


in world photographic markets.—} 
October, 1954 
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SUPER REALIST 


the new Model ST-42 with f:2.8 lenses 


Here is truly the Super Realist . 


..a camera endowed with a heritage 


of a half century of experience in producing the world’s finest engineer- 


ing optical instruments . 


.. plus more than 100,000 ST-41 Realists. 


From this background comes the stellar achievement in stereo cameras 


...a set of four element f:2.8 Tessar formula lenses 


Beside greater 


speed, these lenses possess greater definition and resolving power at full 


aperture than any of the present stereo lens at f:3.5! 
See this new Realist at your dealer 
tops for quality. 


“> 





New f:2.8 Tessar 
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Parallax-Free 
Viewfinder 





Attached Lens Cover 


Viewers, Projectors and Accessories are products of 
REALIST, INC., 315 West Court St., Milwaukee 12, Wisconsin 
















































































A COLOR SERVICE 


in: 


4 WAYS BETTER! 


1. HIGH quality 

2. LOW, low prices 

3. FAST 24-hour service 

4. FIRST class mail used for re- 
turning your order 


TRANSPARENCY DUPLICATION 


True duplicates made from any 
type 35mm color transparency. 


6 for $1.00 


Mounted in standard 
2 x 2 slides 


BRILLIANT COLOR PRINTS 


Made from Ansco or 
Eastman Transparencies 
2K 2%" x3% ea. 
3K 3%" x 4%" ea. 


x 
ax 4 x5 ea. 
o 


"Sx 5 
“8x 


7 ea. 
8° «10° ea. 
NEW, SPECIAL SIZE: 
3" x 8”...... ... only 
*Mounted in folders. 


ANSCO COLOR FILM PROCESSING 


.50 ea. 


35MM 20 exposures (mounted)... 1.00 
120 or 620 1.00 
35MM 36 exposures (mounted)..1.50 


COLOR TV FILM LABS. 





Here’s where a 


camera floater 


comes in handy! 


Suppose you lost your expensive 
camera overboard...had your equip- 
ment stolen, burned, or accidentally 
lost or damaged? You’d know then 
what a life-saver the Hartford Cam- 
era Floater Policy is! Our new policy 
gives you more protection; our new 
rates are lower. Less than 2¢ a day 
pays for $400 worth of insurance 
coverage for cameras, light meters, 
enlargers, lenses and other costly 
equipment. For full details, see your 
Hartford Agent or insurance broker. 
Or mail this coupon today. 
e*eeeepeeeeeeeeeeeeeeeeeeeee 
Hartford Fire Insurance Company 
Hartford 15, Connecticut 


Please send sample policy and new 
low rates for Hartford’s Camera 
Floater Policy 

Name — _ 

Address 
City 
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Lens for Diffusion Control 


of the eye. In other words, the image 
we see and the image of the same scene 
made by a good camera lens are not 
identical. 

To make effective pictures of those 
scenes where extreme sharpness is dis- 
turbing, or to take pleasing portraits, we 
should use a camera lens with the quali- 
ties of the human eye: the lens should 
draw a sharp image, and superimposed 
on that should be a soft one. 

Such a lens is now available here. 
Called Imagon, it is made by the German 
optical firm of G. Rodenstock in Munich 
and imported by the Kling Photo Cor- 
poration of New York. 

The Imagon is a special-purpose lens 
designed to get photographic effects which 
could not be achieved with the well-cor- 
rected anastigmat lenses now in general 
use. The center of the Imagon draws a 
sharp image, while its edges project a 
soft image. The two are superimposed in 
the photographic end product, resulting 
in a pleasing effect. The degree of soft- 
ness can be controlled by the photogra- 
pher who uses this lens. 

In place of an iris diaphragm, the 
Imagon lens comes with a set of three 
variable-diffusing grids which fit over 
the front element of the lens. Each grid 
has a large hole in its center, surrounded 
by many small holes which can be ad- 
justed by a lever so they are completely 
open, completely closed, or partially open. 
Moreover, each grid provides a range of 
effective diaphragm openings f-stops). 
In the case of the 120-mm Imagon, for 





(Continued from page 56) 


example, the grid with the largest central 
opening represents f/4.5 through f/5.8; 
the grid with the middle-size central 
opening, f/5.8 through f/7.7, and the grid 
with the smallest opening, f/7.7 through 
f/9.5. In each case, the lower f-number 
is the effective aperture when the small 
holes are adjusted to the full-open posi- 
tion, and the higher number, the effec- 
tive aperture for the closed position of 
the small holes. Intermediate small-hole 
settings provide intermediate apertures. 

The main purpose of the small-hole 
adjustments in the grids, however, is to 
control the degree of diffusion provided 
by the lens. When the small holes are 
closed, image-forming light rays pass only 
through the center of the lens, producing 
a relatively sharp image. When the small 
holes are open, light rays passing through 
the edges of the lens, which contain 
many residual aberrations, are added to 
the rays passing through the well-cor- 
rected center of the lens, so that a dif- 
fused picture image results. By making 
the exposure with the small holes par- 
tially closed, any intermediate diffusion 
effect between that produced with the 
holes fully open or fully closed can be 
achieved. 

It is to be remembered, however, that 
even when the softest picture is taken 
with the small holes fully open, the basic 
sharpness of the image is retained. The 
softness provided by the outer edges of 
the lens is superimposed on the funda- 
mentally sharp basic image. The picture 
never loses its (Continued on page 140) 
PHOTOGRAPHY 



































SPOPULAR °::" 


GETS 
coming in | 


September... 





. . . THE FIRST AND ONLY MAGAZINE ON PRACTICAL ELECTRONICS FOR THE HOBBYIST, 
THE EXPERIMENTER AND THE NOVICE. 





If you’ve ever wanted to equip your garage door for e!ectronic-eye operation . . . or get into ham radio 


. or if you’ve just wanted to be able to make minor adjustments on your television set 


. . . but have felt you weren’t up to understanding the highly technical language and complicated dia- 


grams of most of the electronics publications on the market 


THEN POPULAR ELECTRONICS IS THE MAGAZINE YOU HAVE BEEN WAITING FOR! 


Every issue will bring you easy-to-understand how-to-build-it, how-to-use-it, how-it-works 


articles like these . . 


@ Opportunities In Electronics @ | owwe-Operaled Mode: Train Control 
e@ Introduction To High Fidelity @ Meet The Transistor 

e@ Pictures On Magnetic Tape @ How To Solder 

e How To Build A Bike Radio e@ How To Lay Out A Chassis 

e How Radar Works @ Building The Home Broadcaster 


ORDER YOUR CHARTER SUBSCRIPTION NOW AT THE SPECIAL INTRODUCTORY RATE 
OF ONLY $1.00 FOR 5 ISSUES. (NEWSSTAND PRICE 25c) 


(Fill out this form and mail it today.) 


ee en ee “7 
P-10-4 
The first issue is bound to be Please enter my CHARTER SUBSCRIPTION to POPULAR ELECTRONICS. 
a collector’s item in years to 
come... lam enclosing my payment of $1.00 for 5 issues at the Special 





It is certain to be a sellout a Introductory Rate. 
newsstands... 









mame 





address 





MAKE SURE YOU GET YOURS! 










city $$$ _$____._—_ ,0ne—__——__s ta te——______ 


SEND TO POPULAR ELECTRONICS, 366 MADISON AVE., NEW YORK 17,N. Y. 


October, 1954 
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BUY BULK FILM 
Process It Yourself! 





SUPERIOR DELUXE 
CINE REEL 





$5.00 3 for 
f | Pr awe extra 
ORDER NOW! SATISFACTION GUARANTEED 


SUPERIOR BULK FILM COMPANY 
HOME PROCESSING HEADQUARTERS 


DEPT. 10-P 442-450 NO. WELLS ST. 


Hints on getting better enlarge 
ment 

Developing, Printing & Enlarg 
ng How to do it 


How about filt 

How t } ite exposures tt 
GUIDE NUMBER 

Hint r Flash Sr ip 
snot 


YOU'LL FIND THE ANSWERS 
TO ALL THESE 
QUESTIONS IN y 


PHOTO | NEWS 


to anybody 


) w free i Mar 
> ' All it al 
guarantee 


CHICAGO 10, ILL. 


YOU CAN 


take good 


photographs 


MORSE G-3 TANK 

for dayligt leveloping 

Tank is 

' k . 
‘Xutomatic agita: | TILL-LIFE COMPOSITIONS, harmo- _ ing photographs. Let’s assume that you’d 
$28.50 niously arranged and_ effectively like to duplicate this shot. First, place 
a ee | lighted, make attractive photographs. the small table against the wall and put 
$3.40 $2.25 wt. 4 ‘| And they do not require complicated one of the mounting boards on it, length- 
AMAZING VALUE IN MOVIE FILM technique, as you can prove to yourself wise as shown in the photograph at bot- 
ab ss, ao. cooa| PY following the step-by-step directions tom of this page. Then put the other 
\ ‘ FREE 48 hr. processing | given in this article. board against the wall at a right angle 
mg For the sidelighted still-life picture to the first one (see illustration), and 
] 25° $1.49 | 100’ $3.00 = $1.95) shown here, the only materials needed place the smaller plate on edge, resting 
} 8 8mm l6émm | were a number of white eggs, two plates on the second board. The larger plate 
y 4 for $8.50 3 for $5.50 of different size, and a cereal bowl (these should be positioned similarly, slightly 


were white, also, although they could be 
pastel-toned—pale pink, blue, green, or 
yellow), a small table, and two 16x 20 
white boards such as are used for mount- 





By JOSEPH FOLDES 





still-life 


overlapping the small plate, and the 
cereal bowl put directly in front of it— 
where it serves to support the plates and 
keep them (Continued on next 


page) 





- Well-planned lighting gives dramatic 
effect to a 


pleasing, still-life com- 
position of t 


familiar househol 





FREE 





interested 


in photography 








To receive PHOTO NEWS regularly and at no | 


cost, write your name and addr 





CAMERA EXCHANGE 
66 W. Columbia St. Hempstead, N. Y. 


Eastern stores in Lynbrook, Hicksville, 
Port Washington, Long Beach, Freeport 
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Correct positioning of camera, photo- 
fiood, and objects to be photographed 
is illustrated here and explained in text. 


PHOTOGRAPHY 
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oO If You Use a Box Camera... 


that has a “B” shutter setting (i.e., shut- 
ter can be kept open for as long as re- 
lease button—or lever—is pressed) you 
can make similar pictures. If you have 
no tripod, place the camera on another 
table or other rigid support. Follow all 
other steps as described, with one ex- 
ception—do not approach the objects to 
be photographed nearer than the closest 
distance from which your box camera 
can still take a sharp picture (this in- 
formation is contained in the instruction 
booklet supplied with your camera). 














from slipping. When these props are in 
place, the eggs should be put into the 
bowl. Crumpled tissue paper in the bot- 
tom of the bowl (about two inches deep) 
will make it easier to arrange the eggs 
as you want them. 

Set up your camera on a rigid tripod 
about three and one-half feet away from 
the objects to be photographed: the 
lens should be at the same level as that 
of the topmost egg—or a little above it. 
The one light used is a No. 2 photoflood 
bulb in a reflector, placed at left of the 
setup and almost directly against the 
wall, pointed at the objects on the table 

. . the reflector is raised to about three 
feet above the level of the table, and 
the distance between eggs and light is 
approximately four feet. 

Focus carefully, then stop the camera 
lens to f/16. Shield the lens from light 
with a lens shade or by holding some- 
thing close to the light so that a shadow 
will be cast on the lens. Now make 
three exposures on fast panchromatic 
film—such as Ansco Superpan Press, 
Kodak Super-XX or a similar film. One 
exposure should be at 1% second, one at 
1 second, and one at 3 seconds. 

Develop your negatives in a fine-grain 
developer, fresh or properly replenished 
according to the manufacturer’s direc- 
tions (the pictures accompanying this 
article were developed in Ansco Finex- 
L). Fix the negatives in hypo containing 
hardener, wash them for about thirty- 
five minutes in water about 68 F, and 
hang them to dry. 

Select the best negative of the three 
for making your print; the still life 
which appears with this article was made 
with exposure of 1 second. In your print, 
try to approach the depth and contrast 
of the example shown here. The left 
side of the picture may require some 
burning-in—particularly at the bottom. 

And now that you’ve found how easy 
it is, you'll probably have lots of fun 
making still-life photographs of an end- 
less variety of groupings and arrange- 
ments.— 
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yout INSIST UPON 


WHEN YOU TAKE-UP 
STEREO PHOTOGRAPHY 


The maximum values and pleasures in stereo are fully realized 
when pictures are projected for showing to the family and other groups. 
View-Master brings that final, important step in stereo photography — 
practical, brilliant, full-color 3-D projection with the “Stereo-matic 500”. 


From the moment you load a View-Master Personal 
Camera ... through easy picture taking by anyone in 
the family... mounting on View-Master reels, 7 scenes 
to a reel... and individual viewing through a Stereo- 
scope, or projecting in sparkling 
realism with the “Stereo-matic 500” 
...the View-Master System gives 
you professional results through 
positive alignment*, automatically. 
Yet View-Master pictures cost less 
than ordinary snapshots. 


Your View-Master dealer will gladly show 
you the entire View-Master Stereo System. 
Ask for a demonstration. 


STEREO 
SYSTEM 


The only system in stereo picture taking 
and mounting which mechanically as- 
sures perfectly matched stereo pairs... 
essential to full enjoyment of stereo pro- 
jection and viewing. 


A DEMONSTRATION 





®@Sowyer's 


Inc., Portland 7, Oregor 















Ge J MAKES DUST AND LINT 
Swe VANISH LIKE MAGIC! 


STATIC masters 


The Tried and Proven 
Photographic Tools that eliminate 
Surface Static Electricity 






















e For cleaning slides 
before mounting 
« For cleaning negatives 
before printing 
The POLONIUM Strip 
does the trick 
STATICMASTERS remove static, 
dust and lint with one simul- 
taneous brushing action. By 
this neutralizing action, dust 
is eliminated on negatives, 
film holders, enlargers, print- 
ers, slides and slide mounts. 
> y “Ta- 
Prine spotting pe - 3’-Size 
tive opaquing reduce $12 50 
to a minimum bd 


Buy STATICMASTERS at your local photographic 
tore or order direct... sent postpaid if cash with order 
10175 £. RUSH ST 


NUCLEAR PRODUCTS CO. it'wonre* cui 


NOW NEW LOWER 
COLOR PRINT PRICES 


on Famous 


CAINACOLOR 


Finished Like Fine Porcelain 







*REG. U.S. PAT. OFF 














MOUNTED 
3x4 $ .55 
3% x 4% 65 
4x5 .80 
5x7 1.50 
8x 10 2.25 
UNMOUNTED 
2% x 2%......$ .25 
(From Sq. Roll Film) 
3x4 50 
3/4 x 4\/.. .60 
4x5 10 
5x7 1.25 
8x 10 2.00 
NSCO COLOR FILM DEVELOPED 
emucage 35MM(slide mtd.)120-620 - $1.00 
COLOR SLIDES 
35 MM ORIGINALS 





25¢ 
NORMAL 3 DAY SERVICE 
MINIMUM ORDER $1.00 


PLEASE SEND YOUR PAYMENT WITH ORDER 


CA(NACOLOR LABORATORIES 


715 Kennedy St. N. W. 
,o.¢ 


Washington 11 
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Lens for Diffusion Control | 
(Continued from page 136) 


definition; and it never gets “mushy.” 

Unlike other diffusing lenses which 
give soft definition at wide apertures and 
sharpen up the image as the lens is 
stopped down, the Imagon gives the user 
a choice of diffusion or sharpness at all 
effective apertures but the largest and the 
smallest. For example, we get maximum 
sharpness at f/5.8 with the 120-mm lens 
by using the large-aperture grid with 
the small holes closed. However, we get 
maximum softness at the same f/5.8 aper- 
ture by using the intermediate grid with 
the small holes fully open. 

The special design of the Imagon has 
another effect. Its depth of field at any 
given aperture substantially greater 
than that of any anastigmat lens of the 
same focal length, even when the small 
holes are adjusted for maximum sharp- 
ness. 


is 


The Imagon lens comes in a range of 
focal lengths from 120 to 480 mm (4% 
to 19 inches), either mounted in a barrel 
or in an X-synchronized Compound shut- 
ter. Prices range from $132.50 to $198 
depending upon the focal length and 
type of mounting. The 120-mm_ focal 
length is recommended for 35-mm and 
214x2'4-inch cameras, the 250-mm for 
4x5-inch cameras, and the longer focal 


lengths for studio cameras up to 11x14 
All have a maximum aperture of 
lens, 


inches. 
{/5.8 except the 
opens up to f/4.5. 


which 


120-mm 





120-mm Imagon lens must | ted w 

mirror tlex housing r Leica and imila 
rangetinder-t ising camera ait 
fusion of the image can be visually observed. 


A limitation of the Imagon lens is the 
fact that it must be used with a direct 


groundglass-focusing camera so the de- 


gree of softness can be visually observed 
and controlled. This excludes twin-lens 
reflex, scale-focusing rollfilm, and fixed- 
lens miniature cameras. The unique dif- 
fusing lens is extremely practical with 
press and view cameras, with single-lens 
reflex models, and with miniature cam- 
eras that can be equipped with a mirror 
reflex housing. 


Remember.» 


/ YOUR TAPE RECORDER \ 
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' 
| 
in| 
\ 


\ 
\ 
| 
| 
1 
1 
I 
i 
f ! 
I 
i 
I 
! 
i 
' 
! 
! 





600 feet on plastic reel. 
1200 feet on plastic reel_ 


At Your Dealer 
Made by Orradio Industries, Inc., ee Alabama 


net $2.10 
net 3.30 





CANDID PHOTOS 


“THAT GIRL 
NEXT DOOR” 


Tired of posed professional 








mode!s? Well this is what you’ve 
been asking for... candid un- 


posed snaps of the average pretty 
girls you see every day . on 
the street, in the office, on the bus, 
in the park ... the ticket taker 
at the movie, the cute waitress in 
the diner, that delightful doll with 
the well cut dress you notice at the 
bank ... yes, that gal next door 

. they’re all here ... not in 
bikinis or bathing suits but in cute 
natural candid snaps in every day 
attire of the street and the relaxa- 
tion of the home. If you want 
something really different ... you 
must order this trial set of 6 pho- 
tos for $1.00. Rush your order to: 


CANDID PHOTOS, Dept. P-10 
Box 1062 GPO New York I, N. Y. 


STUDY PHOTOGRAPHY 


COMMERCIAL © PORTRAIT @ ILLUSTRATIVE 


Finest professional instruction and equipment. Train- 
ing under G.I. Bill 550. Living accommodations se- 
—- ps —— Lage residence for girls. Enter first 

on. mo RITE REGISTRAR, ROOM 150. 
¥s0 NORTH MICHIGAN AVENUE, CHICAGO ai, tLL. 


RAY-VOGUE 


PHOTOGRAPHY 



































In sum, the Imagon is an important 
new tool for the portrait photographer 
and the pictorialist. In addition to con- 
trolling the mood of the resulting picture 
and relating it to the original subject 
matter it is extremely practical in so far 
as it reduces the need for retouching to 
the point where it may be entirely un- 
necessary. As a special-purpose lens, it 
may find a place in the kits of many 
creative photographers, professional 
craftsmen, and amateurs. It appears to be 
a valuable aid for purposeful photogra- 


phy.—_® 


new books 





MAKE YOUR OWN STEREO PICTURES by 
Julius B. Kaiser. Published by the MacMillan 
Company, New York, N. Y. Cloth bound, 
5!/2x8'/4, illustrated, 352 pages, $5.50. 


Assuming the reader knows nothing 
about stereo and little about photog- 
raphy, the author starts from the be- 
ginning. He covers this reborn and fast- 
developing field in language that the lay- 
man can understand. He can scarce be 
blamed if recent advances in its equip- 
ment, techniques, and thinking at times 
slip through his fingers. The section on 
cameras, for example, is bound to be 
outdated before its ink is dry. The basic 
photomechanical principles of stereo are 
stated simply and clearly, without quali- 
fication, as they deserve to be. Equal 
weight is given to theories on stereo 
composition and effects produced by 
varying the focal lengths and separa- 
tion of lenses—theories which, though 
often repeated, are being broken down 
through recent study of the psychology 
of seeing. 

A chapter on stereo with. single-lens 
cameras will be of special interest to the 
photographer who would like to try his 
hand at three-dimensional pictures with- 
out purchasing a new outfit. The book 
is illustrated with almost a picture per 
page.—Robert L. McIntyre. 
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It's a Knockout for 
ANY picture! 





The 
te land Stritenena 0 


With a Strobonar V on your camera you can enjoy picture-taking 


GRAPHER, ATLANTA JOURNAL-.CONSTITUTION 


in its easiest, simplest and surest form. You get lots of light (guide 
No. 45, Daylight Kodachrome) from little weight (3% Ib.). You get 
exposures for 1!2c per flash with intermittent use. No wonder 
professionals and amateurs alike prefer the Strobonar V for 
every type of picture. Ask your Heiland Dealer for a free demon- 
stration today 


WRITE FOR FREE BOOKLETS NOW you can buy 


”/ * ss quality Heiland 
products for 


THE FINEST NAME IN FLASH Low Down Payments 
130 East Fifth Avenue *® Denver, Colorado and Budget Terms! 
SOLD BY LEADING DEALERS EVERYWHERE | fa yous declan tor duveile ‘ 
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repla ife loss or damage 
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are beautifully finished easonet 
brass-plated hardware 
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If your dealer is unable to supply you, order direct. 
Ask for Free Catalog and Filing Handbook. 


THE NEGA-FILE COMPANY EASTON 11, PENNA. 
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You're Cot To Choot 
Fool-Proof Pictures 
Everytime! 


Here's the QUALITY flash gun that 
fits every camera in the family! 
C.0.C. B-C (battery-capacitor) 
POCKET FLASH features the new 
Flash-O-Guide, that tells at a glance 
the proper exposure to use ... AND, 
the built-in test-lite that warns 
against faulty bulb or connection! In- 
cludes 22'2 volt battery that lasts for 
years and fires up to six added ex- 
tensions. Be certain to buy C.O.C.... 
there are many imitators, but no 



















equal! ALLMETAL Model . $15.50 
, TENITE Model 9.95 
a See C.O.C. at 


your dealer... 
write for illus 
trated catalog 


CAMERA OPTICS MFG. CORP. 101 W. 47th St. N. ¥.C 
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WAYS TO PRINT 
A NEGATIVE WRONG 


» Print it right 
Y wos .the first time 
A) witha 
. ‘SPOT-0-MATIC 
$1250 ENLARGING METER 


Complete SPOT-O-MATIC tells you proper 

with exposure time and proper grade of 
instructions paper for each negative in single 
110 to 125 automatic reading . . . also whether 
volts AC-DC negative is over or under developed! 


QUIZ YOUR PRINT SENSE! 

Do you know how to correct the eight wrong 
tone combinations listed below ? 

. Highlights washed out, shadows grey 





ww =< 


. Highlights washed out, shadows very weak. 

Highlights washed out, shadows black but with 

full detail. 

4. Highlights grey and shadows grey 

5. Highlights washed out and shadows black, with 
detail blocked up. 

6. Highlights grey, shadows black, with detail 
blocked up, print dark 

7. Highlights grey, shadows OK, print dark and 

flac 


8. Highlights OK, shadows black and detail 
blocked up. 


ad 


Exactly how would you change the paper 
contrast and exposure 


p——ANSWER CHART acer | 


time to correct the 
above conditions? A 
ostcard to KIN- 
NARD CO. will tell 
you how, on a free 
chart for your dark- 
room. 














what’s MEW — Trade Notes and News 





All data and descriptions ascribed to products listed herein are those claimed by the manufac- 
turers and distributors, and listings are not to be construed as endorsements by PHOTOGRAPHY. 
For further information write to address given in trade note 


CAMERAS 


CENTURY GRAPHIC has been restyled by 
Grafilex, Inc., and is now finished in silver 
gray leather with contrasting red bellows 
and bright standard and lens board. It will 
ost $121.50 with 103-mm Graftar lens in 
f/4.5 Century XFM shutter. 


VOIGTLANDER 


is now 


PROMINENT CAMER 
available with Color-Skopar //3.5 
lens. This 35-mm camera is marketed by 
Willoughbys, 110 West 32nd St., New York 
1, N. Y., and is priced at $157.50 with the 
Color-Skopar lens 


FENJOHN GOGGLER is the name of an 
underwater still camera made by Fenjohn 
Underwater Photo & Equipment Co., 90 
Cricker Ave., Ardmore Pa It makes 45 
pictures on either 70-mm film and 
has a quick-wind mechanism operated by 
the camera handle and permitting an ex- 
posure every second Flash equipment is 
screwed into a port on the camera housing 
Weight is 7 lb 4 air and 1 Ib 4 oz in 


water and price Ardmore, Pa. 


+120 or 





LENSES AND ACCESSORIES 
TRAVEGON TEL- 
EPHOTO LENS 
addition to 
Travenar line is an 

1.5, 135-mm tele- 
photo t-element 
formula lens hard 
coated on all air-to- 


glass surfaces 16- 


newest 


blade precision dia- 
phragm stops t 


$2, built-in depth- 


sepa 

ite ntrare set 
tin Lenshead 
screws of t be 





ised in bellows 
type projectors and 
enlargers Fits all 
Praktica, Praktiflex 


Leica, and 
Contax S & D cameras 5 


Price is $49.95. 


LENSES 


HASSELB 
camera ire 
nounced by its 
porters, Willoug 
b 110 W 





\ One t 

60-mm Carl Zeiss 

Distagon f/5.6 wide- 

nel lens, which 

as six elements, is 

coated and color- 
corrected, and has a picture angle of 66 
degrees. It focuses to within 20 in. of the 
fils plane and has preset diaphragm stops 
which the focusing aperture automati- 

" | 


loses when the shutter release 


l Price is 


is op- 


$189.50 in leather case 
THE SECOND 
LENS is a 250-mn 
Zeiss Sonnar f 6 


elephoto, which fo- 


ises down to & ft 
Is is coated 
nd color corrected 





ae, 


nd its diaphragm 
idjustable from 
6 to f/45 Like 


he Distagon, it 
takes Series VII fil- 


ters, and is supplied with an adapter ring. 
Price, in a leather case, is $299.50 soth 
enses were designed to fit Hasselblad Mod- 


els 1000F and 1600F, and are 
able with the standard lenses 


interchange- 


LENS SHADES in 
ill sizes and shapes 
to match the angles 
of view of all movie 
ind still cameras 
are offered by Tif- 
fen Marketing Com- 


aco 2 Aes 


pany, 619 Sackett 

St. Brooklyn 17, 9@°% 8 66°08 
N.Y. Write then 

for 


a complete illus- 


trated catalog of filters, filter kits, lens 





caps, et as above 
from $.50 to $9. 


Prices of the line range 


TELON LENSES 
products of Tewe 
factory in Berlin, 
now are available 
in USA in 600- and 
s00-mm focal 
lengths in mounts 
to fit all Exakta, 
Pentacon, and 
Praktica -Praktiflex 
35-mm cameras, 
Features claimed 
are minimum 
weight, ease of han- 
dling, and brilliance 
of image enhanced 
by coating Aper- 
ture of the 600-mm 
Telon is f/2.5, with 

a 4-degree view an- 

gle, while the 800- 

mm has an aper- 

ture of f 6.3 and 3- 

degree angle. A ro- 

tating base with tripod sockets 





permitting 


use of the lenses for vertical and horizontal 
Respective prices 
rhe American distributor 
River 


format photos, is included. 
are $565 and $750 
is Exakta Camera Co., 705 
Road, Bronxville 8, N. Y. 


Bronx 


LENSES FOR AR- 
GUS C-4 camera 
are announced by 
Geiss-America, Chi- 
cago 45, One is 
the Lithigon Tele- 
photo (illustrated), 
with focal length of 
100-mm and maxi- 
mum iperture ol 
f/4.5. t has click 
stops, t depth-of- 
field scale, built-in 
filter and sunshade 
and is priced at 
1 


$66.50 T 





second lens is the Lithigon 
Wide-Angle, a 35-mm f/4.5, claimed to lack 
curvature of field, with consequent lack of 
distortion. Price is also $66.50. 


BIOGON 21-mm f/4.5 extreme-wide-anglk 
lens for Contax has been announced by Carl 
Zeiss, Ine 185 Fifth Ave., New York, N. Y 
It has a view angle of 99 degrees and is said 
to provide full illumination over the whole 
24x36-mm negative, even at the corners, 
and is color corrected to an unusual degree 
Price is $269 and a special viewfinder is $2 





FILMORAMA 
16-mm 
movies 
ire now in produc- 
tion by Bell & How- 





-screen 


ell. The FilmoRa- 
ma System Is pat- 
terned after the 
CinemaScope (35 
mm) and is in- 


tended for amatet 
industrial, and edu- 
cational films. The 
lens is of anamor- 
phic or squeeze 3 

type and is used for 

both shooting and projecting the movie on 
a screen 2.68 times as wide as it is high 


Price of FilmoRama lens attachment is 
$596. 





PROJECTION & VIEWING EQUIPMENT 


3-D ROTO-VUER 
is now distributed 
in Eastern USA by 
Camera Services, 
Inc., 51 Barclay St., 
New York 7 The 
viewer is of hand- 
held type, holds 60 
stereo transparen- 
cies, and is equipped 
with 3-D Tru-Mount 
plastic slide binders. Up to 60 stereo pic- 
tures can be viewed either in sequence or 
selectively chosen without removing a slide 
Price is $49.50 and a case is available at 
$4.95. 
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Thru The Lens 
TOURS 


Planned by Photographers 
For Photographers 


SOUTH AMERICA 

49 days of off-the-beaten-path photo- 
graphic adventure, led by Josef Muench, 
F.P.S.A. Tour departs Oct. 17 from Los 
Angeles, New York, or Miami. 

HAWAII 

2 week inter-island tour leaves Oct. 3 
for most comprehensive itinerary ever 
offered. Pre-arranged models and enter- 
tainment. 

NAVAJO-LAND 

2 weeks by bus and jeep in the remote 
wonderlands of America's last frontier. 
Last Tour of Season Leaves Oct. 3 


WRITE OR WIRE FOR DETAILS 


TRAVELWORLD, Inc. 
Thru-The-Lens Tours 


5814 Wilshire Bivd., Los Angeles 36, Calif. 
Member, American Society of Travel. Agents 





















RELOAD YOUR 
OLD CARTRIDGES 
with BULK FILM 


USING THE NEW 


WATSON 
66 a WY 
The Original Bulk Film Loader... 
loads Eastman, Ansco, DuPont Leica, 


Contax, Exacta cassettes, etc., from 
any 35mm BULK film (spooled or unspooled), with- 
out scratching. No darkroom necessary, Automatic 


Frame Counter ''clicks"’ off | to 36 
exposures. Sold on a Money Back 
GUARANTEE. STOP needless 
sper J... SM8P your pictures 
for less than I¢ a shot us ng BULK 








Jing snap y 


FREE 9%6-page Catalog crammed 
with thousands of ‘'Photo-Tools’ 
can be yours by writing Dept. P, 


21S. Wabosh Av 
iLL 


HICAGO 4 


PHOTO JOURNALISM © ADVERTISING © ILLUSTRATION 


FASHION 





Study with professionals 
in California... 


Learn photographic techniques of adver- 


tising, journalism, science, fashion with 
practicing artists and photographers! Art 
Center’s 


28-month course includes gen- 
eral studies. Degree. Co-educational. Fall 
semester begins Sept. 27. Catalog. Write 


Edward P 
St., 


Adams, Director, 5353 W. 3rd 
Los Angeles 5, Calif 


THE ART CENTER SCHOOL 


COLOR TECHNIQUES +* INDUSTRIAL ILLUSTRATIO 
October, 1954 


GENERAL COMMERCIAL © ARCHITECTURAL + 
SNILHDIT © LNOAWT OLOHd © JUNLIVHLYOd TWIdOLIGR 





VICTOR SILENT 
16-MM PROJEC- 
TOR is announced 
by Victor Animato- 
graph Corp., Daven- 
port, Iowa. New 
features claimed by 
manufacturer pre- 
vent film damage. 
Other features are: 
sapphire-tipped 





pawls; one-spot BE 
reservoir for con- as 
trolled lubrication 


Hi-Lite optical system, with 750 or 1000 watt 
lamp, finger-tip control panel, swing-out lens 


for easy cleaning, ac de. Scuff-resistant, 
sage-green metal case 
CINE FILM reference folder of technical 


data on Du Pont professional motion-picture 
films contains sensitometric and 
data for Du Pont’s negative, 
ing, release-positive, 
cial purpose films. It 
company’s Photo Products Dept., 


processing 
sound-record- 
duplicating, and 
available from the 
Wilming- 


spe- 


ton 98, Delaware. 

PORTER MANUFACTURING & SUPPLY 
COMPANY OF LOS ANGELES, at 2836 
Sunset Blvd., announces improvement in its 
Porter film binders including a new adhe 
Sive protective covering that can be removed 
easily and quickly A minimum amount of 
pressure is required when sealing but the 
film is held tight, with neither crawling nor 
buckling during projection. A new tam} 
ing method is said to smooth the window 
openings and eliminate fuzzy edges. Price 
remain at $2 for a box of 50 2x2 binder 


other larger sizes in proportion 


HEADLINER 








300 
is a new 300-watt 
slide projector de- 
signed by Bell & 
Howell’s TDC Divi- 
sior 3512 Wostner 
Ave., Chicago 41. It 
Is announce is the 
first in its” price 
range to provide 
the Selectron-Semi- 
matic slide changer 
The new model has 
a 4-in. f/3.5 lens, a 
micro -tilt adjust- 
ment with two 
knobs, a rotary on-off switch ind is fir 
ished in gray wrinkle finish with contrast 
ing tones of gold and dark gray. Price, wit! 
Selectron-Semimatic slide-changing unit and 
one Selectray, is $49.99. A carrying cass 
costs $9.50 
MINI GRAND 100 SLIDE PROJECTOR 
has been designed for the Minicord Camera 
and is an import of King Import C« 1133 
Broadway, New York 10, N. Y¥ It can be 
used for 16-mm, 9.5-mm, and S-mm slides 
ind employs a 100-watt lamp Price is 
$34.95 


ACME VIEWER is 





available in two 
styles, one for ster- 
eos and the other 
for 2x2 slides. It is 
a product of Acme 
Viewer Co., 3829-A 
West \lameda, 


Burbank, Calif. Ac- 
me Stereo features 
a curved, light-col- 
lecting screen said 
to distribute the 
light uniformly 

has standard inter- 
ocular spacing; 





costs 


$1.25 - 
cepts all standard slide binders and is priced 
at 9S cents. 


Acme 2x2 ac 


DARKROOM EQUIPMENT 
CANON COPYING i 
UNIT has been in- ’ 
troduced by Canon 
Co., Ine., 67 
, New York 
It is avail- 
in both port- 
and non-port- 
models and 
permits copying in 
either horizontal or 
vertical position. In 
the portable type 
the camera is rigid- 
ly mounted on the 
platform and is 
moved by a panto- 
type arm to the po- 
sition occupied by 
the focusing screen. 
ble from 1:1 to 1:17. 
accessories and Canon 50-mm f/3.5 lens is 
$175; with f/1.9 lens, $179. The nonport- 
able model, with f/3.5 lens costs $145, and 
with f/1.9 lens and aperture ring extension, 
$149. 





Reproduction is possi- 
Price complete with 











‘assure accuracy 





T at every step! 





WESTON Master Il 
Universal 
Exposure Meter 


Widely preferred because it 
gives complete exposure con- 
trol in shooting color or mono- 
chrome, with all types of cam- 
eras. The meter for perfect 
transparencies and negatives. 
At all dealers. 














zs 
WESTON Thermometer 


Precision, stainless steel ther- 
mometer for the darkroom. 
Easy to read .. . resists break- 
age ... resistant to all solutions 
. «+ accurate to within i? FF. 
over entire scale. Fits tanks, 
trays, graduates. At all dealers, 





| WESTON Analyzer 

| An instrument for exact print 
i control... a combination den- 
ee 


sitometer, illumination meter 
with accessories necessary for 
both black-and-white _and 
color. Write for information. . 





























PERMA-WASH, a 
product of Heico, 
Inc., Stroudsburg, 
Pa is a mncen- 
trated neutralizer 
of processing chem- 


OCULUS REFLEX 
HOUSING for Con- 
tax Models II, IIA, 
Ill, and IITA, is an- 
nounced by Photo- 








graphic Importing 
icals said to bring & Distributing 
to the washing Corp., 67 he ne 
48 HOUR SERVICE _ process an effec- Road, Valle 
2% 13% - $50[ 5x7 - $75 tiveness and sp ed Stream NY. Its 
ae aoa Ri ae hitherto unkn n of metal « struc- 
34x44 - $50 | 8x10 - $1.50 A gallon costs § ; tion and utilizes a 
aie and ll make i 44-ga working solution: double cable for si- 
-$.50 | 120-620 J $1.25 the quart size, at $2.95, makes 11 gal. of multaneous shutter 
- | workir solution. Five minutes immersion and mirror release 
Your transparencies wil receive re ’ in Perma-Wash reduces washing time of can be used either 
same coreful handling as our own / bot! Ims and prints to three and five min- in vertical or horizontal position. A feature 
films which we prepare for color y ute respectively, with maximum perma- is the removability of the front bayonet 
portrait work. / y nence of image, it is claimec adapter, permitting the use of Leica lenses 


and close-up accessories. Price is $49.95. 





TIM E-O-L UT E ee i 
PRINTER, MODEL Ek. 
-R is imported by 
oo, GH Al-MEtA! OF Canon Sales Co 
a0 contact | printes Inc., 67 Wall St 
featuring bu I New York 5 
po atnipsoniap wae t is designed to ad- 
just the field to al 
lense from 35-mm 
to 135-mm_ types 
ar i snid to pro- 


vide sharp, et! 4 t 

and brilliant im- . 

ages A calibrated ae 

scale permits accu- 

rate parallax correction, and the device has 
an adjustable eyepiece and a special device 
which adapts it to 28-mm lenses. Price is $43. 





ZOLOR PRINTS 


Individually printed and processed. 
Every color transparency is individually 
printed and processed in order to retain the | ne ! 

highlight detail and obtain softness of gradations | Industrial 
without loss of brilliance 1] on the Printer, which 


Ee = 200 $1.50 





required time, and im- UNIVERSAL 
* the next cycle. Write =FINDER for auxil- 
Timer for a descriptive circular iary telephoto and 
is priced at $159.50. ery, ghee, mage eee 9 

announced by Spi- 

ratone, Inc 19 W. 


27th St., New York 
—— 1, N. ¥. It has a 
Aristo parallax-correcting . 


Inc., device operating 





ntact from three ft to in- 
Pont’s finity and fits the ; i 
papers clip of Retina, Contessa, Baldina, Argus, 
7 and similar cameras Price, complete, for 
a: aie use with 44-mm or 50-mm wide-angle or 
| \ . telephoto lenses, is $8.49. 


maximum sensitivity. A filter FLASH 





I I n irranged 
that contrast is controlled COMMANDER 56, 
1 numbers om one to ten a portable electron- 
point Price complete is ic studiy light, is 
vidre 106-23 Metro- innoune d by Pho- 
‘orest Hills, N. Y. tographic Products 
Inc., 1000 N. Olive 
i cartoon headi pgs St.. Anaheim, Cali- 





ia. Power pack, 


for! 
beautifully CAMERA ACCESSORIES flash tube with 
printed in 


flector ind nece 
PARALLAX COR- 
























sary electrical out- 
RECTING close-up lets are incl ed in 
3 colors. ets for the Ciro- the single unit 
fl nd Graflex 22 Modeling lamp i 
cameras are I lighted continuously) 
Add punch to all your let. HoUnc by P . While the unit is in operation. Connecting 
ters, club notices, etc. 25 Sraphice oo mporeins Commander 50's tripper cord with the shut- 
’ ’ , ind Distributing ter cord of synchro-shutters permits opera- 
sheets (5 different designs) (Corp., 67 | rest tion with all such shutters with zero time 
and envelopes in handsome 4 id Val \ delays Price is $90 and a_ photoelectric 
folio (illustrated) only $} ere im, - ae as tube to convert it to a slave light costs $3.50. 
land, N he sets 
PROFESSIONAL LETTERHEADS cons t of two 
6%" x 91," trim size matching lenses, the KODAK STANDARD FLASHOLDE for- 
with your name and address wd ne being merly supplied in black only, is now 
. : : mounted together provided in brown for use either with the 
printed in contrasting color. wit! i parallax- Kodak jantam RF or the Kodak Stereo 
Put you “in business," make correcting prism. a camera Price is the same as the black 
a big impression. Design A both lenses are in . model, $7.95. 
or B, 48 sheets and enve- lip-on 1 ount nd are ay 1ilable in plus 1 
lopes only $2 is 2 diopters The sets, tradenamed fons : ot a 
7 ire priced at 95 each. M-2 FLASH GUN is a new addition to the 
On Personalized Stationery line of Jen Products, Inc., 419 W. 42nd St., 
Add 25¢ for Parcel Post East New oon © r, It tee ighs _e = oe has loc k- 
. ; ing Shoe and bracket, cord with ronto con- 
 Bitercttonll ee A te “ > wig tl - AS 7 — = r nipple, an a. 
SING ) CE iatic bulb ejecto ind a 3%-in. polishes 
i Rush CSUpen with check or money erder Tedey! =) CE own as Nilscot reflector. Price is $3.95 as desc ribed, plus 
§ HOBBYCRAFT STATIONERS : is a product of Ni I. guide chart on back of gun. 
‘ Box 475-P, Auburn, N. Y. s| sen Mfg. Co., Ad- 
diso 
: Please send me [] 3-color photographers’ stationery, $1 . pans ae glass, Bag MISCELLANEOUS 
1 CO 4 folios only $3 — SAVE 25%! + ind magnifier, and 
' 0) professional letterheads ()A []8 $2 8 focuses from 42 in. ACTINO EX PO- 
} M back tee if not letely satisfied 8 to 2% in. with the SURE METER is 
: joney back guarantee if not completely satisfie ; lens in collapsiblk imported by Spira- 
gq PRINT gs mount, and 18 in. tone, Ine. 49 W. 
9 Nome ‘ to 2% in. in fixe 27th St., Ne w York, 
' § mount, by means of double-helical geared N. Y¥ it measures 
g Street : - using. |! ~~ ope is useful - all fie _ of 2x3x1, weighs 4 oz, 
' close-up and macro photography. Scales on and is of the re- 
ys City Zone State ; the track show the PR seninis. of extension and flected-light ty pe 
‘ Samples ond price list on other designs sent on receipt of 1 the exposure factors. There are three tripod Actino is operable 
8 self-addressed stamped envelope sockets on the track for balancing weight by one hand, which 
Leese ene seeaesesaeeaeseeceee= ym the tripod Price is $59.50. turns a metal diai 
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from side to side to bring shutter speed op- 
posite the light value indicated by a pointer 
activated by a photoelectric eye. Price is 
$8.59 with case. 


PIC-REC EXPOSURE RECORD CARD 
provides an orderly, convenient method of 
maintaining a permanent file of exposure 
data for pictures. It is printed on green-tint 
ledger stock, punched to fit a 5x3, 6-ring 
binder. Unit consisting of binder and 100 
cards costs $1.85 postpaid; 100 refill cards 
cost $1. If unavailable at your favorite 
photo store, send direct to PIC-REC, 193 
Battery Pl, NE., Atlanta 6, Ga, 


HOLLYWOOD 
SLIDE TITLEER, 
announced by Hol- 
lywood Cine Prod- 
ucts, Lakeland 
Village, California, 
includes a title 
frame, lens holder, 
supplementary lens, 
field-area target, 
black background, 
and adjustable ped- 
estal. It accommodates 35-mm cameras and 
accurately centers an area approximately 
{x6 for title-making and extreme close-ups 
Price is $14.95 and a set of 400 letters costs 


$ ) 
Pies 





o. 


NEW LEICA .MANUAL, 12th edition, is 
now being shipped to all dealers by E. Leitz, 
Inc., 468 Fourth Ave., New York 16, N. Y., 
or Morgan & Lester, 101 Park Ave., New 
York 17, N. Y., with an added bonus in the 
form of a 16-page New Leica Equipment 
Supplement, just published Recent purchas- 
ers of the Manual who wish the supplement 
may obtain it from a dealer or either of 
the above. 


METAL CHAN- 
NEL to hold three 
STA TiCmasters 
has been designed 
by Nuclear Prod- 
ucts Company, 
10175 East Rush 
St., El Monte, Cali- 
fornia. Using the 
threesome permit 
static elimination in 
areas of compara- 





tively large area, such as 8x10 negatives 
ind larger Price of the triple channel is 
$1.95 and a holder for two STATICmasters 
Ss priced at $1.75. 


BRUMBER( 


;ER SALES CORP., 34 Thirty- 
Fourth St., B ; 


srooklyn 32, N. Y., announces 
Kkconomy Reel Chests equipped with metal 
separators to hold each reel securely. They 
have two snap locks, full-length steel | inge 
folding handle, and an index card for quick 
film identification 1001, for 12 200-ft 
S-mm reels, costs $3.25 +1002 for 12 300-ft 
S-mm, #1003, for 12 400-ft 8-mm and 
#1005, for 9 400-ft 16-mm reels, are all 


priced at $3.95 each. 


DUBA-MATIC is 
n automatic shut- 
ter-cocking device 
for all press-type 
cameras. Manufac- 
tured by Gevo Met- 
al roducts, 6120 
N. Telegraph, Dear- 
born Township, 
Mich., it is said to 
cock the shutter ev- 
ery time a sheet- 
film holder is in- 
serted in the cam- 
era, and once the exposure is made the 
shutter cannot be reset until the holder is 
removed. Price of Duba-Matic is $12.95. 





JAMES H. SMITH & SONS CORP. of 
Griffith, Indiana, for eighty years maker 
of photographie lighting equipment, has 
changed the corporate name to Smith-Victor 
Corporation to effect a closer tie-up with 
the company’s trade name ‘Victor,’ under 
which its line has been sold. The address 
remains the same. 


AIRLEASE, distributed by Accura Indus- 
tries, 20 Broad St., New York, N. Y., is a 
remote-shutter-release assembly made up of 
a soft vinyl hose 20 ft long, a chrome cylin- 
der valve, and hose connector for most cam- 
eras. Operation is by means of air pressure. 
Airlease is priced at $4.50. 


SAWYER’S, INC., P. O. Box 490, Portland 
7, Ore., has inaugurated a system of camera 





loans for the purpose of encouraging poten- 
tial buyers to try the new View-Master Ster- 
eo Camera. Sawyer’s says any camer 
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Companion to the Manual Focusing Omega D-2 
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makes sharper enlargements 


Lute ea Sinplef 


Meet the all-new Automega D-3, for all negatives 
from 35mm. up to 4” x 5”. Like all Omega Enlargers, 
it’s precision-engineered to deliver brilliant, needle- 
sharp prints with short, cool exposures. Exclusive 
Automega design assures true, precise autofocusing. 
Interchangeable lenses from 2” to 63%” are 
custom matched to individual tracks, and 
matched to interchangeable condensers 
for maximum evenness of illumination. 
Rapid, effortless rack and pinion carriage move- 
ment. Takes full line of enlarging accessories and 
may be used with fluorescent Omegalite for diffusion 
enlarging. 

Ask your dealer to show you this great new 
enlarger soon. He’ll be happy to explain its 
many exclusive features and demonstrate the 
fast, easy autofocusing which makes the D-3 
really automatic. For free folder write Dept, P 10 


OMEGA 





Condenser model $207.50 
with Colorhead $217.50 
Omegalite model $197.50 
Prices do not include lens, 


lensmount or track —are slight- 
ly higher on the West Coast. 


SIMMON BROTHERS, INC. 30-28 Starr Ave., Long Island City 1,N.Y. 











It's a short step from the 
nationally-known Television 
Workshop to a good-paying 
job in television. 

Work with the finest RCA 
cameras and video equip 
ment in station-size studios, 
under the instruction of net- 
work experts. 


YOU can se » TV CAMERAMAN 





BIG MONEY 
FOR YOU 


with 
PHOTO STAMPS 


Graduates now working at f, 

— — oe leading TV stations through- 2 You, as an amateur or profes- 
jookle ; out the nation. Previous ex- sional photographer, can make quality Photo 
APPROVED FOR perience unnecessary. Free Stamps, b & w or color, in your own dark room 
KOREAN VETS placement service with the DiLOI simplified process. Photo Stamps 


Have Hundreds 







information to: 
DILOI 


1780 Broadway. New York 19. N. Y 





Of Uses—A SMALL INVESTMENT 


Day or Evening Classes GIVES BIG RETURNS. Write today for additional 


WESTERN CO. 


Le 721 P. O. BOX 93, POMONA, CALIF. 












2%x3% ea. 
2%x3% ea. 
3% x 4% ea. 


Rolls Developed 


RAPID SERVICE 


All orders returned 
Ist class mail. 


Ansco & Ektachrome S| 00 
aman deine: aac isa mace e 


35 mm (20 Exp.) $1.00 
(36 Exp.) 1.50 





(Minimum Order $1.00) 





No C.0.D.'s Please Box 1287—Church St. Station, New York 8, N. Y.— Dept. P-10 
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dealer will lend a photographer the View- 
Master for free trial and the only cost i 
that of the film. If the borrower likes 
camera he can buy a new one from the 
dealer’s showcas« 


RUKO Co., 3 W 
18th St x =< oe 
announces four new 
cases for Polaroid 
Highlander camera 
and equipment 
#118SW, luggage 
type compartment 
case shown holds 
camera with flasl 
attached 
accessories 
has shoulder 
hand straps 
camera and ’ 
sories. #118 old : 
OUTFIT! camera only #1 Ea 
has a all 1 
FOR $29.85 OR L E SS an amazing Stereo- zipper, opens flat, holds camera and acceés- 
Tach « your "standard sories. All are of top-grain leather with 
camera to: 3. D! No camera shou with- eae < nie ge @ TF + <r ~saaitiaaae anal 
essol ney hag oe 4 ; : 
detail Raven caine one San ee one INTERNATIONAL CAMERA CORP. 
Nothing new to learn, no complicated Ww Ad mo St - ‘ h A S44 
Mak idard camera pointe ye i a tlt ration - ~ ee 
STEREO « ie be eal now. + your dealer sentative for a number of new cameras, etc 


rding ‘ » the firm’s president, Joe Price. 


Include ippointments are Nikon, 

d | Aires Reflex, Hasselblad, Voigtlander cam- 
vertising isplays, Linc. eras, and wood-Director exposure me- 
419-p pike street, covington, ky. ter ven veue CAMERAS 


ay z I tails alk 





CANON PHOTO 
icf yes LAP . ‘camera you want 
INIT 

We buy—sell 
ALFRED and trade cameras 





ft SLIDE OUTFIT With lighted vewer We. tr SLIDE OUTFIT 
Sen cameras, METARS AT 29.85 for Siemm Comeray. RETAILS AT 24.90 


Me. 190 PRINT OUTFIT Me. 100-95 FL PRINT OUTFIT 
fer Siem or Larger Comores. RETANS AT 24 ter Polersid Comores. RETAUS AT 24.90 








CLOSE-UP PHOTO TAPEMEASURE, ec: 
ibrated in inches and centimeters and made BRAND NEW SERIES of exclusive slide sets 
rf tee ffered by Ac cura Industries Really a paonaet ene - oes ——_ 
r ( vy 1a & P a in artistic poses that portray feminine Deauty 
MODEL | sae. Son f-rew ag = 7 I a Bil The at its very loveliest. Highly perfected color 
No. 168 . ih od of Latch, tetina Saateemn. and clarity. 10 DIFFERENT 2 x 2 Slides 
an "I 7 wy *puilt-in 'spir it level in each set. Mounted ready for projector 
ce $2 49 or viewer. Order them all and you'll 
have a treasure. 
Set of 10 Slides J 
2 Different Sets (20 + 0 o mae 
4 Different Sets (40 slides).... 10.00 
Shipped prepaid in plain, sealed package. No O. D's. 
| BATIOHAL, DEPT. 234, BOX 5, STA. E, fouEbo 9, OHIO 








Interchange 
partitions 
for most 


ipa. 86am onan aa Ta Near) NEY 

Sass aes staan, | J YW 43 E MO 

extension tubes, exposure meter, flashgun, 

film, flashbulbs, r Price is $34.50. EVERY WEEK 
ADDRESS & MAIL POSTCARDS AT HOME 

wrtle BOX 9, WATERTOWN, MASS. 





Accurate in Seconds and Minutes 


Now you can have all these great ne ta: ce te 
features in one timer. ong, is available 
e Giant 8” Luminous dial Nhe ee he A 

e Range from 1 second to 60 Compur-type 
minutes, in seconds rene, hak aus Ser 


SECONDS for automatic enlarger screw, and $1.59 _ , 
sw thing ere 6 with setscrew. PLEASURE or PROFIT 


* . Learn at home. Spare ne. Practi- 
MINUTES for film processing ‘bi > 


. cal basic training. Long-established 
a. . school Many have earned while 
e Automatic Buzzer Alarm 2 en tl, ~ A A ~ hy 
: . » booklet, “O unities 
e Electric Clock Motor for LABELON PACKAGING announced by free booklet pportunities in 
accuracy Labelon Tape Co., Rochester 9, N. Y., has ticulars 


Modern Photography” and full par- 
been redesigned to provide a metal dispenser ee ee ee ee ee eee ee ee ee ee 
e Ideal for color film with cutting bar holding 50 in. of %-in. tape. ~eeaamg aM ccna OF CRTOORAP TY - 

J ! Any length of tape may be cut. Price is 25 S35 Biveresy Parkway, Dept. ° neenand : “ 
See It At Your Photo Dealers Today! cents. , Send booklet, ‘Opportunities in Modern Photography,” 


full particulars and requirements. 

AY COMPANY YALE CUTTER-SPLICER for magnetic 
fo) Mame) ile) | recording tape is made by Yale Industries 
, Y. 


Corp., 82-09 25l1st St., Bellerose 26, 
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rus size COLOR PRINT >. a SLIDE DUPLICATES! PSPS 


17c each mounted | OL 
6 for 1.00 20 for 3.00 

ANY 6 for $ave. tiesated € OR PRINTS 

7 for 90c 20 for 2.50 COMPARE OUR PRICES WITH 

Mercury and Robot Dupli- ANY ON THE COAST 


| cates te each. I COMPARE OUR QUALITY WITH 
me ¢ (Minimum Order 1.00.) ANY IN THE WORLD 
> ee turn ins. desired incl. 20¢. | SPECIAL 


AMAZING REDUCTIONS IN 


8x1 ? 5. 
KODACOLOR PRINTS paw 1.30ee. 2 for 295 
3X (32x5)..—Now .29 ea. xo? 19c ea —ANY 6 for 1.15 
; : 5X (5x7)....—Now 1.35ea. | \4 23c ea —ANY 6 for 1.35 


8X (8x10)...—Now 3.25 ea. 43¢ ea ANY 3 a. 1 25 


PROMPT SERVICE 4 SPARKLING COLOR ENLARGEMENTS 49¢ ea —ANY 2'for 90¢ 


6 ANY 2 for 1.7 
We promise quality printing de- e me . : 
livered to you in S days. No mis- 
leading 48 hour assembly-line 
rushes. rer 


35mm Only 


}: Peo ry 


e 22x 3% 


° : ets 1 .89 















































SU FILM DEVELOPING. 
COLOR RELOADS MOUNTED 
(GUARANTEED 1955 DATING) 


1.00 per roll 
1.25 per roll 20 Exp 3 rolls f 
"Ste sie rolls for 2.75 


Postage Se per roll EXTACHROME ROLLS 
aii Ses 1.00 per roll 


SLIDE DUPLICATES anszS SOUoa Fil 
Sfor1.00 15for2.50 ABB mesg 


120—75c per Roll 




























ANSCO RELOAD SPECIAL 


— ne dda the same 





a = olor film 
sionals 

Buy r ur “GUAR ANTEED FRESH 1955 
d 35mm ANSC O COLOR 

FILM “RELOADS. 


One 20 Exp. Roll, 
1.29 

4.89 per 4 rolls 

No Postage Required 













































e ANSCO OR EKTACH CUT FILM DEVELOPING 

. 2Max3%4 20¢ each 3Yax4%_ 25¢ each 

sap amaghenTs FRem seus e 8x10 4x5 30¢ each 5x7 35¢ each 
AND 16mm MOVIE FILMS x 8x10 50c¢ each 


Minimum Order 1.00...No C.O0.D.’s 


GOLDEN GATE 











One Size Enlargement Only 2'/2x3'4— 
-75 For First Print 
Additional each @ ° bd ea. 


GURTE so coceccveceecvce ” Any 3 - 2.40 Any 3 - 5.35 
















































SHEET COLOR FILM DEVELOPING i fee) Re) J PRINTS 
ee a eee Anos sises cntarasl tram tensors honen & eearee Trane 
/, vi 
= at + a ees —— > ate - mes a7 e parencies 25% extra. Cropping 25% extra. P.O. COLE BR. BOX 46056 
4x8 abet ars Age ea., 6 tor 2,18 HOLLYWOOD 46, CALIF., Dept. P 
Bs abe dike Wiasrmts 5 of ‘50 nen enone a cman esteem 
@xi0.. 222223: 75¢ ea, 6 for 4.00 | © COLOR DEVELOPING FOR THE PERFECTIONIST 
Guaranteed 48-Hour Delivery . Guaranteed 48-Hour Delivery H ©] WwW T @] G 3 T 















35mm Ansco Color Film Developed & Mounted 
PROFESSIONAL BABY 1.00 per roll 1.9) for 2 rolls 2.70 for 3 | Ansco Color & Ektachrome 


PHOTOGRAPHERS! ee ee Expert Film Developing 


You Owe Ht ‘To Yours@f. To Find Out ae Send for Panoram’s Free Bargain Catalog 48 Hr. Delivery Return Rush 
PANORA MS, Prof ssional Color Printing Ektachrome or Ai.sco 120-620 1.00 per roll Via 1st Class Mail 

















Price And De rie 
Addre Inquiries To: Professional Dept 





ON ALL ORDERS OVER $15 WE SHIP 75 
PANORAM FILM LABS | vi, ain insured, AND PAY POSTAGE. Now Only Cc 
1190 6th AVENUE *© NEW YORK 36 


ScUaieinineadieniananaailiaaliteanetadaamninamaheamandagaleaaaaiaadamaamaacmanaanmamatates 35mm 120-620 Per Roll 
FACTORY FRESH SAFETY a Factory 1955 Dated Ansco Color 




















a 
, pee een 
DAYLIGHT OR TUNGSTEN 
z Add 20¢ per order 
} FRAME NUMBERED [(FICM ] @ 29 Exp. 1.25 ea. 4 for 4.19 | Aigcuinn matt] QUALITY 
4 At Tremendous Savings! No COD's—Min. Order 1.00 }|__ing)_ | Color Prints from your transparencies 
z (Eastman Reload 7 E CALIF. RESIDENTS Rex wan . DEPT. > 35mm Any 4 for 45 
. eloads... 0 Exp. 6 for 1.75 i 6056 os cs — 
4 pirodak Reloads... _. 36 29 3 for 1 39 Western Film Sales HOLLYWOOD, CALIF. | > 35mm... .23¢ ea.—Any 5 for 1.60 
Rx: Hho xX) Bulk Film—1i00’ . 3.75 it aot Gottghnted with your purchase, your money re- . .45c¢ ea.—Any 5 for 2.00 








» Eb OLE TF EIT NO sn EN te Pe ce A ae Rt Dee cate nr * 48c ea.—Any 4 for 1.85 
_ 85c ea.—Any 3 for 2.40 
1.85 ea.—Any 3 for 5.25 


COLOR PRINTS 











EE 


MONEY BACK GUARANTEE 


Factory Fresh Safety 
FRAME NUMBERED FILM 


i 


WE WANT 1,000 NEW CUSTOMERS! 
SPECIAL! FREE BONUS! 
1 Roll of unexposed EASTMAN KODAK 
35mm Super XX given FREE with each 
roll processed (only 5 rolls to one cus- 
tomer). 

Yow lof negating deter nd | co $ | Ty es eet oe toe Gof 


4 
4 
4 
4 
4 
4 
. 
4 
: 
4 
. 

° ‘ 4 35mm Reloads From Us at Our Low Low Prices. 
gle _ Gloss or double weight Matte 1 Roll 1.20 4 Rolls 4.65 
inish, 

4 
4 
: 
4 
4 
4 
: 
: 
: 
4 
: 
4 
. 





35mm SLIDE DUPLICATES 
Mounted 20¢ each 15 for 2.25 
Unmounted 15¢ each 10 for 1.25 


AT A LOW 





Eastman Kodak Plus X or Super XX 
RELOADS—20 Exp. . .6 for 1.75 
RELOADS—36 Exp. . .3 for 1.39 
BULK FILM—100’ 


S.W. D.W Add 20¢ for postage and handling 


35mm 20 Exp. .... 1.25 1.65 
35mm 36 Exp. .... 1.85 2.25 
35mm Mercury or Robot 
50-72 Prints ...... 2.95 3.95 
No C.O.D.'s Please—Minimum Order 1.00 
MAIL ORDERS PROMPTLY FILLED 


MINIATURE FILM SUPPLY CO, iif SIXTH AVE 


Pewewwewewwwewewwewewewewweweweweweweee eee eee ee eee eee eeeeeeeeeeeeeeeee* 


October, 1954 


LOW PRICE! 


MODEL FILM CO. 


Dept. P, — 78 W. 47th St., N.Y. 36 





Factory 1955 Dated 
Ansco Color Daylight or Tungsten 
20 Exp. 1.29 each, 3 for 3.65 


GOGO GOGO GOOLE EEE EEE 
eeeeeeeeeeeeoeeeeeeeeed 
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SEND YOUR 
ORDER TODAY 
XXXXK RXXXXXRXKRXKK RXKRRKKRRRARK RARKKARA KARAM err 





= 


RXXKKKRKKAAK KK KKKM RAM MAK JEESSEEESSSSIESSSSURERORIT MEE 





Our very latest exclusive brochure and special 
listings are given to you ABSOLUTELY FREE 
when you order any of our thrilling home en- 
tertainment MOVIES, PHOTOS or COLOR 
SLIDES. For brochure alone, please send 10¢ 
to cover the cost of handling and postage. 


ART FILMS 
$3.00; © 1émm—100 ft..$6.00 
SPECIAL 
© 3—8mm reels. .$8.004 © 3—16mm reels $16.00 
© 6—8mm reels.$15.00f © 6—16mm reels $30.00 
(footage approx.) 
PIN-UP PHOTOS 
© 8—4x5 photos. .$2.00! © 48—4x5 photos .$8.00 


MOUNTED COLOR SLIDES 
* tS" slides).....$2.00| ° (30° slides). ...$8.00 


UNIQUE SURPRISE GIFT 
Clip and mail this ad with your order of $8.00 
or more and we'll send you AT NO EXTRA 
CHARGE, a unique surprise gift that's guar- 
anteed-to-please. Supply is limited so act fast! 


REYELLE Box 95, Dept. 


Hammels, L.!., N.Y. 


© Bmm—50 ft. 















MM. 









SUPER XX 








20 Exp. Rolls 













3 Rolls 
All fresh 


teed 





clean 
or money back 
rder to 







ove 


20 Exposure 
— ee 


PLUS X 


30c Ea 
Bulk $4.25 per 100 f#. 


ANSCO COLOR RELOADS 
20 EXP. Daylight or Tung 
$3.50 


safety film 













28 ft 


4 
aTRi 


DUPONT #2 


36 Exp. Rolls 
— $2.25 per 50 ft. 


ocEs, 
















50c Ea 


sten ASA 12. .$1.25 Ea 
bulk. . 


$7.95 











Satisfaction guaran- 


Please include !0c extra per 


postage and packing 


EASTERN PHOTO LABS, Dept. 
1405 N. Charles St. 


"~A" 


Baltimore 1, Md. 


























Del ‘ e—t ¢ $s 
a t 

$1 
10 











rs 


4873 St. Lawrence 





MODERN MALE dab 


Bob Delmonteque 


Detroit 10, Michigan 


qx it 


‘ 
Pp 





Dept. 4P 




















































DOES 
IT 
AGAIN 


MON 


Waterproof 5x7” 
+3 contrast, Fresh, 
per 100 
Order by. “mail Now and aoe. 
Please Include Sufficient Postage with Y« 
Remittance Otherwis se Balance Will Be « OD. 


150 East 34th St., Dept. 








eee KXXKKKRKKKKXKRRKKK P 


Fresh — ANSCO MOVIE FILM — 


Fresh 100 ft. 16 mm. Supreme Re- 
versible, including processing. 
a Ee Only $3.50 ea. 


} Rolls for $9.75 
ENLARGING PAPER 
Guaranteed, 

.$1.75 


DUMONT’S 34th ST. CAMERA EXCHANGE 


1710, New York 16 








Lae de de ae ae a ee ee ee we we we aed 















SUN FILM CO.*? Reever Sar ney 










Now available for 

the first time in ]@™™ 100 ¢600 
beautiful natural he toa | 
color. Hollywood's | 
most gorgeous Bit colo, $300 | 
models 


Dept. 10 


It cuts two rounded indentations in the sides 


of the 


hesiv 


splice, 
e the 
rect 


$8.50. 


Siig poor og 
New Yor 


new 
will 


is a 


Price 


MER 
available 
gallon 
gal 
is Merix 


96 
Chi 


QU I¢ 
MOU 


K: insas 
ment of 
in total darkness 


on tl 
the « 
in 
tio n 
, yt 
a 


LIN 


N 
tran 


plastic 


slid 


titling 


Boxes of 20 cost 


iny 


col 





(28) 


be 


size ¢ 
made 


vailable 
is 
IX RINS 
in a 
$1 
also 


Ss at 
ar 
Chem 


ago 15, Ill 


“HA 
made 
City, 
a ¢ 


YK -¢ 


NT 
ime 


1e Camera 
amera may 


ofa non 
) for comp 
il parts c 


DIA SLIDE 
Karl Heitz, 
Y 


In 
They 

sparencies 

mixed 


into the k 
strip l 


leaving completely 
edges of 
parts of the 
of erratic operation. 


k 19, N 
fre 
in standard cardboard mounts. 
th 


55 cents. 


Mo 


direction 


ost 


are 


with powdered 
placement between glass transparencies 


free of ad- 
which contact 
a major source 
Price of the splicer is 


the tape 
rder—often 


INC., 533 W. 57th St., 
, is making 


available a 
olor print (2%2x2%) which 
m 23x24-mm stereo slides 
The service 
rized dealers. 


JOR, 
ry 


rough auth 


a static-proofer for films, is 
$-0oz concentrate making 3 
Larger sizes making up to 
e ay aili ible Manufacturer 
ical Co., 1021 E. 55th St., 


weg 
by 


°"AMERA-TRIPOD 
a Bengert, 1508 Grand, 
permits instant attach- 
ra to its tripod, if necessary, 
One of two parts remains 
the other on the tripod. Then 
be set onto the tripod, faced 
and locked there by rota 
lead steel rew. Price is 
on set of two parts: indi- 
$1.75 each. 


s« 


MOUNTS are announced by 
, 150 W. 54th St., New York 
of snap-in type for 35-mm 
and are made of silver-gray 
metal. After 
are 


ywer frame and the upper, with 
s then snapped into place 
$2.40 and 100 are $10.95 











= e*. 


24 bre. 


COLOR 
PRINTS 


20¢ 


2'/4x3'/, 25¢ (any ten 20¢ ea.) 
square 120-620 film will be 
made 2!/4x2'/, 

-» - Oe © EERE re ees $1.25 
aed xl0 $2.00 


Film Developing $1 


.00 
Ansco or a Sizes 35mm (in Slide Mounts) 


2 or 120, PB20 or 620 


35mm DUPES at 20¢ 


Minimum Order 


Washin 


P. O. Box 1605 


slide 


$1.00 Inctude Postage 


gton Color Photo 


Washington 13, D.C. 











8M 


CAMERA 


FILM 


M—25’ dbl 


We 


CREST on” LABS. 








B&W ASA 5 
4 roll ee 2s 


ble ret 


8s 
Price mers process- 


Processing service 
available 





65¢: 10 
and mag 


9 EAST 167th ST. 


40¢; 50°’ 
return 


Mag 
spools 


* roll $1.20. 


ept. 3, Bronx 52, 








NEW GERMAN CAMERA 










witho 















































Adapt -A-Roll 620 


Use roll film in any press camera 
it making any 


changes 


At deale . 
MAR-BAR, INC. 
205 S. Beverly Dr., 


Bev. Hills, Cal 








only $1.49 


“ a t! © ye 
1 k P a ck t 
FLEMING—I mpc Dept ‘2A, 303 Fifth , 3 


orter, 


























WATCH THESE PAGES 
Every Month 





Equipment Supplies and Service 





for Unusual Values in Photographic 
| 











35 


M DELUXE 
M QUALITY 


Now you can have your photos looking their finest on 
double weight portrait type paper for only slightly 
more than the run-of-the-mill snapshot finishing. 
film will be fine-grain developed and then chemically 
hardened against scratching we 
expose each negative 
velvet luster portrait type paper. All 
hn} a >" Ge x . — — 


VALUE 33MM LABS ** 





FINISHING 


Your 


will then print and 
individually on double weight 


— exp. roll 


- f. Station 
, a 24, New York 











117 


Bahnsel 





QUALITY 


Color PROCESSING 


EKTACHROME 


4«5, FouRO 
ANSCO ROLLS 


Glenn St. 





ONE DAY SERVICE 


R LESS--- 2.00 


1.15 


° 35mm. Med. 
Yellow Springs, 


@) IT.) 
PHOTOGRAPHY 














the photographic market place -continued 














ENJOY BETTER 
COLOR PRINTS 


SPECIAL—FIVE 4x5's 2.00 











2Yax3Vq. .25 5x7.....1.00 
3x44... 40 8x10....2.00 
4x5. ooee oa Duplicate 


Transparencies « « 25¢ 
* A TRIAL WILL Ansco & Ektachrome 
CONVINCE YOU processing . . per rolt 1.OO 


ied 7.1 8 Bie) Ke) Be \:: 


P.O. BOX 43, GLEN OAKS BR., Dept.P-10 
FLORAL PARK, NEW YORK 


W LD’S MOST mcm BARGAIN CATALOG 
SAVE 85% on sun SURPLUS 


W954 EDITION—-OVER 300 PAGES} 
Packed with SENSATIONAL 
VALUES in WAR SURPLUS, 
FACTORY CLOSE-OUTS ord 
GENERAL MERCHANDISE! 
Fully illustrated Thousands 
of items including Bargains in 
Photo Supplies, Cameras, Pro- 
jectors, Film, Exposure Meters, 
Tripods, Lenses, Darkroom 
Equipment, Lights and many, 
many, more Also Tools, Out- 


door & Sports Supplies, etc 
For handling and mailing — 


a ar 50° REFUNDED with darst order. 


MT VEEARTIALO MUM ics Angeles 58, Coliiornic. 


FAST, QUALITY SERVICE 






























| 
| 








MORE BUYS by DUMONTS | | 


2x2 METAL SLIDE — cap. 150 otans, 


300 cardboard Inly 1.98 
40x40 DALITE VERSATOL SCREEN, 

Regular $21.20, special... cee 14.00 
30x40 DALITE VERSATOL SCREEN, 

Cl ee 12.15 
KODAK 35mm with Range phaten, L.N. 

Special 39.95 
CONTAX Il, F2.1 8 Tessar & Sues Lt N. Only 99.50 
LEICA MODEL A, F3.5 Eimar .Only 39.50 


KODASCOPE 8-90 A pi a 
Regular $197.50 (New) .Only 119.50 
Write for Our Used Bargain Camera Price List 


Please include sufficient postage with your remittance; 
otherwise balance wili be C.O.D. 


Order by Mail Now & Save! 
DUMONT'S 34th ST. CAMERA EXCHANGE 


150 East 34th St. Dept. 1710 New York 16 











SURPRISE SET Earl Carroll's 

Vanities & Artist's Pinups with Order. 
Includes 50 men & women in Miniature Lover 
50 Artist's Models, 50 Unusual Girl Photos. 
Composite 4 x 5 Photos. Sent in plain, 
Everything mentioned above only $1.00. No C.O.D.'s. 








All 


SERMA'S Dept. | P, , P.O. ©. Box 157, El | Segundo, Calif. 






Photos, 
on 
sealed envelope. 











BULK MOVIE...... 


> LOWEST BULK FILM 
ASA 50 or ASA 100 


LOWEST FILM PRICES! <4 
FRESH-EST COLOR 








‘55 DATED 

































































All Camera Spooled. But, remember! No Process- | Sealed, original pack; Day./Tung.; price incl. proc- 
wd and Postage IS Extra! | ess & 35mm. mount by mfr. Mir’s. full guarantee. 
54 Roll 27 Roll 15 Roll | AWON|BEW Movie 
Size Container | Container | Container | Size, in lots of 3 ea Color | ASA 50* 
—_——— 
16mm x 25’ $8.95 $27.35 $2.75 — For : 
16mm x 50’ | 19.95 10.95 ies pone x 28 a tet ned ik os 
16mm x 100 49.50 29.50 -95 | 16mm x 50’ mag 525 1.85¢ 
BULK MOVIE—Weston b. BULK ANSCO COLOR 16 x 100’ roll 7.25 2.75* 
8mm x 400% dble. .$4 35mm x 20 exp. K135 1.79 
8 1600° dble - , 
AE ROE KT AC HROME 36 S 2100" woccs $3.95 *Buy 6; Get 1 Extra, FREE! 
16.001 16 x 50° ...... 2.19 
Samm * 100° dble. 1.49 WORLD FAMOUS ANSCO COLOR 
*8mm x 25’ dble 49¢ 116 x 50’ Mag... 2.98 35mm ¥ 100’ Day/Tung, $2 50° $12.95 
for price of 6!) = | 35mm x 20 Exp. D/T $1.30 a 6 for 6.60 
*Camera spooled - » No 35mm x 20 Exp. O.D. ... pee . .3S¢ 
processing. Processing not included 
| 35 jmm FRESH BULK NEGATIVE FILM—i00" “KoDaK 
! VIE FILM! 
SPECIAL! Mo | PLUS X; SUPER XX or Du Pont +2—only $2.70 ea. 
| —_ zi 2 27 
oasis Ga © ter Gibb. Presenting es W ROLL FILM—2116, 616, 120,620, (127. 
Bmm x 25 ft. dbie } 35mm x 20 sh NATURAL COLOR per process & 
—GET ONE FREE mounting incl 65 for $6.00 
suv 6-cf 35mm AERO w > egpceplasaneagte ASA ‘ioe! 20 Exp.— 
8mm x 25’ dble on Camera Spoo! ASA 100—4 for incl process $1 for $6.00 
$1.00. No Processing. 20° discount ron mel Neu Cameras Prom ctors, etc 
uouwe Dept. P28, 1180 wy. Please Include Postage Your Order 
p> AWON FILMS fei 28: *E AWON FI | FILMS: Devt. oa “1180 Bey. 





If you own one 


Argus C2 or C3, 
of these cameras...... 


Argus 21, Leica, 
Contax or 
similar camera 





You can take pictures 
like THIS! 


Ready to focus 





groundglass focusing to your 35mm camera. 
See your dealer or write for illustrated folder to Dept. P-10 


SHULL-MEYER CO. 8681 Meirose Ave., Hollywood 46, Calif 


COLOR PRINTS 


From Your Transparencies 


C 












Electronically controlled for 
superh results d service 
and satisfaction guaranteed 
Prints from any size 
transparency 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


4x5|]5x7 


50c| $1 





8x10 


$2 














min. ma order $3. 
PROCESSING: ANSCO & EKTACHROME Roll Film 





24 howr—120-620, 35mm, 20 ex. mtd. . . . Only $1.00 roll 


COLORFAX LABORATORIES 
Dept. P-1 04, Box 3521, Georgetown Sta., Wash. 7, D.C. 


Transparent MIRRORS , 
‘See without being seen” 


transpare nt 








Ready to photograph 
Simple, quick, accurate, Speed-O-Copy adds positive, critical 


94 


as = » 
other side it’s lik ordinary Ben 
Used by FBI to obee rve and 
Photograph people unawares. 12x12” size $11 al 
© Special Sizes on Request 6x 6” size $ 3.00 | 








FREE! Our BARGAIN CATALOG! 


es 80 WALL STREET 





add postage 


















Finest Quality Ansco 


COLOR PRINTS 


2% 


x T 0 
Individually Made — Special Color Balancing 
FAST, ACCURATE. GUARANTEED 


EKTACHROME 


24 hee PROCESSING 
2% x3%4...35¢ea. 4x5.......50¢ ea. 
34 x 4%4...45¢e0. 5x7 
120. 620 Rolls 
Ansco 120, 620. 35MM MTD $1 p0 EACH 
NCLUDE RETURN POSTAG 


CUSTOMCRAFT COLOR SERVICE 


P.O. Box 6618 Dept. P Washington 9, DBD. Cc 


PORTER FILM BINDERS For Color 


NOW 


New Method 
GIVES A 


PERMANENT SEAL 


Smooth Window Edges KS 


A FREE SAMPLE BINDER ON REQUEST 
2x2 Sua Dr 


D.F 5mm S.F Robot, Bantam, 
and S.F. Ez size pa 





0 per 
box @ With Acetate “dae 
r 2% x 21 21 antam 
242% Sturdy.” Extra thicl “ked 50 
per box @ $3.00. With A t 2 . 
For 2 31 i ’ an 
3Max4 214x15% either | - Each 
size packed 2 a $s P 15 
STE EO alist and B r Ve Regulars, 
packed 40 per box @ $3.25. With Ace- 
tate Protectors $4.75 
At Your Dealer or Order Di ENT PREPAID 
All Sizes Silver Opaque F ailable 


PORTER MFG on “SUPPLY ‘co. 
2836 Sunset Bivd., Dept. P-10, Los Angeles 26, Calif. 








WILD LIFE FILMS 


Exciting, dramatic action in the 
natural habitat of animais of 
forest and plains. 8mm or t6mm 
in beautiful color or B & W. Also 

" color slides. Write for 





x 
free illustrated literature. 


Wild Life Films 5151 SK Strohm Avenue, 
North Hollywood, California 







































































—Excn NEW YORK 5.N. Y. 
~ | ~ 
UNUSUAL TiTte - — 35 = TITLE SMORGASBORD SALE!!! 
1 Color ’ 8mm Emel Turret Camera with Berthiot F2.3; 204 
> SLIDES-FOR-FUN tte F3.5; FL. es ot 
Ps ) SIX for $2.00 rc | 2 s 5 B F4.5 Pre-set 119 95 
7 u Wavtetels Maatets (itt Gigantic Show (Iu ; § i) j 1 _F1.9, L.N . 75.00 
“ll Free catalog and sample yp ee a | Be ee viths clan projecter @ , oe 
te i 25« over mailing Intermission—Powder Nose ses time study attachment 135.00 
. 4 ; one Respon ’ Stolen sete 18e¢r 3 nt ar F2.8 Contax lens w/ finder 299 fia 
Ne rnd—Free ich =Servec shade 
yuk Hollywood 5 an nett sadeubink Guinunine. peas hy ote RO NN ERAT Bary us News a 
6 ywoo 
SLIDES-FOR-FUN o 5-P 
? | Hollywood 28, Calif Box 52, Gedney Stn. White Plains, N. Y. | M oO G U L L ° Ss N.Y. c 36, N.Y. 
ran r ; 
STRICTLY for ARTISTS | | | Free-Lance Color Photographers | G+ RARY Al 
: evils : 
We have available for artists & sculptors good photo We sell your pictures to a demanding & ) ) r) 
references in female figure studies They are tech- . . . . else 
os done & provide for the artist vivid color, market. Picture ideas furnished. Coaching MUSICAL 
orm idea referenc * 
is : olor. Slides tebe 3 For $1.00 service offered. Make $100-400 per sub- Lergest Selection of Portrait Albums. 
x 7 Glossy Photos 2 For $1.00 “ ne Photogr Discount FREE u PP 
These are not pin-ups and have basically reference ject. Write today! jew Folder 
value for the practicing artist, sculptor & photog- AMERICAN CALENDAR AGENCY . lok ge) ah AL A) 
rapher 
PALMER & co. Box 5502, Dept. D 





Chicago 7, Ullinois 











October, 1954 






210 WEST 8th ST. KANSAS CITY 6, MO. 











ST 42ND ST., NEW 
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35 20 exposures $700 


mama, PRINTED 3%4*x4%" 
24-HOUR SERVICE 














































@ Get professional looking pictures. DeGroff AIR- 
WAY SHUTTER RELEASE solves your shutter 
tripping problems for color, portraits, children, pets, 





wild life, etc. Does away with clumsy, costly cable re- 
- Alhum Suanthots od _— Saves time, work yn film. Trips shutter at any + 
istance from 5 in. to 50 ft. or more! 12 different kinds. 
36 EXPOSURES - 35MM. FILM-FINE GRAIN Ragu BO oe * oo = Laces cine ooze $8.50 + X- MAS CARDS ' 
1 ulb.. c eac ose 10c per foot Choose your favorite color transparency 7” your 
DEVELOPED AND PRINTED = oe See our deste or write Fully guaranteed + x-mas care aciive ar mas c ‘der film prin ited _. mounted 
oye mus «er bc nor Lanois We. eRe ee 
s PRINTED South Bend 2, indiana couc , 2% x 314. rom Same rs 
16 EXPOSURE ROLLS - 75¢) ovensize os He CONOR Pnte & Gis SOc ta, 8 tor 2.00 °°? 
REPRINTS S¢ EACH + 


Write for Mailing Bags and Latest Price Lists 


w CALICHROME 


P.O. Box 9645 pee) Sr vile), | 
LOS ANGELES 27, CALIFORNIA 


MOVIES 


GRAPHIC PHOTO SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 











XMAS SPECIAL 

Color Prints with 
— as Foiders and En- 
velopes 






New Book tells all about 








High Power we as . 
ainatrets oe Hecus ON APPROVAL 


Sf Most entertaining 8MM 
VARIETY FILMS for home 
movie shows. Write today 
and we'll send you a 50-ft. 
8MM FILM — POSTPAID— 


Know BEFORE you buy 
Newest Precision Optics 

A Millon 

va Models $9.9 


COLOR 3% x 434 
12 for $ 6.60 
5x7 prints 85¢ 25 for 13.00 
(From 35mm only) 100 for 45.00 


varanteed Saving: Color Prints From Any From One Transpar- 
Ah for Deoler's Name Size Transparency ency 





























Dept. R- 90 43 E. Green 2% x 3/4 ae 25c¢ 9 ON APPROVAL. 
Se St ae ee Calif. | SY 5 OVe «+--+. Se PROCESSING (Return film and 25c¢ within 
42S w.ccccess . 7Se 35mm—20 Exp. 7 a ‘ 2 
— FILL OUT! Mail TODAY eS ar . .$1.00 $1.00 Roll 5 days without obligation, if 
, a $2.00 120-620 Roll $2 it’s not worth more than the 
wt? NAME Min. Order $1.50 
Meetec? ‘ ae = 1i x 14 $4.50 No. C.0.D. $1.50 we ask.) 
BINOLULARS ADDRESS____ . BONICA NEWSREELCLUB, 
ane : 6516-P Selma _ Avenue 
cImTy STATE _ . E 
\ Box 46415, Dept. P - Los Angeles 46 Hollywood 28, California. 





$18.00 Smm and l6émm DUPLICATES 
y 16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 


750mm TELEPHOTO LENS 


for all 35 mm cam- 










iy FINE GRAIN DEVELOPED 
O PREVENT SCRATCHING! 





fob factory 


, ‘ Shipped by ex- ged to 2. 
eras with focal Me. ro 5 ex Smm ANIMATED TITLES 16mm a FULL SIZE s 50 sunasace: aieaer saer 
plane shutters. press. | . Or- TITLES MADE TO ORDER 3%x4'%2 Only pw eee arte = 
26 gauge steel ders require deposit FREE SAMPLE TITLE Give Dealers Name ENLARGEMENTS exp. roll flossy $1.10 
-_ . — > One day service. 
focusing Free literature. U. 5. PHOTOGR PHIC EQUIPMENT CORP. free! HIGHEST QUALITY PHOTO FINISHING! 
tube. CARL W.JAMER, Manorville 3, N.Y. pAETS MAILERS AND OTHER OUTSTANDING OFFERS 





4427'*ROGERS AVENUE + BROOKLYN 25,N.Y 








UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 


SPEED-EZ-ELS 


Compaet—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 
Special Sizes on Request 
At Better Dealers Everywhere 
A. J. GANZ CO. 
Los Angeles 36, Calif. 


— 


MOVIE AND SLIDE TITLES | 
STILL AT SAME LOW PRICES! 


Same titles formerly distributed by Bell & 
Howell—now sold direct. Large variety of back- 
grounds available. Your own wording. Get the 
quality only our long experience can give! 


WRITE FOR free illustrated catalog and samples. 
Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, Ill. 








BIKINI SUITS! 


Actual-Photo Catalogs: (Costumes Available) 
BIKINI SUITS ee — -50 







-50 
1954 PHOTO CALENDAR. 2.00 
(12 Pin-Ups Modeled by 8. Osterman) 


MAUREEN OF HOLLYWOOD 


128 SO. ALVARADO, DEPT. 2 
LOS ANGELES 57, CALIF. 





















































Dated (955!!—COLOR and B & W LEVEL? | Gorgeous Model Stereo Figure Studies 
Wo PROCESSING World's Lowest Prices—Direct to You ARE YOU ON THE LE . EACH ONE A HONEY! ! ! 
20 e 35 nd R ' ds = _ / = for / If not, a specially designed TWO-WAY photographers | 
x ry" eloa s rie rice bee el ll guarantee straight horizontal and vertical 
43 ons soe | ean 11 | Slee cue cae cas cannes contr seeceen | | SUUGEE © GROUPS, GLASS DOOUIITED 
Aero ‘Extachrome As \ 100: ‘ 8S 4-88 | Bi th bubbles are easily viewed ney ee eye wae, ORIGINAL —, $3 SAMPLE 
cece ore . No drillir holes in our camera vull tab on patented 
MOVIE FILM | | Gttchy tape beching and prean scewely im pines. KODACHROMES $1.75 
lgmm 5 50 MAG.s7 ot e| 3s 7:30 | ‘Price $2.00 each. | PIN-UPS OF N. Y.’s GORGEOUS SHOW GALS 
mir 25 ” | 
Process Available Smm 'S0¢: ;— Fy td 48 hr. Service KENSTON PRODUCTS | Future Stars of Tomorrow = glossies $2 
ROWN PHOTO 1180 Snoanway Box 230, Boulder Creek, California r 8—4xS glossies $2 


(Dept. 230) N.Y.C. 1, N.Y. 








J | DOLORES STEREO, 138 W 53 St., N. ¥. 19, N. Yi 











GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 


35mm RELOADS 

(Type 535 Dayan Type me Tanoten) 5 
sual Values in Photographi aS a ~-. 

for Unese . tat ga ARROW CAMERA EXCHANGE 


Equipment Supplies and Service 5 Centre St. Hempstead, L. 1., N. Y. 


lovely landscape or WATCH THESE PAGES 
seascape paintings Every Month 


from your favorite slide 
by a professional artist 


jozef’s 
22 e. bellevue pl., chicago 11, illinois 



































- . : * 
35mm 
ste TITLES || MUTE TTA ie 
set of $1. 50 All Manufacturers—aAll Agencies Cecpieee note 
aa Let’ - irc. WHY WAIT? Immediate Delivery! Prepare in spare time. Practical : 
tadies Remeve te ) Prof Mls. Drug S basic training. Long-established school. ee 
3 That's All. Folks.” a ee Send for free booklet, “Opportunities in 
‘ FREE LIST! ! T'S FREE Modern shee ony and particulars. Sent 
ur dealer or wr s p” DUMONTS 34th Street CAMERA EXCHANGE postage prepal o obligation. 
TITLE SLIDES, 3510 White Plains RO N'Y. Ge WE . 4, DENMAN STORES. INC AMERICAN SCHOOL OF PHOTOGRAPHY 











835 DIVERSEY PARKWAY Dept. 3017, CHICAGO 14, ILLINOIS 
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R PICTURES” | 


6Ince_19 










35mm ROLLS developed, vaporated, individually en 
larged-—3%4x4%—$1.80. 20 exposure rolils—$1.10. Extra 
enlargements 3%x44e—6c each No. 127 split candid 
rolis—16 exposures—enlarged to 3%x4%—85c No. 
127 and 120, 8 exp. rolls enlarged to 3%x5—6lec No. 
120 or 620, 12 exp. rolls enlarged to 3%x3'2—7T5c. 
No. 120 or 620, 16 exp. rolls enlarged to 3%x5—85c. 
Extra enlargements—6e each Postage prepaid in U.S.A. 
5c will bring you mailer and complete price list 


We fine-grain all film and individually enlarge each 
frame. Quality work—Prompt service. 
Send roll and money today 


BETTER PICTURES 


2621 West Lawrence Ave., Dept. F Chicago 25, Ill. | 


FAST 
SERVICE 


35mm. FILM 


PRINTED 3% x 41/2 
INDIVIDUAL 


$ yoo 
K 
— 20 EXPOSURES 


PM. Photo Comn pany 
BOX 1402, KINGSTON, PA. 


COLOR PRINTS 


IMPROVED COLOR PROCESS, developed in 
our laboratory, produces color prints that truly 
are SUPERIOR. Equally SUPERIOR results in 
color film processing 

Color prints -2¥ax32 4x5 
Price each...... 25 .50 





5x7 8x10 
7.00 2.00 
COLOR FILM PROCESSING 
Ansco 35mm 20 ex. (mounted) $1.00 per roll 
Ektachrome and Ansco 120, 620 1.00 per roll 
24 Hour Service on All Orders 
Save time and C.0.D. charges—remit with order 


COLONIAL LABORATORIES 


COLOR DIVISION 
Pittsburgh 18, Pa. 


1329 Milton Ave. 








LOW PRICED SCHOOL & CLUB FOLDERS 
PHOTO MOUNTS 


Send $2.00 for large variety sample 
assortment folders and easels 


Musical, 

Non- Musical 
Wedding, Baby 
STEREO 


JOSEPH ROBIN 
-- New York ft. N. Y¥., WA. 9-5044 





262 W. 22nd St 








y We are looking for high grade 
g COLOR TRANSPARENCIES 
SUITABLE FOR MAGAZINE COVERS. CALENDARS, 
‘ ADVERTISING. ETC 
4x5 or larger Children. animais ar justry. science f 
a sports, landscapes, girls. humat terest Prompt 
replies and returns Prompt payment Please en- t 
i close stamped returr enveione 
THE SHOSTAL PRESS AGENCY 4 


é 545 FIFTH AVE., Dept. P-106, NEW YORK 17, N. Y. q 
ese ee ee S88 FS SS SS S22 


| -——S-T-R-E-T-C-H YOUR DOLLAR 


ALL MERCHANDISE BRAND NEW! 


FRANKLIN 8mm Mag. CAMERA, F2.5 $39.50 
30x40 > peated 5 Star Challenger Screen, 
Special > 16.34 
40x40 DALITE 5 Star Challenger Screen, 
Special 17.49 
—— 606 G adget Bag, 81!2x10'ox4 
Spe 6.62 


DIAMOND 607 Gadget Bag, 10x12 
St 8.44 
7x50 Imported BINOCULARS — Coated, 


with case, CF—special including tax 37.44 
ENLARGING PAPER 

5” x 7”, per Gross D.W $1.50 

5, 10’ per Gros SW $339 D.W 3.50 

11” x 14” Gross, S.W 4.99; D.W 5.99 


pe 
Plastic Containers 35 mm.. 9Sc for 2 doz 
Write for Our Used Bargain Camera Price List 
Order by Mail Now and Save 
Please include Sufficient Postage with You 
Remittance. Otherwise Balance Will Be c.o D. 


DUMONT’S 34th ST. CAMERA EXCHANGE 


150 East 34th St., Dept. 1710, New York 16 














SATISFACTION GUARANTEED! 


“COLOR 
PRINTS 
2%x3% 


@ Top Quality Work 30 


@ Orders Returned First Class Mail 
ANSCO COLOR AND EKTACHROME ROLLS 
PROCESSED 120, 620 AND 35MM (mounted) 


1°° * 35MM Duplicates 20c each. 











LO-PRICE COLOR PRINTS 
244x3%q... .30¢ 3x4l/o... .50c Sx7... -SL.20 
eer 4x5 oodae 8x10... $2.00 

No C.0.D.’s—Minimum Order $1.00 
ACME COLOR PHOTO LAB 


Box 3004-X, Linden Hills Station, Minneapolis, Minn. 


— 


World leaders in 
mask assortment 
for making pt hoto 
Gr eeting gs. 
CHRISTMAS 
ALL OCCASIONS 


LA FRANCE PRODUCTIONS 
8150 COMMERCIAL 
LA MESA, CALIF. DEPT. P 


eer re neiae Winners a 
now available! > 

The 10 greatest STEREO color slides 
of the world $3.95 
ry Soe Direct fi wr beg 
_ HORNER-COOLEY Productions 
(ES) 6112 Selma Ave., Hollywood 28, Calif. 


~~ Add a Pellegrini 


VARIABLE SHUTTER UNIT 
To Your Bolex H-16 
The Real Answe> to Complete 
FADES and LAP DISSOLVES 
Many Other Advantages 
Send for Free Informative Booklet 
TULLIO PELLEGRINI 


S Lombard St 
San Granclons 23, California 


SONAL /////Ag 











satelite AUTOMOBILE 
2x2 COLOR SLIDES 
1913 Ford 103 Sears-Roebuck 





1909 White 1912 Pope Hartford 
1913 Mercer 1906 Franklin 
1909 Lozier 1912 Overland 


Above 8 slides $2. Satisfaction GUARANTEED. 
Big Illustrated Catalog FREE 


UNIVERSAL SLIDE Co. Box 779X 











Reload Your Own! FACT 
ar tae al 35mm FILM ine bh 





E. K. PLUS xX | 924 - ANSCO COLOR - 535 
8 LOADS—20 EXP. EACH 
27'/2 ft. . $1.00 | notched & tongued BULK FILM 
100 ft. . $3.50 | DAY & TUNG.—28 FT. $842 





ALL PRICES POSTPAID ¢ IN CALIFORNIA ADD 


PACIFIC COAST FILM CO. 


ALES TAX 
1510 N. Sierra Bonita 











Hollywood 46, Calif 











5 for $2.00 


GUARANTEED 


FAST SERVICE 
TOP VALUE 
SATISFACTION 










for $1.00 
_size 2% x 3% each 


“2x3 -20)2'4x3'4 .25 
3'4x4'>.45| 5x7 .90 
FROM ANY SIZE TRANS 
PARENCY — Minimum order 
on prints $1.00; Roll film 
processed —90c 










VALU-COLOR 


P.O.Box 534 Oakwood 
Los An i 








INTRODUCTORY OFFER 

exp. 
12 exp. 
16 exp. 
20 exp. 
36 exp. 
35MM B&W Reloads 
Ansco 35MM col. Dev 
Ektde. 


Ansco, 














(:) FILMS 


Roll 
Roll 
Roll 
Roll 
Roll 


DEVELOPED 
& ENLARGED 








120-620 Dev.......75¢ 







30¢ 
ss: FREE MAILER 
85 SEND POSTCARD 
1.25 FOR FREE MAILER 
<n SO TODAY 

& Mid... 75¢ Quality Guaranteed 


or Money Refunded 


Box 106- Y 


a PHOTO B'klyn 20, N.Y. 








ALL FILMS 
INDIVIDUALLY 
PROCESSED 


MONEY BACK 
GUARANTEE 
‘One Day Service 
Send for FREE 
MAILERS 
If already a 
customer, give 


this ad toa friend 












PHOTO FRAMES: MOUNTS 
*ALBUMS and MAILERS 


EZ SRS Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. vert. # 





96 Pages—Largest Assortment 





: 414 E. Baltimore St. © Baltimore 2, Maryland 





COLOR SLIDE 
DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction 
One of the West's oldest color slide duplicators 
QUALITY COLOR PRINTING ALSO AVAILABLE 
STEDCO PHOTO 
7669 Melrose * Los Angetes 46 + YOrk 0658 











Automatic jc Daylight Developing Tank 





Micro Record Corp. 


o Processes up to 200 Ft. 

eo 8mm-i6mm-35mm 

eo Movie—X -Ray—Microfilm 

e Motor Driven—Portable 

e Tough plastic tanks 

e Uniform Density Assured 

e 70mm tank also available 

e Guarant 

Write for Free Literature. Dept. P 
487 tee Ave. 
Beacon, 








Beverly Hills, Cal. 
October, 1954 
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the photographic market place -continued 








— KNOW-HOW IS HERE! 


Sirah wbe- 


ely Lgl! 





Read 
*"Strobe—The Lively Light” 
A practical book for the 
were photographer. 





nent show ‘to take very 
fo use: how to pr 

how and why it al! works 
Both weg pd snd col- 
or. Ove ustrations. 
Right we se Boy 

Only $4.00 Send for FREE Book Catalog | 


Camera Craft Pub. Co. 


the eee ae 








Photo fans now turn to 
ROCHESTER Photo Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2x 3% 3%ax 4a 5x7 


25¢ 50¢ a | 


5 tor $1.00 | Sfer $2.00 | 5 for$ 4.00 





FILMS DEVELOPED 


“Electric Eye—Never Fade” 


mm fine grain developed and 
35 jumbo "high "quality enlarged 1.25 
20 exp. only P 90¢ 
~ exp. developed and JUMBO PRINTS in 35 
POCKET ALBUM—or 16 reg. size prints Cc 
12 exp. roll 50¢ 16 exp. roll c 
DURO-TONE LABS. Free Mailers 
BOX 52-F STATION P BROOKLYN 12, N. Y. 







Color Slides § 
Waterton ues National Park 


ng U.S 
10-2x2 


y $1.00 prepaid 








1 Park in Canada border 
nic grandeur 


ent with order 





NOTICE TO CLASSIFIED ADVERTISERS. RATES: 


go) Ke) 
PRINTS 






COLOR FILM 
PROCESSING 


120 Exp. 35mm 





Mounted, Roll.. $1.00 2 
'Ansco, Ektachrome 11x14 5.00 
120, 620, Roll $1.00 Minimum Order $1.50 
Slide Duplicating 25cea No C.0.D 


CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta.. Los Angeles 36 




















75c¢ per word prepaid. Minimum 10 words. 


TELEPHOTO LENSES 


Superb, Razor Sharp Results! Fully 
Guaranteed. 30 Day Trial Period! 


= S| For 16mm 


Bolex, B&H 
bility Kodak, etc. 


only 


$79°8 


aluminum 

black finish 
I pre lightweight f mount r Kodak 
mount. ¢ ‘ $9.50. World's Fastest 1¢ 6" Lens! 





New 16mm 


6” 150mm 2.8 


Telephoto Lens 


Fully Guaranteed Made 
Terms Available 


in U.S.A Sent Postpaid 

Send 10c for catalog of Unusual items. 
Century Photographic Equipment Co. 

10427 Burbank Bivd Dept 10 North Hollywood, Calif. 





PHOTOS on CLOTH! 
Print your favorite pictures on 
cloth, wood, paper, leather, etc. 





Takes only 5 minutes. Won't wash 


out 
Tours FREE! |OMr so 7... 


Camera NEWS. % = Raed 6 cent 








tage 








80 WALL STREET 


NEW YORK 5,N. Y. 


AMERA 
Excn 





“WALL” trades ALL! Old CAMERAS, LENSES 


for 1954 MODELS 







Leica 3f latest. ...$ 78.00 + Your Leica 3c 
ntax 2a i inleks 9.00 + Your Contax 2 or 3 
Contax 3a = 59.00 + Your Contax 2a 
Cor = Db nin $9.00 + Your Contax S 
loin kta VX 59.0 + You xakta V 
Kine Exa kta VX 99.00 + Your Exakta 1 or 2 
At atic and Pre-Set Lenses $39.00 
Ir de r Your Non Pr e-Set Lens. 
Send for 


Street Camera News."' It's FREE! 





80 WALL STREET 
NEW YORK 5.N. Y. 





Wollywood STAINLESS STEEL Splicers 


AUTOMAT 
only $7.95 


HOT SPLICE 
only $14.95 


literature on request 


(Free descriptive 


10 day money back guarantee order at your local camera store or 
SCHOEN PRODUCTS 





15029 S. Figueroa, GARDENA, CALIF. 
COLOR SLIDE 


t Kl) DUPLICATES: 


40c Pair Mounted 








* ENTIRE STEREO STRIP DUPLICATED.....$1.50 
% (unmounted, including View-Master) . 
%@ All work done by experts. Satisfaction Guaranteed * 
% 35mm COLOR SLIDES DUPLICATED. ..5 for $1.00 , 
%@ COLOR SLIDES from KODACOLOR er 5 for $1.75 » 
| # PROCESSING Anseo Color, Ektachrome mm * 
x 20 exp., 120-620 ..++..$1.00 per roll & 
ANSCO COLOR RELOADS, 35mm x 20 ex * 
Factory FRESH Film (Daylight or Tungsten) * 
%* 5 rolls $5.50—10 rolls $10 * 
* ee OM, roll postage = 
% SPECIA 5 rolls $9 5010 » rolls $18 


} * PROCESSING & MOUNTING INCLUD 


* 
MULTI-COLOR COMPANY : 
| Gee. s Gardner, Hollywood 46, Calif. 


Ast CLASS ouaury Ist CLASS ™*" 


Your films expertly processed and rushed to you first 
class mail without extra charge 
8-exposure rolls developed and 
12-exp., 80c; l6-exp., 95c. 35mm tine krain 
devel ped and jumbo printed, 20-exp., $1.35; 
36-exp., $1.85: reprints, 6c each. 
FIVE DEGREES OF PAPER USED,COR- 
RECT Vy th SELECTED FOR 
EACH sive’: TIVE. Send for aa mailer 
VE STAR PHOTO LABS. 
P.O. m. 96-F Staten A. 10, N. Y. 


jumbo printed, 60c 





FRESH 35mm FILM RELOADS 


ANSCO COLOR Satety Film 20 Exp. 
Daylight ty Tungsten type 234 
| i roll $1.15 5 rolls $5.50 


FRESH BULK lh FILM 
Pius Super 
SO feet $1.98 





xx 
100 feet $3.50 


KODAK PLUS X and SUPER oy —_—— Film 
oO 5 rolls 
5 rolls $2: $0 

















Next available issue will be December. Copy must be in our hands before October 25th. 








CAMERAS AND EQUIPMENT 


TO SELL 








CANADIANS send for bargain list, new & used 
equipment Simon's Camera Exchange, 11 Craig 
West, Montreal, Canada 
DISCOUNTS ¢t 10 Cameras, Projectors, Tape 
Re le Lenses Write for individual quota- 
tior no catalog Classified Camera B, 253 E 
4th St., Brooklyn, N. ¥ 
REMOTE control shutter tripper custom built for 
xakta and other 3 camera Unexcelled for 
any distance wildlife pl raphy Guaranteed 
ur nditionally ( H. Lew Sale Virginia 
EMPTY 3 Film Cans. Specify Ansco, Kodak. 
20 for $1.00. M. D. Abuhove, 110 S. 16th St., 
Phila Pa 
20 to 40% DISCOUNT everything photographic, 
appliances, giftware. Catalogues 50¢ (refundable). 
Dart 812P, Atlantic Avenue, Brooklyn 24, N. Y. 
CONT AX 3A, Case, Flash (feet) brand new fr m 
ur $295. Oscar Wolter, 422 E. Hadley St., 
Taboanies 12, Wis 
152 


LEICA III-F f :2 


case, flash. Box 
LIKE-NEW 
Rental Service 
Falls, Vt 

REFLEX Ov 


aX2'4 ir 
minut $3.00. Berndt 


coated Summitar, brand new, 


442, Photography 


feet, 


tor, $275 Huntoon 
Rentals) Bellows 


Revere Sound Proje 
(l6mn 


Sound 


Drear 24-35m/m Pictures on 
ontal or vertical. Attach in one 
558 47th St., Brooklyn 


ners 








ALUMINUM Tubing, Angle and Channel, Plain 
ind Perforated Sheet. Willard Radcliff, Fostoria, 
Ohio 

GOERZ Dagor 912” F6.8 in compound shutter. $90. 
Ames, 2211 So. 5th St., Las Vegas, Nevada. 
LEICA M3, f2 Summicron, $200.00. Never used. 
William. Barnes, 8907 Carnegie Ave., Cleveland, 
Ohio 

ROLLEIFLEX newest cross-coupled, Tessar $140. 


Exakta fully automatic diaphragm Xenon $199, 
Westanar $146, Pre-set Biotar $195. Prominent 
Ultron $119. Retina Xenon $77. All new, latest 
production. Similar prices all makes, all acces- 
sories. Pay postman 15% duty. No other costs. 
Write Worldpost, Tangier International Zone. 





CANNON Deluxe Flash Equipment. Nine Parts. 
Leather Cas Like New. $75.00 Minnis, 1139 
San Bernardino, Calif. 


E. Edgemont Dr., 








FINEST Foreign Cameras, no junk, at Altman’s, 
64 E. Monroe, Chicago 3, Ill 

FINEST American Cameras, no junk, at Altman’s, 
64 E. Monroe, Chicago 3, Ill. 

NATIONALLY Advertised Brands, no junk, at Alt- 
man’s, 64 E. Monroe, Chicago 3, l 

VOLUME Operators must give something extra, 
Altman's, 64 E. Monroe, Chicago 3, Ill 


NEED It In 
order is received, 
8, Hl. 

YOU Name It, we got it, and its In Stock at, Alt- 
man’s, 64 E. Monroe, Chicago 3, Il 
IN Stock, Speed, Personal Attention, 
ity, Service, Altman’s 64 E. Monroe, 
Ill 

VOLUME Operators, 
cago 3, Ill. 

SHIP 
64 E. 


We ship the same day your 
64 E. Monroe, Chicago 


A Hurry? 
Altman’s, 


Price, Qual- 
Chicago 3, 
Chi- 


Altman’s, 64 E. Monroe, 


same day Altman’s, 


Monroe, 


your order received, 
ll 


- PHOTOGRAPHY 


Chicago 3, I 























































PERSONAL Attention at, Altman's, 64 E. Monroe, 
Chicago 3, I 

SAVE time, save money, and deal with a large, 
reputable firm, volume operators, get our deal, 


Altman's, 64 E. Monroe, Chicago 3, Ill 


GET Our Deal, Altman’s, 64 E. Monroe, Chicago 
3, Il 

NEW, Used, Buy, Sell, Trade, Altman's, 64 E 
Monroe, Chicago 3, Ill. 

BE Specific Please!! Tell us exactly what you 


want, get our deal in return mail, Altman's, 64 
Monroe, Chicago 3, Ill 


ZEISS Contessa, X synchronization, f2.8 Tessar, 











$69.00. Argus C4, case, flash, spotless, $64.00 
Clarus, coupled rangefinder, f2.8, $42.00. Retina 
Ila, MX _ synchronization, 2, spotless $88.00 
Canon, f1.9 Serenar, $99.00. Canon IVS2, f1.8 
Serenar, $188.00. Leica Il, f3.5 Elmar, $58.00 
Leica Hla, f2 Summar 7 Leica Ille, f2 





Leica Illf, f2 Summik 
135mm f3 
5 Summarit, used 


Summar, $114.00 
less, $218.00 


Leica Illf, fl 


ron spot- 
> Nikkor for Leica, $78.50. 
spotless, $218.00, 


Complete line of new & used Leica accessories— 
Leica M3 equipment Headquarters! Contax Ha, 
fl.5 Sonnar $189.00 Contax Hl, f1.5 Sonnar, 
$126.00. 85mm f2 T-coated Sonnar, $129.50. 135mm 


fi Opton Sonnar, $109.00. Contameter/Ila, im- 


maculate, $55.00. 135mm 3.5 Nikkor, $88.00, Con- 
tax accessories, copying instruments—Zeiss equip- 
ment headquarters! New Exakta VX, f2 fully 
iutomatic Schneider, $206.50 New Exakta VX, 
f2.8 preset Tessar, $196.00. New Exakta VX, f2 
preset Biotar, $236.00. Rolleiflex, X synchroniza- 








tion, solenoid, f3.5 Xenar, $142.00. Rolleiflex Auto- 
mat, latest Jubilee model, f3.5 Xenar, used, $186.00 
Primarrefiex, F3.5 Primotar, $82.00. Primarreflex 
If, f3.5 Primotar, $119.00. 2%x3% Busch, f4.5 
Raptar, Kalart rangefinder 






$88.00. 3144x4% Anni- 
versary Speed Graphic, f4.5 Ektar, solenoid, range 
finder flashgun, cas¢ holders $114.00 TDC 
Stereo projector, case, Dalite Stereo screen, used 
spotless, $133.00. l6mm Bell & Howell 70A, £3.5 
Cook, $76.00 l6mm tolex Deluxe with Bolex 
Stereo lens system complete with closeup prisms, 
many accessories, used—spotless, $900.00 outfit for 
$585.00. 16mm Bell & Howell Diplomat projector, 
immaculate, $218.00—Hundreds of new and used 


Super Values—all fully guaranteed! Write for our 
quotation—American Camera Exchange, 210 W. 
Tth St., Los Angeles 14, Calif 
SKEPTICS Invited, Altman's, 
cago 3, Ill 


VOLUME operators, 


64 E. Monroe, Chi- 
in top quality equipment, deal 
with large, reputable firm, save real money, get our 
deal, Immediate Service, Altman’s, 64 E. Monroe, 
Chicago 3, Ill 

NO Double Talk at, Altman’s, 64 E. Monroe, Chi- 
cago 3, Ill 

PRICE Conscious at 
cago 3, Il 


PHONE 


, Altman's, 64 E. Monroe, Chi- 


Ralph Altman for a ‘‘real deal’’ at, Alt- 
Ill. 


an’s, 64 Monroe, Chicago 3, 
YOUR letter answered in return mail, Altman’s, 
64 E. Monroe, Chicago 3, Ill 





CAMERAS AND EQUIPMENT 


WANTED 








YOU will get top cash by return mail for quality 
foreign and domestic cameras and lenses. Equip- 
ment held ten days for your approval. Sell now to 
Indiana's best known and largest camera and photo 
supply house Hoosier Photo Supplies, Inc., 51 
Monument Circle, Indianapolis, Indiana 


WE buy, sell or trade photo equipment. Will pay 
top prices. Leicas, Contax, Rolleiflex, Bell and 
Howell, Bolex, etc. Sell to the largest camera co 
in the middle west. Check sent same day equip- 
ment received. No waiting. Wiil hold equipment 
10 days for your approval. Lincoln Camera Co., 
219 W. Washington, Indianapolis 4, Ind 

TOP cash prices paid for cameras and lenses. Al- 
fred Bass, 585 Market, San Francisco, Calif 
LENSES, Aerial Cameras, Gun Cameras (GSAP), 
Motion Picture Cameras, Cash airmailed imme- 
diately for these and Aerial Lenses, including 7” 
Aeroektars, 20” and 40” Bausch and Lomb. Gor- 
don Enterprises, 5362 N. Cahuenga, N. Hollywood, 
California 

FOUND the Store paying the highest cash prices 
for your used Cameras and Lenses. We buy, sell 
and also exchange. Broadway Camera Exchange, 
2130 Broadway (75th St.), New York 238, N. Y 


MAIL your camera today. Will send check by Air 





Mail Items held ten days for your approval 
Highest prices in the United States Reitman 
Camera Exchange, 1900 E. 9th St., Cleveland 14, O 
YOU will get more cash when you sell to Post 
Photo. We have buyers waiting for Retina’s Con- 


tax, Leica, etc. We need cameras and equipment 


immediately! We are willing to pay Top Price No 
Waiting Will hold equipment 10 days for your 
approval Post Photo Shop, 48 W. Ohio St In 


dianapolis, Ind 


October, 1954 





NOTICE! 


In replying to Box Numbers, be sure to 
address letters to 


PHOTOGRAPHY 
366 Madison Ave., New York 17, N. Y. 


Note: This does not apply to Box Numbers 
where City and State are shown. 











CASH immediately 
eras, 





Ship at our expense your cam- 
lenses. Highest prices guaranteed 
Receive Airmailed check tomorrow, Equipment re- 
turned prepaid if not satisfied. Established 1920 
Reliable Camera Exchange, 515 South Main Street, 
Los Angeles 13, California 


projectors 





WANTED: 6x%cem. prewar Linhof Technika or 
equivalent. John L. Balsavage, Woodbury, Conn. 
BOLEX, Bell-Howell Movie cameras, cash via air- 


mail, Altman's, 64 E 
URGENTLY Need 


Monroe, Chicago 3, Ill 
tolex cameras, get our offer, 
Monroe, Chicago 








immediate reply, Altman's, 64 E 

3, Tl 

LEICA cameras and lenses, cash via airmail, Alt- 
man’s, 64 E. Monroe, Chicago 3, Ill. 

ALTMAN pays more, bickers less, replies imme- 
diately, Altman’s, 64 E. Monroe, Chicago 3, Ill 
CASH Immediately for: Bell-Howell, Bolex, Canon, 
Contaflex, Contessa, Contax, Foton, Graphic Has- 


Leica, 
Ikontas, 


selblad, Kine-Exakta, 
tina, Rolleiflex, Super 
Monroe, Chicago 3, I 

LEICA cameras! Leica lenses! Leica equipment! 
The very highest prices paid air mail ir ediately ! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif 


CONSISTENTLY 


Linhof, Nikon, Re- 
Altman's, 64 E 


paying more! Urgently wanted 


now: Kine Exaktas, Rolleiflex, Bolex H-8, H-15, 
sell & Howell, Leica, Linhof, Retina Graphics, 
Hasselblad, Contax, Stereo Realist, 8mm & 16mm 
movie equipment! American Camera Exchange, 
210 W. 7th St., Los Angeles 14, Calif 

LEICAS with Summicron, Summitars, Elmars— 


urgently needed 
American Camera 
Angeles 14, Calif. 


NIKON-CANON cameras, 
mail cash! 
7th St 


now! Immediate 
Exchange, 210 


cash air mail! 
W. 7th St., Los 


lenses! Immediate air 
American Camera Exchange, 210 W 
, Los Angeles 14, Calif 


PHOTO FINISHING 








B&W SLIDES from your negatives, any size—ama- 
teur, medical, industrial. 24-hour service. Write 
Thirty-five Slides, Green Mt. Falls, Colo. 


ENLARGEMENTS (Guaranteed Quality) Portrait 





Paper—5x7 35c; 8x10 65c; LIxl4d &i« negative 
from photo 50c. Cash with order please. Minia- 
tures B. C. Gillmore, 4604 Nelson Blvd., St. 
Louis 20, Mo 

35MM—36 exp. developed and enlarged 34 x4%— 


$1.00 with this ad. Flash-Foto Box 36Y, 
N : 


Bklyn 4, 





FINEST quality double weight bromide enlarge- 
ment at dealers’ prices. 5x7, 28e; 8x10, 35<« llx 
14, 70c. Satisfaction guaranteed. Minimum order, 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52 

NO Negative? Send $1.00 for new negative and 


two 5x7 enlargements from picture 
colorprint, polaroid, 


transparency, 
tintypes In- 


stereotrames 





quire Movietrame Enlargeme Projectionslides, 
Lanternslides from any or negative black 
and white 3 one dollar. Colorslides f iny Koda- 
colorprint, printon, 4 two dollars. 20, 36 Exp 
Direct Positive film Delivered and reversed de- 


veloped. Curiophoto, 1187 Jerome Ave., New York 
59 


ABSOLUTELY highest quality professional dou- 
ble weight enlargements at dealers prices. 5x7, 28c; 
8x10, 3h Lixl4, 70 16x20, $2.00 No extra 
charge for cropping or dodging. New negative from 
your photo 50c; minimum order $1.00. Fot 

trait Co., 1172-P Ogden Ave., New York Ci 
COLOR Prints, 8x10, $1.50; 2%x3%4%, 25e; 

444, 50¢; 4x5, T5e: 5x7, $1.00. Processing 
120-620, $1.00 Roll. P & J Color Prints, 





Box 857 Cole Branch, Los Angeles, Calif 


35MM SLIDE strips 
projection positive 
negative strip. $1.00 per strip 
tive development 2x2 cardboard 
mounts, 40c dozen: mounted, 10c each. Free mail 
ers and information Write Slidestrip Service, 
P. O. Box 924, Santa Monica, Calif. 


GIANT photos a specialty Introductory offer 40 
by 48 $6.50 from your negative or print Ideal for 
home or office. Warner Studio, 408 E. llth St 
Kansas City, Mo 


Printed on fine grain safety 
film from ot 





your uncut 35mm 
Add 25¢ for nega 
heat-sealed 











PROFESSIONAL Goldstone Enlargements. Three 
5x7, plus Three Wallet Size $1.00. Sudway, 3708n 
Broadway, Kansas City, Missouri. 

2x2 SLIDED—kodachrome or black & white—from 
your picture or positive transparency 25¢c each 
Photo Copy Shop, 209 W. 15th St., Holland, Mich 
ANSCO Color 35mm, 120, 620 Custom Processed 
$1.00. Jackson's, 4200 Old Jenny Lind, Fort Smith, 
Ark 

ENLARGEMENTS of professional quality, custom 
made, warmtone or B & W doubleweight glossy, 





silk, semi-matte, matte, 5x7, 30c; Sx10, 40c; 
lil x 14, SOc 16 x 20, $2.00 New negatives, 60 


Complete services available 
Photocraft Laboratories 
Conn 


PHOTOMURALS, 


Minimum order $1.00. 
37 Broadway, New Haven, 
20 x 24 


$3.00 20 x 30, $3.50; 


30x40, $4.50 10x 60, $8.50 Send negatives, 
prints, transparencies finegrain copy negatives 
$1.00. Photocraft Laboratories, 37 Broadway, New 
Haven, Conn 

ENLARGEMENTS on portrait paper 5x7 40c; 8x10 
55e; Lixid The Professional oil painting $1.25 
($1.00 minimum cash.) H. Keller, 1932 Grier, 


Pomona, Calif 


DISGUSTED with poor photofinishing? Something 


new. Send film or inquire. Your credit is good 
Statement with finishing. Jerry's, Dept. C, Box 
1231, Lansing, Michigan 

ENLARGEMENTS. Dollar Specials. Five 5x7’s; 


Three 8x10's 


York 53 


Jerome Printing, 1969 Jerome, New 








BARTER AND EXCHANGE - 





LARGE selection movie and still camera equipment 
to swap for guns, old and new. Lists, 10¢. Farmers 
& Traders Exchange, Chittenango, N. Y 


PHOTO SUPPLIES 


PHOTOMOUNTS 3x5’'s $3.00/100, 5x7’s $4.80/100 
f.o.b. here. Free samples, price list. Manufactur- 
ers Penn Photomounts, Glenolden, Pennsylvania. 
PHOTOGRAPHER'S 
Artypographers, 1024 
wood 28, California 








business cards Samples. 
Hollywood Station, Holly- 


WEDDING and all occasion albums, folders, easels, 


gold-stamping, film, paper, free wholesale price 
list. Selbert, 2 East 183rd Street, New York 53. 


ALBUMS 
Occasion) 
131 West 


most beautiful (Wedding, 
Wholesale Literature free. 
fznd, New York 36 


Baby, All 
Photofitco, 












MOVIE FILMS 
Rented — Sold —Exchanged 





HUGE listings, color, 
travel, musicals, etc. 
Hinsdale, Ill. 

RENT 16mm sound films 50c reel 
tion; free catalog U. C. Film 
Chestnut St., Roselle Park, N. J 
5,000 NEW, used 8-l16mm silent, sound films. In- 
ternational-Z, 2120 Strauss, Brooklyn 12, N. Y 
RENT 16mm sound films by mail. Over 1500 sub- 
jects to choose from. Latest Major Releases. Fea- 


B&W sports, comedies, 
Catalog 15c. Turke Films, 


Large selec- 
Service, 130 


tures. $4.95 up; 400-foot shorts, 75c. Send for 
catalogue. Liberty Camera Shoppe, 80 Vesey St., 
New York 7, New York. 

KODACHROME movies-projection sample $1.00 
SOF rentals, lists 10¢ Galloway Films, Box 
6953A, Washington 20, D. C 


ESQUIRE films for men presents an entirely new 
ries of exciting storiettes ‘Private Beach,”’ 
‘Artists Studio’’ and many more! 100 ft. l6mm 

$6.00: 50 ft., 8mm $3.00. Send 25c¢ for 
sample strip and complete listing to Esquire Films, 
Box 6161, Bridgeport, Conn 


ADULT Studies in Beauty, Filmed by The Masters. 





0 ft. 8mm, $3.50. 2 reels $7.00, 100 ft. l6mm, 
$6.50. 2 reels, $12.00. Perry Pelton, Box 5967, 
Dept. 471, Chicago 7, Il 

WILD animal and bird movies. 8mm or 1l6mn 


beautiful color or B&W. Also 2”x2” color slides. 
Write for free literature. Wild Life Films, 5151ZKk 
Strohm Ave., North Hollywood, Calif 


STOP searching! Cine Adventures displayed with 


rare technique 0 8mm, $4.00 2 for $7.00; 
100’—1l6mm, $7.00, 2 for $13.00. Danny Davis, 
Box 1202, Dept. 469, Chicago 90, Ill 

LOOKING for them? Stop Right Here! Exclusive 
Home Movies 8mm. 50 ft. $3.00 each l6mm 
100 ft. $6.00 each. Cameo Sox 228, Dept. 428 


Cicero 50, Il 
BATHING beauties, 
List 10¢ &-l6mn 
Hollywood 28, Calif 


Girl Fisherman, 
Hollyslides, 5864 


Surfmis 


Hollywood, 


153 
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CAMERA REPAIRS 





NEOPRENE coated curtains installed in Korelle 
Exa Le i Foth by fact traine rech- 
r B& V ¢ a Repair Service, 21 E. Van 
Buren St., Cl I}l 
QUAI  % Repairing, Shutters, Bellows 
ex M et Estimate pr pt service 
\ t Repair, 611 N. Harper Ave., Holly- 
148. ¢ f 
COMPUI \\ k Grafi Supe I 
] Arg nd Rot Ss} er Repair 
Se as t prompt 24 hour ervice 
cr St Camera Repa 116 E. Douglas 
W 8, Kansa 
I SKIN € iired | i ed 
All I illy g lay 
Int ( Cory i6 W 
\ Ss ( I 
RELIABLI € Inte l ar 
( era $ 0 up. Guara i I \ 2 
W 1 S New York N. ¥ 
PERF} S iM 
‘ ) I 
fi { S > | i 
( ( s W \ ( 
I 1Vi \l ( M I 
\ l I 
( ( 846 W \ S ( I 
LENSES und re i. Hard g f 
’ K ng € 
} 1 « 1 ( 
l ( i 1 \ 4 
( I Ss I A 
I N. ¥ I 1 
GUARANTEED [ I € 
} R ( 
I ( \ A B ! 


CANON Cameras—Complete service, all models 
Worl iaranteed. Send camera for free estimate 
International Camera Corp., 846 W. Adams, Chi- 





Davenport, Lowa COLOR SLIDES 





130,000 SLIDES in 


stock insures quick delivery 
Production by C J 


aptain Arps, U. S. Navy, retired, 








sure at ction. Description of scene on each 
le e nstant reference to catal unnec- 
€ vy. Send ¢ tamy for new 48 page catalog 
United Stat Canada, Mexi If asted in 
other foreign countrie mention countries and 
add 3 these are separate list Worldwide 


coverage. RoLoc, Box 1715, Washington 13, D. C, 


COLOR Slides. Relive 
Travel Kodachromes 


your vacation trips. 1,000 
Free list (sample 30 cents). 






Send today, Kelly P. Choda, P. O. Box 588, Stan- 
ford, Calif 

STOP searching! 2x2 color slides, 4 for $1.00; 
10 f $2.00. Exclusive offerings free with orders 
only. Danny Davis, Box 1202, Room 1063, Chicago 
, Illinois 

BEAUTIFUL color each. Send dime 


r sample and lates 


1031, 


slide News.’’ Slide 


Supply, Box 





BEAUTIFUL Maine ¢ t Scenes, New Hampshire, 
Hudson Valley, Montreal, Halifax Lists and 3 
samples. $1.00 Maine-Photos, Box 1622C, Port- 
lar M 

STAG Shop ‘‘Male Or Party Specialists’’ offers 
I r Col Slides. 3 ‘‘ribticklers’’ $1.00 
8 k kout $2.00. 613 Paragon Bldg., Holly- 
v 1 46, Calif 


$11.00, lists with sz 

















Gallow Lit ry, Box 6953A, Washi 
20. D. ¢ 
BEAUTIFUI lide A I Europe othe 
( ner Spe l ap} val plan tequest free 
teg \ Al color prints 
g Eulo Slide Box 178, Den- 
{ 
NATURAL <¢ r, 2x2 slide Hollywood's best 
posed by tl iste if $1.00, 10 for $2.60 
Perry Pelt Box 67, Dept. 2357, Chicago 7, Ill 
FINGER Lake Fail Gler Lilacs, Roses, 2x2 
2.50 I Vincer \Tollis, 
I oe 
WILD l 1 bird films beautiful 2” x 2” 
color sli & rl I l viesor B& W 
Write e litera e. W Life Fil )LSILZK 
S \ N iH yw 1, Cal 
LOVELY s; Thre 2 $1.00. Ten, 
2.9 I $4.9 ( g. Hollyslides, 5864 
Holl H 1 28, ( 
LOOKING I S Rig Here! 35mn 
( rs Ss t Shot 8 for $1.00 
& $2.06 ( r I 228, Dept. 189, Cicero 
ll 
ART M 1 slides, cat- 
g $2 I é I i 6B, Holl 1 
( 
PARTY ( g is ga I $1.00, 
<2 I $1.00 en $3.00 J k 
I Ave De ( 1 
BEAUTIFUL Color Slide et of 8S—$1.50. Scenes 
f I S. & Euroy n ¢ € wer 100 set 
c nd 10¢ f Sa le & 
I ersal Col Studi e St 
N.Y.¢ 
CLOSEUPS M I ¢ ¢ ! W ld’s 
eliest ‘ $ S ple 2 l tree 
( I I l mae Angele 
CHOICEST i Slide of t 
M ( 1 1 price r> $4 
Ss I 2x2 
I ple I Col Slide ¢ 
B 2 Ww. I \ r Cal 
GREA \ N I I € D 
\ I f H $1 A P.O 
I t ( Ss I Angeles 46, Cal 
VACATION H l I Be Col lide 
$1.50. Ed ( R3, N. Y 
COLOR Le 1 e 3 B&W 
! lor lid $1.00 per 
R Box 211 N n, Okla 
PROFESSIONAL mode i t strip of 20 
tere les W le e $3.00. Studio Service, 
SW I Ss t Ne N.d 
BEAUTIFUI R vy Spring 
I 8 und $2.00 pos 
cc. Ww. & n D Florida 


COLOR Slides By Well Known Profess 
raphers. Multitudes of subjects. High quality. De- 
tailed descriptions—Paris, Sacre Coeur, Latin 
Quarter, Versailles—famous fountains, Exteriors 
and Interiors, Gardens of Tuilleries in full bloom, 
French and Italian Rivieras, Amalfi Drive 
and Vatican, Venice, Pisa, Pompeii, etc 


ional Photog- 


tome 
Spain 


Cities, Castles, Bull Fight. England, Westminster 
Abbey, Scotland’s most renowned landmarks, Den- 
mark, Switzerland, Austrian Tyrol, Belgium. Also, 
India, Pakistar sali, Mexico, Morocco, etc., Cat- 


alog “P” Free. Argo Slides, 62 William Street, 
New York 5 Y 

HOLY Land, Lourdes, and othe1 
Churches of Mexico, etc. Also Famous Religious 
Paintings—Rafael, Titian, Rembrandt and many 
others. Catalog “‘R’’ Free Argo Slides, 62 William 
Street, New York 5, N. ¥ 


European Shrines, 


r on 


hror Approval 
(3D) In 





WORLDWIDE Koda 


( nd Stere breathtaking color 
interiors of Louvre, St. Peters, et Paris 
Night Club entertainers the shots you need 
to complete your collectior Choose super-koda- 
chromes from the world-famot Wolfe collection 
larger than that of all other dealers combined! 
Over 4500 selections from 47 countries, rushed to 
you same day by airmail or on approva Name 
The Spot, We'll Furrish The Slide. Send for free 
}6-page catal (speci or Stereo) Ernest 


ilog fy 35mm o 
P. Wolfe, PSA, 10916 Ashton Avenue, 


24, California 


Los Angeles 


MISS any shots this summer? Tell us where and 





we'll send approvy ons. Western National 
Parks, scenic asper and Mexico. Cat- 
alogue. Doug Yosemite, California 


MALE physique colorslides, 12 for $3.00—3 sar 
ple slides and catalog $1.00. Jack Sidney, 353 So. 
i St., Brooklyn 11 


FREE! Exclusive liter ilt ente 


! 
Avenue, Dept. 











ment French Features, 1847 Mot 

PC-10, Far Rockaway, L. L., N. Y 

WEST-VIEW Kodachrome Slide Tours, on ap 
proval. The original and mo liberal approval 
service—no deposit, no minimum purchase, low- 
est prices for exclusiveiy Kodachrome film. Each 


Slide Tour con 


area at 


ts of 
ad text 


general 


18 2x2 slides of a popular 
describing each slide and 
subject in Send for free catalog and 
your first Kodachrome Slide Tour, indicating west- 
ern National Park preferred. West-View, Dept. 4, 
1518 Montana Avenue, Santa Monica, California 


STEREO 


scenic 











STEREO-pin-up rhree dimension slides of 
Hollywood's loveliest ung n odels, $1.00 each 
J. A. Campion, Box 38592, Hollywood 38, Calif 

» clear, unobstructed stereos, cata 


ART Model 
log $2.00 1H6946A 


Bachelorette’ Box 


46, California 


Hollywood 


and Cat- 


MALE Physique—10 for $5.00—2 
1 t., Brooklyn 


g $1.00. Jack Sidney, 353 So 


11, N 





PARIS night club entertainers . . . Plus over 1000 
Worldwide Kodachromes on approval. Write for 
free list. Ernest P. Wolfe, PSA, 10916 Ashton 
Avenue, Los Angeles 24, California 





STEREO, Kodachrome originals 
Free listing Hawaiian Stereos, 
Honolulu, Hawaii 





LOVELY female figures ; Three stereos $1.00. Ten, 
$2.95; Twenty, $4.95. Catalog. Hollyslides, 5864 
Hollywood ood 28, Calif 


vner all-increases 
Harry E. Nehin, 11 


Stereo 


Depew 





INTRODUCTORY Special 
pocket viewer $1; lists 
19641, Los Angeles 


Three realist 
free. Criterion 


lides and 
Films, Box 











FINEST quality Printon Color Prints, Ansco Color 

and Ektachr processing, Duplicates : 351 t 1 

8x10 Fast Service Kodachrome Kodac 
Free Price List. Col Cla 


Plenacolor Service 


i Laboratories, P.O. Box 5198, Tucson, Arizona 





FINEST Quality Color Prints: Wallet Size 10c¢ 
Rx10, $1.50 x7. $1.00; 4x5, 50 4 x4, 35e; 2! 

3%, 21 All Ansco Color Film $1.00 per ro 

processed, mounted Orders under $1.00 add 5« 
postage Your order covered by satisfaction of 
money back guarantee by New England's oldest 
Autl ed Ansco Col Lab. This service offered 
exclusively by U. S. Color Mart, Box 2222, Hart- 


ford 1, Conr 


ROFESSIONAL Ektachrome' Processing Roll 


P 
$ 0. Transparency Illuminated Frames. Coloren 
Laboratories, 1556 Piedmont, Atlanta, Georgia 


PHOTOGRAPHY 


























SINESS OPPORTUNITIES 





100% PROFIT. No investment. Handle quality 
fotostamps. Amazing glossy photographs, gummed 


stamp form. Business year ’round. Free samples, 
particulars. American Foto Stamp Co., 103 E 
125th St., Dept. P10, New York 35, N. Y 


MAKE money at home as renewal headquarters 
for all magazines. Big Christmas sales profits now. 
Liberal commissions. Supplies furnished. Write 
for Free Catalog McGregor Magazine Agency, 
Dept. 530B, Mount Morris, Ill. 


$10,800 PROFITS! Your Own Mailorder Business! 
No Capital Risk! ‘‘Suecess Plan’’ Free! Treasury, 
709 Webster, New Rochelle PP-3, New York. 


FOR an extremely profitable, lifetime business, 
operate collection agency Pays big! Franklin 
Credit—Roanoke 7, Virginia 


ADDED income, 300% Profit selling amazing 
Photostamps with your regular jobs. Any photo- 
graph reproduced like postage stamps. Free sam- 
ples, details. National Photostamp, Dept. P-410, 
309 New York Avenue, Brooklyn 13, N. Y 

OIL Portraits: 
different.”’ 
your town 
New Jersey. 


AMATEURS-——Make your hobby pay-off. We pay 
high prices for acceptable negatives. Cheesecake, 
exotic dancers and the like. Send samples—4”x5” 
preferred-positives only, please. G S T, Box 38, 
North Station, Yonkers, N 

BUY Wholesale—25,000 items—Catalog 25c. 
thews, 1474-Al, Broadway, N. Y. C. 36 


Fabulous profits ‘This is really 
Represent our famous workmanship in 
Carlan, 574 Clinton Avenue, Newark, 


Mat- 


EARN $100 cash and more by Christmas plus valu- 
able contest prizes! Just take friends’ and neigh- 
bors’ subscription orders for all magazines. Write 
today for Free supplies to J. Foster, Coronet 
Agency, Dept. P, 488 Madison Ave., N. Y. 22, N. ¥ 








WANTED—dealers, distributors, agents 
man camera Free information, P 
porter, Dept. 2B, 303 Fifth Ave., N 
MAN to earn $150 up per week 
vention. Advertised worldwide 
where. Full or part time. Exclusive. No invest- 
ment Free use of samples. Write Red Comet, 
387-M, Littleton, Colorado 


New Ger- 
Fleming—Im- 





Long needed in- 
Prospects every- 


SEND out postcards. Get paid daily. sox 9, 
Watertown, Mass. 


INSTRUCTION 


AIRBRUSH Retouching Home Study. Free book. 
Ne York Correspondence School, 341 Bridge 
Brooklyn, New York 








Street 


YOUR own camera repair shop. Learn camera re- 
iring and servicing in your own home. A profit- 


le profession. Write to E. Valera, 4202 N. Wol- 
Chicago 13, Ill 

OIL coloring photographs, A fascinating hobby or 

profitable sideline for those with artistic talent 


Learn at home as method Free 
booklet. National Photo Coloring School, 835 Di- 
versey Pkwy., Dept. 2251, Chicago 14 
VHOTOGRAPHY for pleasure or profit 
} 


ome Practical basic training 
school Free booklet 





y, Simplific 





Learn at 
Long established 
American School of Pho- 


tography, 835 Diversey Pkwy., Dept. 2251, Chi- 
caro 14 
CAMERA repairmen greatly needed! You can 


learn manufacturers’ service methods at home, in 
your spare time! Free, big illustrated book tells 
I ! Write today. National Camera Repair School, 
Dept. P9, Englewood, Colorado 


LEARN Retouching. Complete Home Study Cours2 
including all equipment. Easy payments. Money 
back Guarantee Full price $21.50 Write for 
Free literature today. Marshall Art Studios, Dept. 
CN, 3723 Fullerton Ave., Chicago 47, Ill 


AIRBRUSH Photographic Retouching Techniques. 
Free brochure. Airbrush, 117 East 60, N. Y. C. 


FILMS AND PAPER © 


| 





GUARANTEED Fresh 8mm roll, magazine; 16mm 
roll, magazine movie films. Color, B&W. Free 
catalog. ESO-F, 47th Holly, Kansas City 2, Mo. 
October, 1954 


NEW LOW READER 
RATE 


PHOTOGRAPHY has established a 
new classified rate for readers only 
of 45c per word—minimum 10 words. 
This reader rate can only apply to 
those advertisements describing for 
sale, barter and/or exchange, mer- 
chandise of a purely personal owner- 
ship, and not in any sense merchan- 
dise or services offered on the part 
of a dealer or others. The commer- 
cial rate remains 75c per word, 
minimum 10 words. 











35MM Ansco Color Film reloads reg. #235 Day- 
#234 Indoor Weston 10-12, $1.50 per roll, 
3 for $4.00, 6 for $7.50, guaranteed perfect, proc- 
essing—50¢ per roll unmounted, mounted 50¢ 
additional Universal Color Studios, 12 Duane St., 
N.Y.C 





PHOTO MIRRORS 





YOUR photo sealed in celluloid on back of 214” 
round mirror. 50¢ each, 3 for $1.00. Send snap- 
shot 214” square for each mirror ordered. Theron 
Fox, 1296-A, Yosemite, San Jose, Calif 


“MISCELLANEOUS 


GIRL Photos. 200 for $1.00. Impossible! Wanna 
bet? Rush $1 to Tanya, Dept. P, Box 721, Man- 
hattan Beach, Calif 

UNPUBLISHED files of Hollywood 
Model now available. 32 beautiful 








Professional 
wallet-size, 


$1.00. Basco, Dept. 32, P.O. Box 299, Inglewood, 
California 

AMAZING book! ‘‘Obscene Pictures And The 
Law.’’ Case histories and legal implications. $1.00, 
postpaid Uranus Books, Box 62, 3 


Gardiner 3, 
Maine 


MALE Physique ‘‘Model of the month club.’’ Send 


50c for samples and catalog Jack Sidney, 353 
South 3rd St., Brooklyn 11, N. ¥ 
TAPE Recorders, tapes accessories Unusual 


values. Dressner, Box 66P, Peter Stuyvesant Sta- 
tion, New York 9 


300KS, booklets, stories, arts, novelties, 
trated comic booklets, 20, $1.00 Catalogues lOc 
Kogan, 1032-P, Church Annex, New York 8, New 
York 


32 GORGEOUS Model Photos, all for 
for $2.00 


$1.00 R80 
Vanco, Dept. P, Box 2427, San Fran- 
Calif No. C.0.D.’s 





“PICK of the pix,’’ $1.00. British Mono Altelier, 
Mono House, London, W.C.1 


MODELING unmas!} 


“od 15,000 words exp of 
photographers, a 


trick mirror test 






, schemes 


photos, etc. Authentic. $1.00. Knight Press, Dept 
A-3, 524 W. 25th St., N. Y. 1, N. Y. 

ART Model Facts Exposed. Revealing use of con- 
cealed camera Figure Study lk illegal 
practices, all boldly revealed. Illustrated. $1.00 


Knight Press, Dept. A-4, 524 W. 25th, N. ¥. C. 1 


STOP Searching! Superb photos displayed 


g 
rare technique. 18 for $1.00 


10 for $2.00. Danny 
Davis, Box 1202, Room 1185, 


Chicago 90, Illinois 


HOLLYWOOD'S best Posed by aster 18 ter- 
rific shots, $1.00; 41 for $2.00 All different 
Perry Pelton, Box 5967, Dept. 158, Ch vo 7. Ill 


RARE Books, Art. 24—Sparkling ill 
toon booklets $1.00. Catalog 10« 


Co., 210-CP Fifth Avenue, New 


istrated car 
Aladdin Book 
York 10 
LOOKING For Them? Stop Right her Exciting 
Exclusive Superb Studies 18 Photos for $1.00 
45 for $2.00. Cameo, Box 228, Dept. 194, Cicero 
50, Illinois 

MALE photographic studies, 


choice originals. Ten 


4x5 photos $2.00; Fifteen 8x10 photos $5.00. Mafo, 
Dept. P, P. O. Box 192, El Segundo, Calif 

FREE Literature—New book Femme Mimics’’ 
containing 375 photographs! Guaranteed ‘‘differ- 


ent’?! Winco, Dept. P-10, Box 9525, Dallas, Texas 
WE expose, you develop. 120 film. Artistic art 
poses. Not copies. One roll $3.00. Two rolls $5.00 
Diamond 716 Wilshire Blvd., Santa Monica, Cali- 
fornia. 


2x2 SLIDES from any size negative 15c, unmounted 
10c. Duane Stebbins, Box 62, Agawam, Mass 


LOVELY Calendar Models, 32 Different Glossy 
Photos $1.00. Frederick Forman, 868 Lorimer, 
Brooklyn 22, New York. 


DRUM Majorettes, 32 Glossy Photos $1.00. Fred- 
erick Forman, 868 Lorimer, Brooklyn 22, N. Y¥ 


INVENTORS—If you believe you have an inven- 
tion, you should find out how to protect it. Send 
for copy of our Patent Booklet ‘“‘How to Protect 
Your Invention’’ and ‘Invention Record’’ form 
No obligation. MeceMorrow, Berman & Davidson, 
Registered Patent Attorneys, 244-C Victor Build 
ing, Washington 1, D. C 


THIRTY 616 photos German atrocities, two dollars 
Bernard Kobel, Frankfort 3, Indiana 


TWELVE 5x7 photos highly tattooed men-women 
(choice) two dollars Fifty for five. Bernard 
Kobel, Frankfort 3, Indiana. 


TWELVE 5x7 photos women boxing 
(choice) two dollars. Fifty for five. 
bel, Frankfort 3, Indiana 


FREE Catalog—S8&16mm Film now available. Best 
Rite Sales Co., P. O. Box 357, Times Square Sta- 
tion, New York 36, N. ¥ 


wrestling 
Bernard Ko- 


STAG cartoon booklet! “Maggie and Diggs,” 
“Toots & Jasper,’’ other comic characters! 10 vest 
pocket booklets. $1.00. Q. T. Sales, Box B-8516, 
Hollywood 46, Calif 


EXPOSED, undeveloped 35mm 20 exposure Original 
Art Poses. Own your own negatives :3.00 roll, 
two rolls $5.00. Erwals, Box 1251, Cincinnati 2 
Ohio 





HOLLYWOOD Pinups 
vaceous beauties $1.00 
Los Angeles 14, Calif 


FEMALE Art Models 


18 lovely pictures of cur- 
Wilcox, 108 W. 6th St., 


24 clear, 8”x10” life photos 
Various poses and angles For photographers, 
artists and students. Only $1.00 for complete book 
“The’’ Publishing Co., Dept. P-3, 15 Park Row, 
a. T. Oe a. eS 


YOUR Name cleverly drawn in cartoon, $1. Holt 
Scott, Somerville, Tenn 


HISTORIC Color Photographic Books 


Matthews, 
318 Road’s End, Glendale 5, California. 


“GRAN-SEXRON.”’ 


(Details—10c.) 
stitute, Box 842-C7, ; 


Escondido, Calif 


Krishnar In- 


HAVANA calling! 
ing models $5.00 
photos, $5.00. Grapho 


Twelve 4x6 photos of captivat- 
Twelve 4x6 male physique 
Box 2114, Havana, Cuba 
STOP here! Nine Frenc 
lovely model photos, 

Havana, Cuba 


h magazines packed with 
$5.00. Camera, Box 3498, 


LOOK! Jeautiful English models in 
roundings. 3 photographs $1.00. 
Street, Lincoln, England 


rural sur- 
Clark, 341 High 


Exotic! 
Stamps accepted 
Michigan 


Bargain set, 
Frobisher’s 


RAVISHING model photos! 
$1. Sample set, 2% 
Box 94, Detroit 21, 
LONDON models. We offer 9 super 5%x3! 


sies, $1.00 British Mono Atelier, 
London, W.C.1 


2 glos- 


Mono House, 


BIG catalog 1500 bargains 
Publishers, Amityville 1, N. ¥ 


send 10c Books 


PIN-UP Parade. Ten Photos for $1.00. Box 1312, 


San Francisco, Calif 


ARTISTS and Photographers Models Photos. 4x5, 
10—$1.00 24—$2.00. Weiss Photo Service, Dept 
P, Box 2166, Paterson, N. J 
EXPOSED, undeveloped all different 120 rolls of 
gorgeous photographers models, Develop and have 
your own negatives. Money Back Guarantee. $3.00 
ll, 2 for $5.00. Galsa Photos, Suite 7, 1244 So 
l 


Grand Ave., Los Angeles 





Calif 
ULTRAPOSES Beautiful Damsels ix xa” 
$1.00 Jowen, 1635 iMth, San Diego, California 
FRENCH Canadian Models. Five Poses 4x5, $1.00 
Ellis, P-10 Sox 298, Station-H, Montreal 25 


MALE Physique Studie 
400 4x5 photos a 
$1.00. PRS Box 21 


MALE figure 


Must sell my collection 
ll different 25¢ each, five for 


Melrose, Mass. 


studies. Fifteen detailed 4x5 glossies 
of two wrestling youths $3 Jan, 7 Maple St., 


Trucksville, Pa 


B. M. DUPRE, 3, Bloon 


sbury St., London, Eng- 
land. Offers connois 


eur’s collection for $1.00. 
BACKGROUNDS & Comic Cutouts In Stock. Direct 
Positive cameras & supplies. We have call for used 
Direct Positive street cameras. Miller Supplies, 
1535-P Franklin Ave., St. Louis 6, Mo 
EXCLUSIVE candids of T.V. starlets. Send 25¢ for 
sample set plus special brochure. Four Star Fea- 
tures, Dept. CP-10, 1265 Broadway, N. Y. 1, N. ¥ 
FREE! Exclusive literature of Adult entertainment 
French Features, 1847 Mott Avenue, Dept. PC-10, 
Far Rockaway, L. I., N. Y. 


155 












TO 


| IMPORTANT 


Why You Save More at Ritz 


WASHINGTON 


618 12th St. N.W. 
1302 F St. N.W. 


BALTIMORE 
26 W. Lexington St. 
214 E. Baltimore St. 


PHILADELPHIA 


1414 Chestnut St. 






























s Capital is not subject to 
° ra you are able to make substantial savings on 


- you make a cash purchase from 


















All equipment is in original factory carton . . . factory guaranteed and 
absolutely brand new. Write for quotation on items not listed—and save. 


JUST A PARTIAL LISTING OF 
OUR MANY BARGAINS 


You save by paying cash for your needs from our Wash- 
ington, D.C. Mail Order Department where minimum Fair 
Trade resale prices do not apply. However, if you like, 
you may buy any item on credit (only 10% down—easy 
monthly payments) at the manufacturer's regular list price. 


ALL BRAND NEW 











SALE 
All Brand New 
Ost? 


an (Fel 
<= 
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Credit Cash 






































EXPOSURE METER SALE 
ev 





































































































9 : List Sale 
A WORD ABOUT JAPAN N 
CAMERAS AND eneev = MOVIE CAMERAS Price Price 
All Brand Now [i presse snserch chs one Kodak Brownie Movie Fi. isis 31.40 
photographers, research labs, and ' ' - 
magazines confirm that today’s mod Kodak Magazine 8, F1.9 149.50 119.60 
Credit Cash ern lenses, cameras, and binoculars, Cine- Kodak Special 11 F1.9 $90.00 792.00 
List Sale “aggro cg aed poy eintyn ag — Kodak Royal 16mm Magazine, F1.9 169.50 135.60 
Price Price rg Beer pte Ry. / DeJur Citation F2.5 77.50 62.50 
world’s finest, despite their extremely DeJur Citation F1.9 89.50 72 50 
Norwood Colormatic 32.95 23.99 eG aeetee lee ieee DeJur Seianer Magazine, F2.5 106.95 75.00 
as i in importing Japanese produ ” 7 
Bertram Meter 14.95 9.95 and has its own representative in DeJur Embassy Magazine, F1.9 118.95 95.00 
Bewi Aut omat 29.50 23.50 Japan to inspect every shipment DeJur Embassy Turret, F1.9 143.95 111.00 
Chrostar Meter 22.95 17.95 For 8 mm Movie Cameras DejJur Fadematic, Magazine, F1.9 137.50 109.00 
Bower Minirex II 9.95 7.95 Reg Sale ] DeJur Fadematic Turret, F1.9 157.50 123.00 
Chrolon Meter 19.95 15.95 6° £:1.9 Std., Fo 2995 19.75 
Nesuan Mel 2395 16.95 14" £:3.5 Tel., F 17.95 -75 35mm CAMERAS 
VER MEtSr ; 1%" £:2.5 Tel. F 2695 17.75 F 125.00 9995 
Dejur Dual Professional 26.95 21.50 14"tL5Tel..Foc. 4250 29.75 Ansco Karomat F2 . 
Prize Photo Electric w/case 12.95 9.95 1%" f:19Tel, Foc. 38.95 24.75 | Ansco Memar F3.5 39.50 31.60 
: 7mmt:2.5WA.FF. 29.95 17.75 Canon |V-S2 F1.8 295.00 229.27 
2.50 case for any meter—only 2 6mmt19W.A Foc. 44.95 27.75 Edixa C coupled R.F., F2.8 49.95 38.81 
ee For 16mm Cameras Edixa Stereo, f:3.5, Steindeil 59.95 47.75 
3° £:3.5 Tel. Foc 32.50 22.75 Exa, Peronar F2.9 89.75 71.80 
5 Tel. Foc 25 : - 
Kodak FILM SAL a125Tel. Foc. 42.50 27.75 Exa, Tessar F3.5 119.75 95.80 
3° £:1.9 Tel. Fo 4995 34.75 loca Quick A 39.95 28.89 
Repeated again by popular demand Original Eastman Kodak Package 17 mm f:2.7 W.A 344.95 23.75 il kB 79.50 59.95 
All Guarantee resh Dated 1955. Buy 3 or more at a time and save Please specify camera and lens Nese Peay 135 34.75 27.80 
Sails Shin Mites tien 7 — — tga Kodak Stereo Camera 84.50 67.60 
3 rolls 35mm Kodachrome 36 exp 1485 12.50 Tele shoto f:3.8 66.95 49.95 ee Saenet HA a bey 
3 rolls 35mm Plus X or Super XX 20 exp 255 2.00 1s buys ei n : b 7 7 
3 rolls 35mm Plus X or Super XX 36 exp 2 860 ee es Konica II Cpld RF. f:2.8 119.75 89.50 
3 rolls 8mm Kodachrome 25’ rol 11.25 9.50 hrome barrel with engraved depth | Practica FX, Tessar F2.8 pre-set 169.50 89.50 
3 rolls 8mm Kodachrome 25’ magazine 13.95 11.85 of field scale. The utmost in resolving Praktiflex FX; f:2.8, Auto-Westanar 139.50 109.50 
3 rolls 16mm Kodachrome 100’ roll 31.20 26.50 power and color correction | Vitessa f:2, Compur MX. 127.50 99.50 
3 rolls 1 6mm Kodachrome 50’ magazine 2085 17.70 Universal Zoom Finder 39.95 24.95 Vito Il, Ultron £:2 159.50 99.50 
S rolls 620 er 120 Plus X or $ a Soe eee REFLEX CAMERAS 
3 rolls 620 or 120 Plus X or Super Xx i 
- ) f 120 a olor : a4 ety \ Kodak Reflex II 115.00 92.00 
rolls f 120 Ektachrome ° . DeJur Reflex 99.50 75.00 
3 rolls 828 Kodachrome $$5 475 BINOCULAR SALE! Flexaret Crown 99.88 68.50 
3 rolls 335 Kodachrome Stereo 13.95 11.85 All Brand New Mamiyaflex Automatic 179.95 139.50 
lake Reeiiaken, tatiana di Mamiyaflex |! 99.50 69.50 
co gy ay > ; Photina Reflex MXV 49.50 39.50 









pecially for us by Japan's foremost 
ACCESSORIES SALE optical plant 




















































ALL CENTRAL PRESS CAMERAS 
. ’ 
Credit Cash FOCUS Busch 4x5, Compur, Rangefinder, F4.5 195.00 125.00 
All Brand New List Sale oa MOVIE PROJECTORS 
Price Price WITH CASE AND Ampro Futurist-8 149.95 129.95 

Taylor Stereo Viewer and Projector 87.50 59.50 STRAPS Brownie Movie Projector oo by 
Filter Set for color film for Argus C-3 9.95 5.75 Reg Sale Kodascope 8-71 111, x 
18 Jumbo Reprints-Deluxe 1.44 1.00 Ritz 6x30 C.F 59 00 29.50 Kodascope Pageant 16mm Sound 375.00 300.00 
Ritz Projection Screen 40x40 1995 12.95 Ritz 7x35 C.F 69.50 34.75 Kodascope Royal 16mm 240.00 190.00 

abide r ' Ritz 7x50 C.F 19.50 39.75 DeJur 8mm Model 750 with case 159.50 125.00 
B.C. Flashgun 12.95 7.95 Ritz 8x30 C.F 79.50 39.75 DeJur 8mm Model 1000 with case 
Polarizing Filter Screen V or VI 8.00 5.00 Ritz 10x50 C.F 112.00 56.00 
Thriftlite Electronic Flash 59.50 47.50 fH Ritz lasoct oe cee SLIDE PROJECTORS 
Fidelity Cut Film Holders 4x5 415 2.95 Ntcdiic tis tad onan ite eal American Optical Skot, 300W, Blower, Case. 49.50 39.50 
8 mm Auxiliary Wide Angle Lens 19.95 9.95 Binoculars with ordinary low-priced American Optical Performer, 500W, Blower.. 79.50 63.73 
Cine Nizo f:1.9 and Tel f:2.8 279.50 149.50 binoculars. Each Ritz Binocular is a | American Optical Reviewer, 500W, Blower,.. 95.00 75.00 
Hloca 1A Stereo f:3.5, flashgun, case 125.00 69.50 cresiion etatite instrument and Ampromatic-500, blower, case 84.50 59.95 

r 

FME Tape Recorder 139.95 109.50 ne pes ed 4 on our full money Brumburger Rocket, 200W, Blower, Case, 2x2 39.95 














Brumburger Riviera, 300W, Blower, 214x214. 59.50 bay 
23. 




























Kodak Merit 95 .15 

: = —_ Kodak Highlux 11 with case 64.75 43.75 

E ie ¥Ep Golde Jet 300W, Blower, Case, 2x2 62.50 42.00 
— AS MAY WE QUOTE ON Golde Manumatic 300W, Blower, 2x2 56.50 45.25 
— Golde Reflex 300W, Blower, Case, 2/4x2%.. 84.00 67.25 

~~ SVE Skyline B, 300W, Blower, 2x2 49.95 37.59 
Write Today to: TDC Headliner 200W, Blower, 2x2 33.50 23.45 


ITEMS NOT LISTED? 





















ENLARGERS 
DeJur Versatile |! F4.5 ee re 99.50 79.50 
There just lent enough spoce to let of Dedur Professional 4x5, FAS... 17280 138.00 
618 12th St. NW. the wonderful buys you can make at —— os a yo ay 
Washington 5, p. c. Ritz. Why not write us for anything you parry be Dry = an 





need—and save! ! 





ALL ITEMS OFFERED SUBJECT TO 
CHANGE WITHOUT NOTICE. 







PRIOR SALE AND 








SEND FOR FREE BARGAIN BULLETIN & PHOTO FUN BOOKLET! 


156 PRINTED IN U.S.A, 


PHOTOGRAPHY 
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Have you tried the NEW miniature, super-handy 


— GENERAL ELECTRIC 
FLASH 


PA Dwi: 


Ouly IOF 


(Suggested retail price) 












at = AE. 


HANDY AS THE DICKENS! So small you hold a dozen in 


GET WONDERFUL PICTURES! Tiny, but powerful, 






AND ONLY 10¢ EACH! Yes, only ten cents! Now, 
the new G-E M2 gives all the light you need for one hand, or carry in pocket without a bulge. A whole your budget will let you take more great pictures. 
exciting shots in color or black and white. Per- vacation’s supply (case of 120) is smaller than a shoe- M2 saves you as much as 48¢ on a roll of black 
fect for X and F synchronization, at 1/50. box. Think of it! and white, up to $1.08 for color! 


Revolutionary New G-E Flash Bulb-M2 


The new G-E M2 miniature Flash Bulb brings truly revolutionary con- 
venience and handiness to flash picture-taking. G-E M2 Flash Bulbs 
are so small you can fill your pockets and hardly know it. They handle 
so quickly and easily, too, with low-cost adapters in your present 
equipment, — M2 just pushes in, pops out. 


You'll love M2 for a// your shooting — action, portraits, candids — black 
and white or color! And you'll find M2 sure-fire, one of the easiest- 
flashing bulbs General Electric has ever made. So ¢ry some at Halloween, 
at your next party or tonight, right around home. Get a carton (or get 


209 ? BUY NEW G-E M2 in handy “‘safety-cushion” 
a case, it’s so small and economical). Get G-E M2 Flash Bulbs today! 12-8-4 packs. Bulbs pop out with flick of finger! 


Progress /s Our Most /mportant Product 


GENERAL @@ ELECTRIC 





Its in the bag... 


What’s in the bag? A roll of exposed Koda- so on. But one thing is constant—the re- 
chrome Film, of course. But something liability of Kodachrome Film. You can 
more—nmillions of dollars worth of brains, count on it, from shot to shot, roll to roll, 
research, and manufacturing skill—to as- | wherever you may be. 
sure the sparkling color transparencies you This constancy, this complete dependabil- 
deserve. ity, is one big reason why you should load 
There are many variables in color pho- up with Kodachrome. When the shutter 
tography—light, time, action, subject, and §snaps—you know the picture is in the bag. 


Kodachrome Film gives you thrifty color, too. Load a 36-exposure roll into a Kodak 

~ Signet 35 Camera (above) or any other good 35mm camera—and your transparencies 
cost only about 14¢ apiece, all processed and returned to you ready to show. And, we’d 
like to add, the Kodak Signet 35 with its f/3.5 Kodak Ektar Lens is every bit as de- 
pendable as Kodachrome Film. See the Signet at your Kodak dealer’s. 


~-atedianish since tent EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Price includes Federal Tax and is subject to change without notice. 





